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pus: Poverty Amidst Plenty 


Conference dives into growing: GETS between Ganadais classes 
By Dale Ladouceur and Dan Rubinstein 8-9 
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¢ The latest CDs by the Philosopher King? | 


ELT Ele ea DRAW DATE MARCH 15! 


PLUS: 4 additional winners will receive tickets to the show and CDs! | 


Q: “The Philosopher Kings are nominated for : 
4 Juno Awards this year, including | ? 
Best Single, Best abide Best Pop Album | Fes 
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SPECIALLY PRICED 


Last year they were personally picked by Korn to perform on 
their “Family Values" tour and they kicked ass every where 
they went. ‘1999 is the year of the Bizkit, make no mistake 
about it. With barbed wire guitars, razor blade vocals and a 
combination of hardcore metal and an absolutely lethal DJ, 
LimpBizkit rock!!!!!! Their album “Three Dollar Bill Y‘all” 
features a masterful deconstruction of "Faith" (yeah, that 
Faith"). You gotta have faith!!!! 


Three Dollar Bill, Yall$ 


LIMP BIZKIT 


Bonnie Doon Shopping Centre Edmonton Centre 
Northwood Mall Southgate Shopping Centre 
Kingsway Garden Mall Londonderry Mall 
West Edmonton Superstore Millwoods Town Centre 


Price in effect at HMV until March 31/99 or while quantities last, HMV reserves the right to limit quantities. 


THE WORLD'S BEST MUSIC STORES 


Mark Koenig 
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The Mahones 


CD Release: "Hell Fire Club Sessions" 
with quests The Buicks 
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Four Corners 
Vomens Day Celebration 


with Maude ond Terry Merrisen 


Vaviety Bight 


Hosted By ATOMIC IMPROV. CO. 


Groovetown 


Video Filming 


Up-and-coming 
Heartland Rocker 


with the RAULT BROTHERS BAND 
with special guest Charlotte Weibe 


RRANAARA RA NASS AANA 


Friends 


Tilo Paiz's new 
7-piece Latin-jazz Salsa band 


10333 -112 St. 
PHONE 421-1326 
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st bri Ok, pp. 8, 11, 13 & 35 11 ¢ In the Box 
DJ must bring an instinctual approach to ine Sie sond 


music—think too much, and you're out of fire lGame Breck 
the groove. Taylor, an internationally renowned DJ, 15 © Style 

lives by that credo on a daily basis. His evolution in the world 
of urban music is right out of a storybook, starting off as a 
nightclub lighting technician and working his way up to his 
current post atop the heap of progressive trance gurus. 
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To become a master of the turntables, a 


Music * 16-30 
16 © Classical Notes 


Edmonton will get to see the mastery of Taylor first hand 17 © Music Notes 
when he comes to town for Nexus Tribe's Viva Las Vegas. 18 © Less Than Jake ‘ 
Through his spiritual studies—and with a little help from a 18 @ All : 
small toy robot that shoots sparks from its hands and yells 19 © The Mahones 
“Fire!” —Taylor has reached his own nirvana—at the Polish 19 © All That Jazz 
Hall this Saturday, he hopes to lead everyone there too. 20 © Collective Soul 
é 21 Marvelous 3 
Cover photos: Beau McGavin 21 © Got the Blues 
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29 © New Sounds 
Canada is one of the worlds most affluent countries, but 


30 ¢ Semisonic 
we're certainly not without poverty—and there's a disturb- wut. © 22-26 
ing trend at foot as the gap between the rich and the poor —_—_—_—_———— 


in this country is growing ever wider. It’s a trend that 23 © Cover Story: Taylor 
Armine Yalnizyan (pictured) is well aware of—she’s giving 
the keynote address at Poverty Amidst Plenty, a social poli- Arts * 31-33 
cy conference being held in Edmonton from March 44, 31 © Jim Rose Circus 
31 © Congo Song 


aimed at addressing these issues 
32 © Steppin’ Out with Irving 
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Semisonic has made a definite statement of late—and it has 
nothing to do with the radio-friendly mega hit “Closing 
Time.” Creating intimate and erotic songs is first and fore- 
most for this rocking trio from Minneapolis. Vue Weekly 
associate editor David DiCenzo talks with bassist John 
Munson about Semisonic’s approach to songwriting, the 
importance of enjoying what you do and how Vikings 
placekicker Gary Anderson ruined his Super Bowl dream. 


Film * 34 ~<& eee 


Paul Gross has done some pretty impressive work—his 
starring role and producer credit in Due South, the most 
successful show in Canadian television history, spring 
immediately to mind. His latest role was playing the 
Prodigal Son when the U of A grad returned to Edmonton a 
few weeks back for Studio Theatre's 50th anniversary. Vue 
film writer Nicola Simpson caught up with Canada’s most 
recognizable, if fictitious, member of the RCMP. 


WSs 2) 


FAN MAAV-VB). 0: DION al 


ST. PATRICK’S DAY 
"WEDNESDAY MARCH 17 


Worst Disaster? Long- 
est? Tallest? Smartest? 
Most Children? Thou- 
sands more, Spectacular 
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of Universe. Up-to-date. 
© 1165, 
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We strive to ensure that our comprehensive 
listings are correct. However, in this uncer- 
tain world events beyond anyone's control 
can torpedo even the best-laid plans of 
mice and John McClung. So call ahead. Let- 
ters, artwork and submissions are always 
welcome by fax, mail, e-mail or (zounds!) 
hand delivery. What with them dang Tories 
and Reformers co-opting our “alternative” 
label, soon we'll have to play tit for tat and 
call ourselves the “tobacky-chewin’, cow- 
boy-wannabe, fag-hatin” 
nab, it, them. there, 
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Muse ona ruse 


When | started this column on 
December 31, 1998 | must admit | was 
skeptical about the Y2K bug. Over the 
years, I've heard plenty of scary sto- 
ries, and none of them turned out to 
be true, Every now and then, the 
media would pick up on a rumour of a 
computer virus set to go of on such- 
and-such a date, ruining entire com- 
puter systems all over the world— 
then the date would come and go and 
nothing else would be reported. 

In that first column (the header of 
which read “365 days and counting"— 
my, how time flies), | wrote, “If the date 
turns to 1900, will computers realize 
that hydroelectric dams haven't been 
invented yet and implode?” 

Two months later, I'm not so sure 
that the Y2K bug is more hype than 
reality. My research has mushroomed; 
every fact | uncover, every story | read 
points to a dozen more sources, and 
those dozen sources reference a gross 
of materiat—it's like that old saying, 
“the more you know, the more you 
don’t know.” 

If the Y2K bug is a ruse, it’s the 
most damn successful one in human 
history. Something tells me that $600 
billion wouldn't be spent by corpora- 
tions worldwide fixing a problem that 
wasn't there. By governments, sure, but 
not corporations—by the way, I'm still 
trying to track down the source of 
that oft-cited $600-billion figure. I'll 
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keep you posted; such topics are 
always full of facts and figures that 
nobody seems to question; well, I'm 
trying to question them all and I’m get- 
ting buried under an avalanche of clip- 
pings and URLs in the process. 

Would power companies all over 
North America be painstakingly chang- 
ing millions of lines of code, importing 
Russian COBOL programmers to do 
much of the work at an exorbitant fee, 
just on the off chance something might 
gO wrong? 

Y2K fits into conspiracy-theory 
paradigms. It has a basis in reality— 
indeed, years stored as two digits will 
incontrovertibally overflow when they 
reach 2000. And it’s a rare phenome- 
non, a computer scenario that lay peo- 
ple can effortlessly understand— 
everyone's seen car odometers over- 
flow, cheques and forms pre-marked 
with “I9__” the year. Also, it handily, 
even suspiciously, dovetails with the 
millennium—all those who read more 
into Revelation 20:1-5 than | do expect 
calamity, and what could be more 
poetically just than punishing a society 
that has come to rely to heavily on 
technology instead of spirituality? 

So there are those who think 
these aspects of the Y2K bug make it 
just too believable to be true, that had 
nobody prepared for it, nothing would 
have happened anyway (a guaranteed 
winning argument, since if nothing hap- 
pens because everybody fixes the 
problem in time, they can still claim “I 
told you so.”) 

I'm naturally a skeptic at heart and 
| have a penchant for conspiracy theo- 
ries—it's an attractive idea, that the 
Y2K bug was invented by racketeers 
who want to rake in the consulting 
fees. 

But the more | read, the more evi- 
dence | find that it's reat—much as I'd 
like to believe it’s not, and cluck my 
tongue at gullible society. 
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Critic Feast 


Pn ee ee oe 
MEDIEVAL DINNER THEATR 


at Edmonton’s brand new 


CELE CmeAl 


Experience an evening with dinner and entertainment 


of Barbaric Proportions 


Tickets only $39.95 
Includes: Complete Buffet Dinner 
and Live Interactive Theatre 


For tickets, visit CELTIC HALL 


(attached to the Golf Dome) 
or Order By Phone: (780) 430-3663 


And now for something 
completely different 


No, I'm not out of material yet— 
there's just something about this joke | 
was e-mailed that really appeals to me. 
Disclaimer: as far as | know, this is just 
one of those many spontaneous, pub- 
lic-domain e-mail jokes that some guy 
wrote and is being iterated about 
cyberspace; various Internet searches | 
carried out found nothing. If it turns 
out | am violating anyone's copyright, 
then (a) | apologize, and (b) don't 
bother to sue; | own nothing. Here 
goes: 

REPORT: Y-to-K Date Change 
Project Status 

Our staff has completed the 18 
months of work on time and on bud- 
get. We have gone through every line 
of code in every program in every 
system in the company. We have ana- 
lyzed all databases, all data files, 
including backups and _ historic 
archives, and modified all data to 
reflect the change. 

We are proud to report that we 
have completed the “Y-to-K” date 
change mission, and have now imple- 
mented all changes to all programs and 
all data to reflect your new standards: 
Januark, Februark, March, April, Mak, 
June, Julk, August, September, October, 
November and December, as well as 
Sundak, Mondak, Tuesdak, Wednesdak, 
Thursdak, Fridak and Saturdak. 

| trust that this is satisfactory, 
because, to be honest, none of this Y to 
K problem has made any sense to me. 
But | understand it is a global problem, 
and our team is glad to help in any way ‘ 
possible.And what does the year 2000 
have to do with it? Speaking of which, 
what do you think we ought to do 
next year when the two digit year rolls 
over from 99 to 00? 

Awaiting your direction, 

MISY-to-K Project Manage. © 
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LETTERS - TO + THE - EDITOR 


Spectator says,“Sorry!” 


An open letter to Julia Sweeney: 

Dear Ms. Sweeney, 

I was at your screening of “God 
Said,"Ha!’” at Local Heroes in Edmon- 
ton. I was the person that asked the 
question, “With comedians dropping 
like flies, is God trying to tell us 
something?” 

Tread a review of your show and 
Q&A in Vue Weekly [Last Looks, Feb. 
25], and my comments were noted 
and regarded as inconsiderate, rude, 
and reflected an utter lack of deco- 
rum. /In fact, we wrote: “If you ask 
us, [Sweeney] should have gone out 
there and kicked his ass.” —Ed.] 

If you were offended or made to 
feel uncomfortable, I deeply and sin- 
cerely apologize. I certainly didn’t 
mean it that way, and I most certain- 
ly didn’t mean to offend.Allow me to 
explain. 

I have seen some wonderful 
people, much like yourself and your 
brother, who have suffered greatly 
and lost much due to no fault of their 
own. Hey, I lost my Dad to cancer. I 
have seen some really nice people 
get dealt a shitty hand of cards, and 
some real assholes and jerks out 
there get straight flushes.Am I bitter? 
A little bit. 

My comments were based on the 
fact that a lot of funny people who 
give a lift to a lot of people are dying. 
I was simply asking your insight why 
God is taking these people away, so 
to speak.I really enjoyed the comedic 
talents of John Candy, Phil Hartman 
and Chris Farley, and now they are 
gone. Since you have worked closely 
with these people, I was just won- 
dering what you think about God 
pulling the plug on some good peo- 
ple and things. Everything happens 
for a reason, I am just wondering 
why—especially the bad stuff. I 
know, “shit happens” You seem to 
have a much better attitude towards 
this than I do. 

You did answer my question to 
my satisfaction, despite the poor 
choice of words I used in asking it. 

Ido certainly hope that your visit 
to Edmonton and Local Heroes was a 
pleasant one. I will certainly recom- 
mend your movie (and book and 
CD!) to everyone I know. It has given 
me a lot of food for thought. 

Sincerely, 

Justin Wondga 
Edmonton 


Us? Make fun? 
No f*cking way... 


I was going to write a carefully word- 
ed, reasoned letter explaining why I 
consider it inappropriate for any 
member of the media—even an 
alternative paper like Vue Weekly— 
to use profanity, as you did in the 
headline of a letter to the editor 
[“Jesus fucking Christ!", Your Vue, 
Feb. 18-24]. 

But after reading the editor’s 
response to the aforementioned let- 
ter-writer’s complaint on the same 
topic [“Get the “fuck” outta here!”, 
Your Vue, Feb. 28-Mar. 3], I fear that 
any such expression of my opinion 
would be similarly ridiculed—so this 
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to be published, | 
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social issues 


Alberta hunters 
becoming extinct 


EDMONTON—How's this for irony: 
The number of hunters in Alberta is 
dropping so quickly that their popu- 
lation could be wiped out within 15 
years, according to Dave Powell, 
president of the province's fish and 
wildlife association. 

A study commissioned by the 
Alberta Fish and Game Associations 
says there are only 90,000 hunters 
in the province now—a 42 per cent 
drop from 160,000 in 1980. And 
both Powell and the report see the 
trend continuing. 

“The demographic reality of the 
baby boomers moving through the 
primary hunting age category (45- 
55),” the study says, “would suggest 
continued downward pressure on 
hunting license sales. 

“This, combined with changing 
social attitudes and institutional 
obstacles to making hunting an 
affordable and satisfying outdoor 
recreation opportunity, would sug- 
gest that arresting the current trend 
will be a challenging task” 

Increasing permit fees and com- 
plex regulations (like Canada’s new 
gun control law) discourage new 
hunters, says Powell. They also has- 
sle current hunters into putting 
down their weapons. 

At the association’s annual con- 
vention in Edmonton last weekend, 
members talked about ways to bol- 
ster the number of hunters in Alber- 
ta. They want to reduce fees, allow 
Sunday hunting, create a mentor 
program and make the rules sim- 
pler. (They also voted not to support 
a proposal calling for fenced-in elk 
shooting ranches in the province, 
but that’s a different story.) 

Nobody at the convention men- 
tioned the fact that, even if fewer 
and fewer Albertans choose to hunt, 
people who kill animals with guns 
are still a renewable resource. 

Albertans will never be extinct. 
But certain breeds of game can’t 
count on that certainty. (Dan 
Rubinstein) 


Reform MP joins gays in 
opposing Bill 12 


EDMONTON—Lesbian and gay- 
rights advocates have found an 
unlikely ally in the latest of their 
many battles against the Klein gov- 
ernment. 

Last week, in compliance with 
an Alberta Court of Appeal ruling 
and its June 16 deadline, the Tories 
introduced Bill 12, which will allow 
people who break up after living in 
common-law relationships to seck 
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married and common-law couples 
McClelland, who has a gay son 
living in a stable relationship, wrote 


the letter so same-sex couples could 
be included in Bill 12 without the 
Alberta government's having to fid- 
dle too much with the definition of 
marriage. 

“By adopting this position, the 
letter says, “the definitions of 
‘spouse’ and ‘marriage; sacred to 
many, do not have.to be altered” 

Now the ball is in the Tories’ 
court. But with ministers like Steve 
West—see the next Vue News 
item—one wonders where they're 
going to dribble next. (Dan Rubin- 
stein) 


Gays not “normal people,” 
says West 


EDMONTON—The Alberta PCs don’t 
think gays should be recognized as 
having common-law relationships. 
And in the eyes of energy minister 
Steve West, gays shouldn't even be 
recognized as common. 

West became the man to beat in 
this session’s foot-in-mouth contest 
when he blurted out in the Legisla- 
ture that the Tories’ proposed 
Domestic Relations Amendment Act 
was aimed at “normal people.” 

Thursday, New Democrats and 
Liberals took aim at premier Ralph 
Klein and his Tories’ refusal to 
include same-sex couples in the Act. 
West added fuel to the fire by saying 
the act only applied to “normal peo- 
ple? 

Klein, obviously aghast by his 
cabinet minister's outburst, showed 
his frustration when asked about 
West's comment. 

“Why don't you ask the person 
who said it?” Klein grumbled. 
(Steven Sandor) 
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ment is generally the most open 
and accessible example of our 
democracy at work. Generally. 

Mayor Bill Smith may have put 
a stop to city council’s habit of 
holding secret “information ses- 
sions” last year, but a report pre- 
sented to council this week told 
councilors how they can close the 
chamber's doors once more. 

Smith canceled the sessions— 
in camera meetings to discuss 
emerging issues or strategic sub- 
jects like relations with the 
province—because of a warning 
from the legal department that 
they probably contravened parts of 
the Municipal Government Act. 

But the new report, written by 
city administration, says as long as 
councilors don’t push for or make 
any decisions in camera, they can 
hold closed-door meetings. 

The secret sessions, common 
in Edmonton for nearly two 
decades, are a divisive issue for 
the current council.A recent vote 
on whether to talk about the bud- 
get in private passed by a majori- 
ty of one. 

And although councilors legal- 
ly must make all decisions in pub- 
lic, at meetings every John Q. Pub- 
lic has a right to attend, when the 
doors are closed, the doors are 
closed. (Dan Rubinstein) 


Marcel Massé blasts 
“misleading” PQ ad 
campaign 


OrTTAWA/QUEBEC—It's only been 
a month since Quebec refused to 
sign the social union accord, and 


“already the salvos are flying 


between Ottawa and Quebec City. 

Last week, the Parti Québécois 
began running a series of ads in 
Quebec papers claiming La Belle 
Province wasn't getting its fair 
share of the $11.6 billion cash infu- 
sion federal finance minister Paul 


de to the week’s really important events 


back into healthcare as part of the 
‘99 budget 

The ads stated that Quebecers 
would be receiving less money per 
capita in health transfers than their 
neighbours in Ontario. 

The ad campaign forced Feder- 
al Treasury Board president Marcel 
Massé to return fire, calling the PQ 
ad campaign “misleading.” Mass¢ 
said that in fact, Quebecers will 
actually be receiving miore money 
($918 per person compared to 
$854 per person) than Ontarians. 
He said that federal money under 
the Equalization Program ($606 
per Quebecer) can also be trans- 
ferred by Quebec's National Assem- 
bly into the province’s healthcare 
slush fund. Ontario, as a “have” 
province, doesn’t qualify for the 
Equalization Program. 

“When the PQ government 
goes to war against Canada, truth is 
always the first victim, said Massé. 
“The Government of Canada will 
provide the Government of Que- 
bec with roughly $7.4 billion in 
new cash transfers [over the next 
five years], which represents 34 
per cent of all new federal trans- 
fers. I hope that this significant 
new cash infusion is used to 
address the healthcare crisis in 
Quebec, but ultimately that is their 
choice” 

Massé said PQ’s ad campaign 
made him wonder if the party was 
still being led by former premier 
Jacques Parizeau, as it was his stan- 
dard practice to use public funds 
to score political points. 

Last month, Prime Minister 
Jean Chrétien promised that even 
though Quebec did not sign the 
Accord, the health transfers would 
go on smoothly. He said the Accord 
was binding on Quebec, and any 
disputes would be decided by a 
neutral arbitrator. 
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McClung cancer 


jupoce JOHN MCCLUNG should 
do the right and honourable thing and 
step down from the bench—and 
maybe he should take a class while he’s 
at it a class on women, a class on man- 
fers, maybe a class or two on the law 
for that matter. Whatever he does after 
that, ic should probably be something 
‘out of the judicial arena! would like to 
believe McClung is just having an off- 
day (or off-year), but | suspect he’s sim- 
ply missing one or two marbles. 

The McClung mess centres on 4 
sexual assault case, A man invited a 17- 
year-old to apply for a job; while she 
was there, he invited her to see his 
etchings. Why. she consented to a 
mutual round of massage therapy 
remains a mystery, but she did The man 
took this to mean she wanted to go 
further, but she didn't She said no, he 
said yes, she said no again and he 
whipped out Mr. Happy and attempted 
a junar landing. She left 

Apparendy, the man has a long- 
standing difficulty with the word “no” 
Last year in an interview with the jour- 
nal, he reportedly confessed to having 2 
problem with women, especially 
promiscuous ones. His record speaks 
volumes: one prior conviction for sex- 
ua! assault and three for rape. He actu- 
alty spent 10 years in jail for the rape of 
a nursing student. 

Judge McClung had the audacity to 
suggest that the woman involved was- 
n't attired property and so shared part 
of the blame for the incident. He 
argued the crime was more hormonal 
than criminal, and that it probably could 
have been dealt with on-site via a well- 
placed slap. (Never mind that, given this 
fellow's record, a well-placed slap could 
have been disastrous for the woman in. 
question.) McClung showed the man 
the door, but the province of Alberta | 
said, “Whoa, cowbdy... doesn’t ‘no’ 
tmeari‘no'?” The case wound up before 
the Supreme Court, which was unani- 
mous in upholding the province's ruling. 
They agreed that McClung’s reasoning _ 
was archaic at best, the product of a 


Nation’s poor 
continue to lag 
behind wealthy 


By DALE LADOUCEUR 
and DAN RUBINSTEIN 


ine years ago, the federal and 

provincial governments signed 
a document aimed at eliminating 
child poverty by the year 2000. With 
nine months to go before that dead- 
line, the disparity between Canada’s 
tich and the poor has never been 
greater—and the new federal bud- 
get demonstrates that no political 
will exists to rectify the situation 

From March 4-6, Edmonton will 
host a social policy conference 
called Poverty Amidst Plenty, which 
will address the ever-widening gap 
between the rich and the poor. 
Organized by the Parkland Institute, 
a provincial research group, the con- 
ference will feature lectures on top- 
ics such as “Setting the Agenda: 
Action Plan for Transforming Public 
Policy” and “What Needs to Be Done 
to Eliminate Poverty by the Year 
2005.” 

The Parkland Institute is no 
Stranger to tackling difficult and 
often controversial issues. During its 
short three-year history, it has 
attracted an impressive array of 
speakers, such as John Ralston Saul 
and Ralph Nader, to Edmonton. This 
conference will be no different: the 
speakers are nationally-known anti- 
poverty activists and academics, 
including Duncan Cameron, presi- 
dent of the Canadian Centre for Pol- 
icy Alternatives; Bob Blair, chair 
emeritus of Nova Corporation; the 
Right Reverend Bill Phipps, modera- 
tor of the United Church of Canada; 
Ryan Krell, a youth organizer with 
the Canadian Auto Workers in Van- 
couver who recently helped orga- 
nize the first unionized McDonald's 
franchise in North America; and 
Edmonton's Mel Hurtig, author, pub- 
lisher, and founder of the Council of 
Canadians. 


. The keynote address, which will... labour market. «4 45% oA/. 
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set the tone for the event, will be 
given by Armine Yalnizyan, former 
member of the Social Planning 
Council of Metropolitan Toronto, 
and now director of the 
Toronto Centre for Social 
Justice (CSJ). Originally 
called the Jesuit Centre 
for Social Justice, the CSJ 
was responsible for the 
report The Growing 
Gap, whose revelations about Cana- 
dian class inequalities made head- 
lines across the country last Octo- 
ber. 


Stats goes bats 


“The day it came out, at 9 a.m. we 
had calls from the Prime Minister's 
Office trying to get verification of 
our numbers,” says Yalnizyan. “They 
couldn't believe the numbers—they 
didn't believe them. They subse- 
quently had Statistics Canada scram- 
bling to explain how I got this 
unpublished data.” (In fact, as Yal- 
nizyan explains, absolutely anybody 
can purchase unpublished data from 
Statistics Canada to analyze for 
themselves.) 

This display of panic from the 
PMO would seem to indicate that 
the CSJ’s conclusions were startling 
news to them—Yalnizyan, however, 
disagrees.“They have been aware of 
[growing Canadian class inequality] 
for years,’ she says.“I did research on 
it from 1991 to 1993, when I was 
much more active in national policy. 
So it’s not like it was the first time 
they were exposed to this informa- 
tion.” 

In their 128-page report, the CSJ 
claimed that the gap between rich 
and poor in Canada has five faces. 
First, there is the “employment 
gap”—the CSJ argues that the poor’s 
reduced access to sufficiently remu- 
nerative work is the key to under- 
standing what has been happening 
to Canada’s poorest families over 
the last generation, and laments the 
fact that this trend towards casual- 
ization of work seems to have 
become a permanent feature of the 


amidst plenty 


HOMO 


Conference explores the widening Canadian gap 


The “value gap” is the CSJ’s term 
for the disparity between pay rates 
for people entering the workforce 
and the record-setting payouts to 
CEOs of the country’s 
most powerful compa- 
nies. For example, the 
recent retirement settle- 
ment for Bank of Mon- 
treal CEO Matthew Bar- 
rett entitles him to annu- 
al payments of $1.5 million. 

“We are super-valuing a few, 
devaluing the many; according to 
the CSJ report.“The starkest inequal- 
ities arise between corporate execu- 
tives, who are granting themselves 
exorbitant pay increases, and their 
workers, who face the threat of 
wage rollbacks and job insecurity” 

Meanwhile, governments have 
made radical changes in the way 
they provide income for people 
without jobs and in the amount of 
income support available to the 
unemployed. The CSJ report iden- 
tifies an “income gap”—in her lec- 
ture, Yalnizyan will demonstrate 
how the level of government 
assistance to the poor has eroded 
since 1995 

“It was fascinating to me, she 
says, “to see how much of a role 
programs like unemployment 
insurance, welfare and child wel- 
fare had played in filling the holes 
that the market was leaving 
behind. From 1991 to 1994, you see 
a reduced inequality in income 
after taxes, even though market 
incomes grew.” 

The report also points out how 
cutbacks in government expendi- 
tures and erosion of government 
responsibilities have created a“com- 
mon goods gap.” And finally, there is 
the “wealth gap.” The €SJ will have 
to wait until the year 2000 before 
they have the latest data on how this 
particular gap has grown, but their 
most recent research (from 1984) 
indicates that the top 10 per cent of 
families in Canada held almost 50 
per cent of the wealth. The bottom 
10 per cent were in the hole. “The 
events of the last few years,’ the 
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have little care and compassion for 
the poor” 


had, [now] have a lot more. Con- 
versely, those at the bottom are like- 
ly to be digging themselves deeper 
into debt, owing even more to those 
who have it all.” 


McLellan doesn’t minister 
to justice 
Putting the Hurtig on In the November 1998 issue of Poli- 
cy Options, Edmonton Northwest 
MP, Minister of Justice and Attorney 
General of Canada Anne McLellan 
wrote, “Without federal spending 
power, we would not have Canada- 
wide social programs such as 
just how many poor people there Medicare. Indeed, we would not 
are in Canada.” have a Canada-wide social safety 
When public opinion polls are net” 

But Brian Bechtel of the Edmon- 


taken asking what concerns people 

most about the future of Canada, ton Social Planning Council believes 

poverty is almost never mentioned, that net to have disappeared.“There 
is a group we support called the 


even though a growing number of 
Canadian cities have declared the Quality of Life Commission,” he says, 
“and they met with [McLellan] to 


homeless situation no less than a dis- 

aster. “We are talking about millions talk about national social standards, 

of Canadian men, women and chil- and she just didn’t seem to think 
there was any need for them at all. 


dren living in real conditions of 

poverty,” says Hurtig.“Not just phony But if you don’t have national stan- 

mechanical measurements of pover- dards, what kind of national social 
safety net do you have?” 


ty, but conditions where people 
don't have enough to eat and are liy- If you take government trans- 
fers into account, Yalnizyan says, 


ing in horrible accommodations.” 

And why, asks Mel Hurtig, have there has been marginal growth in 
our politicians, well aware of this sit- people's total income. “But,” she 
uation, done nothing as things dete- Says, “once you take everything 

into account—what’s left in your 


riorated over the years? The answer, 
pocket, what you've earned, what 


obviously, is far from simple. But he 
feels it’s rooted in the ineptitude of governments have provided to the 
extent that they’ve provided any- 


our politicians, the way our political 
thing, and taxes—you have a gap. 


system is financed and the owner- 
ship of the media. That gap was shrinking «until 1994, 
“Poverty is an absence of but since then it turned around 
power, says Hurtig, who is currently and has grown at the most alarm- 
at work on what he calls “the most ing rate.” 
comprehensive book on poverty Last week, Yalnizyan took part in 
ever published in Canada.” Poverty a post-budget conference in Ottawa 
in Canada: The National Tragedy, that attacked the federal govern- 
the National Disgrace is scheduled ment for not doing enough to stem 
to hit the streets in October. With the rapidly growing gap between 
chapter titles like “A Nation of Hyp- rich and poor in this country. Yal- 
ocrites,” “Poor People Have Poor nizan drew heavily on The Growing 
Children,’ “Rising Yachts and Sinking Gap to make her point, as she will 
Rafts” and “Trickle Down Has Fizzled do in her keynote address. 
Out,” Hurtig promises to explain “Critics of the report have said 
why so many people, especially you can’t cite the trend based on 
women and children, are poor in a two years,” says Yalnizyan. “My 
country as affluent as ours. response is, yes you can. Look at 
“That's for some? he says about what the market is doing. The 
Canada’s perennial number-one underlying dynamic is that we're 
being driven by the market—that 
has been consistent since the 
1970s. The market is just driving 
people further apart” oO 


“The facts are extraordinarily worse 
than most people in this country 
realize* says Mel Hurtig. “In fact, one 
of the saddest things is that most 
people in this country don’t realize 


ranking in the United Nations 
human development index, “but it’s 
not what the reality is. And unfortu- 
nately, a great number of Canadians 


Poor explanations per, cent; by 1996, that ratio had 
surged to a staggering 229 times; 

Again in 1973, 60 per cent of 
families with children had a middle- 
range income (approximately 
of the Power Financial Corpora- $30,000 to $70,000); in 1996, only 
tion made the most money in 40 per cent of families with kids 
1997. were in that range. 

He took home more than $27 
million that year, including $23.5 
million in stock options and a per- 
sonal salary of $1,758,000, Based 
on the current average annual 
earnings of a full-time, year-round 
worker, it would take nearly five 
decades for an ordinary Canadian 
to earn the amount Gratton takes 
home in a year. 


Of all the CEOs in all the glittering 
skyscrapers in all the thriving urban 
cores of Canada, Robert Gratton 


Saturday’s all right for 
conferencing 


According to the Parkland Insti- 
tute’s Bill Moore-Kilgannon, the 
first two days of the Poverty 
Amidst Plenty conference at the 
Timms Centre are almost sold out. 
To accommodate the huge demand 
of tickets, Saturday's events will 
take place at the Tory Lecture The- 
atres; passes for Saturday are still 
available. For info, call the Parkland 
Institute at 492-8558. 


Stats can 


Other statistics that demonstrate 
the Canadian income gap: 

The bottom 40 per cent of 
families on Canada’s socio-eco- 
nomic ladder control two per cent 
of the national wealth; the richest 
25 per cent of families own a 
whopping 25 per cent; 

In 1973, the 
of families in Ont 


Free passes! 


Yue Weekly has passe 
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Attendees emerge 
empowered, 
informed, 
connected 


By DAN RUBINSTEIN 


efore she attended the Poor 

People’s Conference in Regina 
last October, Isabelle Foord was 
often afraid of speaking up for her 
rights. She blamed herself for being 
poor, and believed she was all alone 
in her painful predicament. But in 
Regina, Foord met dozens of peo- 
ple with similar stories; suddenly, 
imposing institutions like big gov- 
ernment didn’t seem so formidable 
anymore. 

“It was an absolute eye-open- 
er. Now I've got a lot more 
courage,” says Foord, an Edmonton 
resident, AISH recipient and one 
of at least 30 subsidized delegates 
who'll be attending the Poverty 
Amidst Plenty conference. 

“I started to question some of 
the decisions that are made and to 
fight back a little bit,” says Foord. 
“What I really want to do is strike 
while the iron is hot, because AISH 
has been in the news for a couple 
of months.” 


Poverty Amidst Plenty maintains 
a very delegate balance 


Foord will be one of the confer- 
ence's over 200 delegates; she finds 
it inspiring to attend events like 
this, which give her new ideas and 
instill a sense of connec- 
tion. But Foord, who's 
become more of an 
activist since the Regina 
gathering, has her own 
axe to grind, too 

For the last few 
months, she’s been rallying against 
the “overpayment clause” buried 
deep in the AISH legislation. It 
instructs the government to take 
money away from people who, for 
whatever reason, receive “too much 
assistance,” regardless of their eco- 
nomic status or level of need. Foord 
says she has friends who have lost 
hundreds of dollars this way over 
the years. She saw her own cheque 
adjusted once because of an extra 
32 cents. 

“I want to do some network- 
ing,” says Foord, who plans on 
handing out pamphlets at the 
forum, “I can’t seem to attract any 
attention to this situation, and I 
have a real bee in my bonnet.” 


Our Voice can rejoice 


Kasandra Caldwell is another AISH 
recipient who'll be attending 


poverty 


amidst plenty 


Poverty Amidst Plenty as a subsi- 
Like Foord, she 
also traveled to the Poor People’s 
Conference in Regina last October 
and came back with a 


dized delegate 


wealth of new ideas, as 
well as the knowledge 
she wasn't alone 

“It's everything,” 
Caldwell about 
events like these. “I can 


Says 


write articles for a year or two for 
Our Voice magazine afterwards 
That's what I did after the Poor Peo 
ple’s Conference. It 
hope.” 

At times, Caldwell admits, she 
feels totally 


gives you 


overwhelmed—not 
just by the daily struggle of living 
on a subsistence income, but by 
the sense that the world’s eco 
nomic leaders are not working in 
her best interest. It’s difficult to be 
vigilant in the fight against big 
business and globalization, she 
says, but those are her ultimate 
opponents. 

“I believe that corporate inter- 
ests and powers, by and large, 
have convinced us, as a society, 
that the poor are to blame for our 
deficits and that we need to cut 
back,” says Caldwell, who counts a 
university degree in economics 
among her many accomplish- 


Armine 
Yalnizyan 
Toronto Centre 
for Social 
RITES ata 
director and 
The Growing 
Gap 
contributor 
will deliver 
Poverty 
Amidst 
Plenty’s 
keynote 


address 


ments. “But there is an alterna- 
tive.” 


Shorten not short- 
sighted 


It's critical to include people who 
are affected by public policy in 
forums like Poverty Amidst Plenty 
says conference co-chair Deana 
Shorten, also the interim co-ordi- 
nator of Edmonton’s Poverty In 
Action group. Too often, she says, 
they are not involved in the plan- 
ning—even though, ultimately, 
the event is on their behalf. “We 
have relicd on the top-down 
approach for too long,” she says, 
explaining that 50 subsidized 
slots, complete with free child 
care and transportation, were 


built into the budget 

Lorraine Gregoire jumped at 
the chance to attend. She became 
interested in the issue when, like 
many people, it hit her on the 
head. “It was divorce that put me 
in the position of realizing what 
was going on,” she says “Looking 
at the feminization of poverty was 
really the beginning of my aware- 
ness.” 

Like Foord and Caldwell, Gre- 
goire is looking forward to net- 
opportunities at the 
learn as 
much as she can from as many 
people as possible, and then take 
that information back to her com- 
munity to start dispelling myths. 
“That,” says Gregoire, “is what this 
is all about” iV) 


working 


forum. She wants to 


Women doing it for themselves 


Poverty of imagination 


Youth drama program 
gives voice to inner-city 
poor 


By DAN RUBINSTEIN 


elegates and experts at the Poverty 

Amidst Plenty conference will be given a 
chance to peek into the future—they'll be 
shown the youth that the policies 
under discussion directly affect. 
And those 16 to 24-year-olds— 
potentially, Canada’s next genera- 
tion of activists and academics— 
already have a lot to say. 

On Friday, March 5, following a 
plenary session on “The connection between 
poverty and wealth in Alberta,” members of 
the Inner City Youth Development Associa- 
tion will climb on stage at 10:30 a.m.The asso- 
ciation, which has been providing drama pro- 
grams to Edmonton youth since 1986, was 
officially formed in 1993. It runs the Inner 
City High School and offers counseling and 
other support programs, but drama is its 
mainstay. So when six of its students address 
the delegates tomorrow, that’s the medium 
they'll use. 

“It's an opportunity to move beyond text,” 
explains Joe Cloutier, who teaches drama, 
among other subjects, at the school. “It’s one 
thing to read the studies and see the statistics 
about poverty. It’s another thing to see how it 
affects people's lives.” The stats and studies 
are essential, Cloutier agrees. “But it’s really 
important, he says, “to get beyond that and 
into another dimension” 

For the first 10 minutes of their perfor- 
mance, the students will employ a technique 
called “sculpturing.” They'll use the bodies of 
their peers, posed in a variety of positions and 
expressions, to recreate moments from their 


a stark, cinematic way to depict backgrounds 
substance abuse to family violence and 


lives. These scenes can also be run together—" 


poverty 


amidst plenty 


necessarily fixed. They can be changed. And 
you have the power to do that.” 


Taking a Beating 


After the sculpturing session, Cloutier will 
pop in a 45-minute video tape called Beat- 
ing The Streets, The documentary, which 
was completed last year and has been aired 
twice on CBC's Rough Cuts, depicts six 
years of life at the school. Several segments 
of what Cloutier calls “popular 
theatre” are part of the film. 
That’s when the students, using 
no written script, act out stories 
based on events that actually 
happened to them. 

Popular theatre can transform 
formerly inarticulate people into sophisticat- 
ed social analysts, suggests Cloutier.“The plays 
themselves are slices of life—just glimpses, 
really. The stories are real, from their lives, 
with their language. There’s no magic. The 
plays just end. With no solutions. They end 
and then we have a discussion.” 

And that’s what they'll do Friday morning, 
as well. Cloutier will open up the floor to 
questions—and try to conduct some business 
too. The youth association is currently looking 
for new directors to sit on its nine- to eleven- 
member board, and Cloutier hopes some vol- 
unteers might come forward at the confer- 
ence. 


Diversity in university 


The school, he says, is a healthy mix of 55 or 
so students from all sorts of different back- 
ground, youths who for one reason or anoth- 
er haven't fit into the general school system. 
Some have lived on the street; others live in 
middle-class families. But they all feel more 
comfortable in the Inner City School's alter- 
native atmosphere. Indeed, many have gone 
on to attend the University of Alberta and 

That’s one of the most rewarding cle- 
ments for Cloutier: seeing some of his stu- 
dents move on. But even the dramatic process 
itself has wonderful moments. “The humbling 
part of it all is the laughter that fills our 

earsals an acetings,” he says. “We 
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Art, music, honours 
mark celebration 


By KIM MacDONALD 


i March 8, 1857, female garment workers in 

New York City took to the streets to 
protest overcrowded, dangerous conditions and 
low wages. On the same day in 1908, 
they rallied again. inspired by these 
displays of solidarity and strength, 
international Women's Day was 
declared in 1911 on the anniversary 
of the two strikes. 

This year, the celebration dou- 
bles as a tribute to the women who 
stood up for their rights both on 
and off the picket lines with the 
theme “Honouring Our Foremothers,” “The 
theme was chosen because this year Is the 
International Year of the Older Person,” 
explains Pacale Lagace, chair of the Edmonton 
International Women's Day planning commit- 
cee, “We felt it was important to recognize 
women, especially older women, who fought 
for their rights, or whose contributions 
advanced the cause.” : 

Nine focal women will be honoured as part 
of the City Hail ceremonies. “They're all from 
different backgrounds,” explains Lagace."“We put 
out a call to various communities to pick some- 
one they wanted to honour, The idea is they will 


have a grandchild, preferably female, pay tribute — 


events 


International 
Women’s Day * 
Venues and dates 
listed below 


. this is to get women and men out in the com-_ 


possible; says Womenstrength co-ordinator 
Theodora Harasymiw. 

“international Women’s Day is about bring- 
ing a$ many cross-sections of women in our cul- 
ture together in one place,” Harasymiw. contin- 
ues.“In our case, the arts is our theme and quite 
often the visual does not interact with the 
dance, or the theatre doesn’t interact with the 
sculpture, so it’s sort of a nice event where we 
can get everybody out We've had 
one rehearsal already. It seems it 
will be quite an eccentric evening” 

The 4 Corners Society is also 
putting the arts centre stage with 
Women in Music and Art, aiso part 
of the three-day celebration. Terry 
Morrison and Calgary group MAUD 
will be performing at the Saturday 
night event, which also features an 
art show and sale."“That’s our really fun event,” 
says Christie Schule, events coordinator for 4 
Corners."“And on Sunday March 7, we're having 
the first annual International Women’s Day 
walk/run in Hawrelak Park. The main point of 


munity, being active and recognizing Internation- 
al Women's Day and feminism as something that 
is positive.” as 


Club medal 


20° off the following titles 


by Rosamond Richardson 
Country Wisdom is a marvelous compilation of 
recipes, remedies, household tips collected world- 
wide. Overflowing with useful information, beau- 
tiful photographs and interesting historical tid- 
bits, this book would make a lovely gift. 

From Yai. 


On a Cold Road 
by Dave Bidini 
Dave Bidini (from the Rheostatics) singer/ 
Songwriter/journalist collects tales of the 
road from a wide variety of Canadian 
musicians from the past and present. Written 
on a cross-Canadian tour with the Tragically 
Hip, On A Cold Road, captures the humour, 
the ups-and-downs and the thoughts of any 
travelling musician. 


From Joel. 


Ishmael 

by Daniel Quinn 

The characters may be fictional but the issues 
addressed are very real. Quinn takes the reader 
on a journey through the development of 
Western Civilization. If you are looking for a 
thought provoking read, shmael is it! 

From Stephen. 


hipping News 

by E. Annie Proulx 

This is the story of Quoyle, a second-rate 
newspaper reporter. Set against the stark and 
unforgiving coast of Newfoundland Proulx 
weaves a sharp contrast between the land and 
the vulnerable characters. 


From Hannah. 


\ Hours: 9 am - IT pm daily 
Westside, 9952 - 170 St. 
Edmonton. AB 
Ph: 487-6500 


BESTSELLERS | 


Fiction: Hardcover 
1)The Testament 

John Grisham (Bantam) 
2)Seize The Hight 

‘Dean Koontz (Bantam) 
3)Bag of Bones 
| Stephen King (Distican) | 
| 4)| Know This Much Is True | 
| Wally Lamb (Harper Collins) 
5) The Yampire Armand 

Anne Rice (Random House) | 


| Non-fiction: Hardcover 
1)Simple Abundance 


Sarah Ban Breathnach (HB Fenn) 
2)In the Meantime 
4 ap ape bee 
3)The 9 Steps to Financial Freedom 
Suze Orman (Random House) 
4)Simple Abundance: Journal of Gratitude 
Sarah Ban Breathnach (HB Fenn) 
5)Somethtng More 
Sarah Ban Breathnach (HB Fenn) 


Fiction: Trade Paperback 

| 1)Storm of the Century 
Stephen King (Distican) 
| 2)Jewel 

Bret Lott (Distican) 
3)Such a Long Journey 

Rohinton Mistry (HeLelland & Stewart) 
4)Fall on Your Knees 

Ann-Marie MacDonald (Random House) 
5) Devine Secrets of the Ya-Ya Sisterhood 


Rebecca Wells Harper Collins 


Non-fiction: Trade Paperback 
1)Don't Sweat the Small Stuff 
Richard Carlson (H8 Fenn) 
2)The Wealthy Barber 
David Chilton (General) | 
3) Lois Hole's Rose Favorites 
Lois Hole (Lone Pine) 
4) The Easy Way to Stop Smoking 
Allen Carr (Prospero) 
5)Chicken Soup for the Woman's Soul 
Jack Canfield (Thomas Allen & Spn) 


Fiction: Mass Market 
\)Numbered Account 

Christopher Reich (Bantam) 
2)The Deep End of the Ocean 

Jacquelyn Mitchard (Penguin) 
3)The Street La 

John Grishai m thindea House) 
4)Black and Blue 

Anna Quindlen (Random House) 
5)The Cat Who Sang for the Birds 

Lilian Jackson Braun (Berkley) 
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Book should be titled Catcher on tive 1c 


Coming-of-age 
novel is strictly 


-rinky-dink 


By CHARLES MANDEL 


nderstanding Ken is basically 

J.D. Salinger on ice 
skates. The novel, British 
Columbia writer Pete 
McCormack’s second, is 
as much about growing 
up as it is about hockey. 
And like  Salinger’s 
Catcher In The Rye, the 
book's tone is  bitter- 
sweet—hey, it has to be 
if it’s going to adhere to 
the classic coming-of-age formula. 

“Ken” is Montreal Canadien 
goalkeeper Ken Dryden, an almost 
mythical figure to McCormack’s 10- 
year-old narrator. The Boy (he’s 
never given a name, so for conve- 
nience’s sake we'll just call him The 
Boy), is crushed when Dryden 
announces he’s quitting hockey to 
become a lawyer. The Boy can't 
comprehend giving up the hockey 
life to shuffle papers. Hence the 


By RICHARD BURNETT 


A Shepard and his flock 


I cried while watching Dateline 
NBC's recent interview with the 
parents of Matthew Shepard. Later, 
I learned, a friend cried when he 
read “The Crucifixion of Matthew 
Shepard” in the current issue of 
Vanity Fair That's not just because 
we empathize with Shepard's par- 
ents; it's also because queers—con- 
nected by an invisible umbilical 
cord—recognize Matthew’s devas- 
tating helplessness. 

Court documents allege that 
Russell Henderson and Aaron McK- 
inney, both 21, pretended they 
were gay, lured Shepard outside the 
honky-tonk Fireside Bar in Laramie, 
Wyoming, beat the living crap out 
of the 105-pound, five-foot-two 
Shepard, burned him, called him 
“Faggot!”, then pistol-whipped him 
with a .357 Magnum 18 times, 
crushing his bloody skull while 
Shepard begged for his life. 

They stole Shepard’s wallet and 
shoes, then tied the comatose uni- 
versity student to a roadside wood- 
en fence in near-freezing weather, 
where he was discovered, hanging 
like a scarecrow, by a passing 
cyclist 18 hours later. 

“Had [Shepard] been a hetero- 
sexual these two boys decided to 
take out and rob,” the elder McK- 
inney said after his son’s arrest, 
“this never would have made 
national news.” 

It did, of course, thanks to vet- 
eran gay journalist Rex Wockner, 
who reported the lynching when 
someone on his mailing list posted 
the story after watching a local 
Wyoming TV station broadcast. 

“I sent a link to a news story 
about it early on the morning when 
I got the tip, Wockner told the San 
Diego Reader. “Larry Kramer, the 
noted playwright and activist in 
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Understanding Ken by 
Pete McCormack ¢ 
Douglas & McIntyre « 
242 pp. © $18.95 


ae is everything to The 
Boy. That’s because his life is a 
poignant mess. Remember, this is 
supposed to be a heartfelt examina- 
tion of the pain of maturation. For 
starters, The Boy lives in the middle 
of nowhere, in Rossland, British 
Columbia. His parents are divorced. 
His mother doesn’t 
comprehend hockey, 
while his father is 
obsessed with it. Like 
father, like son—The 
Boy wants to make it to 
the majors, and the best 
way to do this is by scor- 
ing goals with his team, 
the Trail Pee-wee Reps. 
Naturally, The Boy is sec- 
ond best on his team.Ah, the agony. 


That's good squishy! 


McCormack follows The Boy 
through a season of anguish. His 
father, a doctor, is one of those par- 
ents with a red-hot temper who 
tages whenever the coach makes a 
call he doesn’t agree with. There- 
fore, he’s a constant embarrassment 
to his son. Driving home one night, 


ately called Tom Brokaw and Peter 
Jennings.That caused Brokaw’s pro- 
ducers to pull the story from the 
wires a second time, take a closer 
look at it and hand it to Brokaw” 

Soon after, author Melanie 
Thernstrom began investigating the 
events and people surrounding 
Shepard’s murder for Vanity Fair 

“Although the memorial ser- 
vices have passed by the time I 
arrive in Laramie, 10 days after his 
death, and the national press has 
moved on,"Thernstrom writes, “the 
tragedy reverberates everywhere. 
‘Has Matthew Shepard’s death left 
you feeling confused, angry and 
frightened?’ posters ask. An enor- 
mous banner at the Democratic 
headquarters proclaims ‘Thoughts 
and prayers with Matthew’ beside 
re-election signs for Cal Rerucha, 
the district attorney in charge of 
prosecuting the case.” 

Prosecutors are now preparing 
for a second media blitz. While just 
last week, Court TV attorneys were 
refused permission to provide live, 
uninterrupted coverage of Hender- 
son’s murder trial, scheduled to 
begin March 22 (McKinney's starts 
August 9), gag orders for both trials 
have been denied. 

And if Dateline NBC's segment 
is any indication, Laramie is no 
place “to live a gay lifestyle.” (Shep- 
ard reportedly wasn’t one to “flaunt 
his sexuality.) I fear we may be in 
for het overkill; as Matthew’s moth- 
er Judy told Katie Couric, “I'm 
afraid Matthew will be blamed for 
what happened to him.” 

If that weren't enough, grass- 
roots activists are now up in arms 
over Rerucha’s decision to seek the 
death penalty against Henderson 
and McKinney. 

“Putting anyone to death for 
the murder of Shepard is just as bar- 
baric as tying the victim to a fence- 
post and leaving him to die in sub- 
zero temperatures,” Queer Watch 
states in a recent press release con- 
demning mainstream gay organiza- 
tions and lobby groups for not tak- 
ing a stand on capital punishment. 
“Executions cannot cure hatred of 
homosexuals in America. Capital 
punishment only accomplishes 
revenge.” 

it would, however, give me the 


apply some lipstick. 


opportunity to dab my eyes and - 
0 


The Boy and his father find one of 
his playmates dead in the snow by 
the side of the road. It turns out a 
truck has clipped the kid.A subplot 
deals with a girl who makes The 
Boy go all warm and squishy inside. 

The Freudian struggle for 
approval, death, sex: all the big 
themes are present in The Boy’s lit- 
ue Rossland world. And of course 
there’s hockey. Lots of it. All loving- 
ly and breathlessly described from 
a young boy’s point of view. It’s all 
so...so darn, well, Canadian. It’s not 
just J.D. Salinger on skates, but with 
a toque as well. 


Thigh anxiety 


Understanding Ken glides along 
like a puck over ice. The prose is 
crisp, even funny at times, as when 
the team plays a game in the States 
and The Boy can’t get over the size 
of everything, and I mean every- 


thing. “My billet’s mom was super- 
big too,” he writes, “and super-nice. 
I couldn't stop staring at her. It was 
Pretty cool. Arms as big as my 
mom's thighs and thighs as big as 
those hoops that those dolphins 
jump through at the aquarium.” 
Yup.The little guy is finding out 
it's a big world out there and that 
not everyone uses a Thigh-Master. 
In a nutshell, that’s more or. less 
what Understanding Ken is all 
about—life that is, not Thigh-Mas- 
ters. And you can bet that by the 
time The Boy understands why Ken 
quit hockey, he’s learned a thing or 
two about life. McCormack’s char- 
acter is credible, but it’s not exactly 
the most original premise for a 
novel. You won't see Understand- 
ing Ken up for that Stanley Cup of 
literary prizes, the Governor-Gener- 
al's Award. Truth be told, the book 
barely has the stuff to make it past 
the playoffs. oO 


Hooked on a feeling 


By JARON SUMMERS 


oxers have left hooks and right 
Boxes Or is it left crosses and 
right hooks? Anyway, for me, there 
will only be one kind of hook, and 
that’s Charlie Taggart’s right hook. 
Charlie had an iron hook, the result 
of a boyhood flirtation with dyna- 
mite that almost blew 
him off the map. 

1 will always be 
indebted to Charlie for 
introducing me to my wife. Match- 
making was his hobby—he kept 
massive Rolodex files of people he 
thought should know each other. 
In Charlie's senior year at Brigham 
Young University, the couples he 
introduced (and who married 
each other) presented him with a 
scroll. There were the names of 
over 200 couples on that scroll. 
During his all-too-short life, my 
friend Charlie was responsible for 
over 1,000 marriages. 

Bill was also a friend, probably 
one of the most successful entrepre- 
neurs I've ever met, the confidant of 
presidents and kings. Bill married 
Robin. Of the best 10 smiles in the 
world, she has two or three of them. 
(I borrowed that last line from 
William Goldman.) 

Through the years, Bill and Char- 
lie introduced me to many powerful 
and famous people, so it was my 
great pleasure to finally introduce 
Bill and Charlie to each other. 

When you met Charlie he would 
hold out his “metal hand” and see 
what your reaction was to shaking 
his steel paw. Bill's reaction was bad. 
Bill said that he was not going to 
shake a steel claw and dressed Char- 
lie down for offering it. 

And so, what could have been a 
beautiful friendship ended up a dis- 
aster. It was sad, because the two 
men had many things in common. 


The 


Replacement | 


Killers 


They were charming. Both had been 
missionaries in faraway counties for 
the Mormon Church. Both lived for 
the deal and made millions. Either 
man could have ended up as CEO for 
IBM or Coke. Bill divorced Robin and 
soon became embroiled in a bitter 
custody battle for their delightful 
children. Several acrimonious years 
tumbled by and then one 
day, Robin phoned me 
and said she was ready to 
get on with her life. She 
asked me if I knew anyone she might 
date. I called Charlie Taggart for a 
suggestion. 

Within minutes, the extraordi- 
nary matchmaker had lined up Robin 
with Jack. They fell in love and a few 
months later they got married. Jack,a 
brilliant attorney, seemed perfect for 
Robin. He was soon helping his new 
wife take on Bill in their continuing 
court battles. Bill fought like a wild 
man; however, he quickly discovered 
that if your ex-wife is married to an 
attorney, she has a decided advantage 
in court. Bill went from driving a clas- 
sic Mercedes and controlling a finan- 
cial empire to rock bottom. He 
blamed his ex-wife and her new hus- 
band for much of his fall from grace. 

Charlie died in the middle of Bill 
and Robin’s ongoing court battles. 
Just before Charlie departed this 
world, he said he was sorry to hear 
about Bill's misfortune. Then the 
matchmaker smiled and added, “Bill 
should have shaken my hook. That 
shabby guy.” 

When I saw Bill the other day, his 
fortune gone and his pension deci- 
mated, I thought of Charlie. Even 
after death, his right hook still 
packed one hell of an impact. 

The moral? I’m not sure, 
except that the next time some 
guy offers you an iron hook in 
friendship, take it. Then smile and 
count your blessings. oO 
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By DAVID DICENZO 


Theo-rizing on the trade 


It's not an extreme stretch to call 
Theoren Fleury a superstar. At the 
very least, Fleury is a marquee player. 
In his Calgary career, he has amassed 
some fantastic numbers—364 goals 
and 466 assists in 791 games, dis- 
playing an unquestionable grittiness 
the entire time. The acquisition of 
the little bulldog by the Colorado 
Avalanche throws a huge wrench 
into the plans of those teams sitting 
atop the Western division—namely 
Dallas, which by all accounts is a 
good thing seeing as what those bas- 
tards play in Texas doesn’t even 
remotely resemble hockey—sorry, I 
lost it there for a second. Back to the 
trade... 

To get something you have to 
give something up, right? Apparently 
not.The fact that Fleury and forward 
Chris Dingman were traded to Col- 
orado for nothing but forward René 
Corbet, defenceman Wade Belak and 
future considerations is an absolute 
travesty. Not even Brian Burke would 
make a trade that stupid—unless, of 
course, he were trying to clean 
house. 

This is an all-too-familiar scenario 
in sports these days, and it’s the clos- 
est you can come to actually, literally, 
physically slapping the fans in their 
faces. People pay good money to see 
a good product—it’s understandable 
if that product is suffering due to 
youth or because of the retirement 
of a franchise player (viz. the Chica- 
go Bulls), But it’s simply not accept- 
able when owners and GMs slash 
rosters in a fire sale. This was never 
more obvious then after the 1997 
World Series, when the Florida Mar- 
lins shredded their roster following 
the championship victory—to the 
extent that their '98 team resembled 
a minor league affiliate. Some fans 
actually filed lawsuits after the Mar- 
lins’ trades—and rightfully so. 

In the thick of a playoff race, Cal- 
gary unloads their stud—and gets 
virtually nothing back. It’s pathetic. 
May years of Tampa Bay-quality hock- 


~end.And I’m sure that the Red Wings 


ey forever damn the Flames. 


How do you spell relief? 
T-R-A A-D+ 7 


That's what the Edmonton Oilers 
must be thinking in regard to 
Fleury’s shuffle to Colorado—it’s not 
exactly a testament to your organiza- 
tion when the move that might 
secure your place in the playoffs has 
nothing at all to do with your roster! 
But the Oil are on a bit of run, so let's 
lay off the criticism—for a paragraph 
or two, anyway. 

A big win against Buffalo, a tough 
tie against Carolina and a steal of a 
victory against those new-and- 
improved Avs, all in one week? 
What's going on? For one thing, 
Edmonton fans should thank their 
respective deities for goalies Steve 
Passmore and Bob Essensa. Also, the 
power play seems to finally be click- 
ing after an entire season of inepti- 
tude (an impressive six goals in the 
last three contests) 

There has to be a sense of relief 
for the Oil as well, considering they 
can now scratch Calgary off their list 
of teams to watch down the stretch 
That point was hammered home in 
last Tuesday's edition of The Edmon- 
ton Journal, where Fleury’s name 
appeared no less than 51 times—in 
the first three pages of the sports 
section! Edmontonians are more 
elated than the entire Colorado orga- 
nization is about the trade 

Still, while Glen Sather never 
took his ear from the telephone last 
season, making deals left and right, 
he hasn't pulled the trigger so much 
this year. It’s now time to make that 
call. Or are GMs around the league 
just tired of being jobbed by Slats’s 
shrewd tendency to swipe talent? 


One for Alanis 


To quote Alanis, isn’t it ironic? The 
United States Olympic Committee is 
looking to the White House for help 
According to CBS Sportsline, USOC 
president Bill Hybl wants the White 
House to place the International 
Olympic Committce under federal 
laws so that they might live up to the 
“noble ideas that they profess” This 
past Wednesday, Hybl said he would 
ask President Bill Clinton to identify 
the IOC as a public international 
organization under the Federal For- 
eign Corrupt Practices Act—a piece 
of legislation Slick Willy should be 
pretty familiar with, one would 


at least milked a playoff run our of 
him.| think that would have been bet- 
ter for the small-market Flames in the 


and Stars are happy with Flames GM 
Al Coates—to even things up, ! hear 
the Wings are going to offer the limo 


driver and Jamie Macoun for Jarome 


‘Iginla and Derek Morris... 


John: ‘Ig there some kind of competi- 


going on between Brian Burke 
Al Coates that we d 


TETROORT. 


assume. 

Asking the White House for help 
on scandal? C'mon, that's too damn 
easy to make a joke about.Where's 
the challenge? It's beneath me 


Fluff this! 


Word in the golf world is that phe- 
nom Tiger Woods might be giving his 
now-famous caddie Mike “Fluff 
Cowan the boot. Cowan wasn't on 
Wood's bag (call me juvenile, but 
man that sounds funny) when Tiger 
won the Buick Invitational a few 
wecks ago, and last week at the $5 
million Match Play Championship, 
the young golfer employed his friend 
Bryon Bell, claiming that he was try 
ing to get the guy a few bucks to pay 
for medical school. (1 guess a loan 
was out of the question, ch?) 

This all points to Fluff being on 
the outs. Wood's mentor Bruce Har- 
mon has admitted that there's some 
tension between the golfer and the 
caddie; an anonymous source close 
to Golf Word magazine was quoted 
saying, “Tiger just got tired of Fluff's 
act.” 

Yeah Tiger, I know 
mean 


what you 


I’Spos things look bad 


Major League Baseball has given the 
Montreal Expos until Saturday to 
name a new lead owner to replace 
Claude Brochu,and to come up with 
a plan to finance the team and build 
a new stadium. Good luck! And if 
things weren't already looking 
rough, Prime Minister Chrétien 
threw in his two cents, saying that 
the Canadian government would not 
step in to help with cash flow. 

You can expect this trend of 
Canadian sports teams going tits up 
to continue, especially with our less- 
than-impressive dollar. Recently,even 
the Montreal Canadiens organization 
complained of financial difficulty. 
Now I hate the Habs as much as the 
next guy, but for them to be in dire 
financial straits is a testimony to the 
Catch-22 Canada’s teams are encoun- 
tering. Paying salaries in American 
dollars just doesn't jibe when much 
of your income is in Canadian dol 
lars. It’s simply too hard to compete 
with American franchises 


Within a few years, Canada may 
wasteland 
when it comes to pro sports— 
winter 
sport, hockey. Now that’s ironic. O 


become a_ veritable 


including our national 


Forward Vaclav Varada was coming 
off an ankle injury. During the 
warmup shots, he got hit from 
behind by a teammate, then the 
whole team laughed like it was a big 
joke. Varada didn’t get up. Sure that 
Varada was turtiing, Rob Ray got 
behind his fallen teammate and start- 
‘ed pushing him along the ice. Wow— 
that says something about team unity 


right there, doesn't it? | think ics a : 
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CONDITIONS REPORT 
This report is current as of 
Wednesday morning. 

RABBIT HILL 

Excellent conditions on a base of 65 
cm. Fresh snow in past week: 2 cm 
SUNRIDGE 

Very good conditions on packed 
and groomed. Base: 60 cm. New: 2 
cm. 14/14 lifts open 

SNOW VALLEY 

All runs open and machine 
groomed daily. Base: 65 cm and soft- 
packed conditions. 

MARMOT BASIN 488-5909 
Excellent conditions on 53/53 runs 
New snow expected today & tomor- 
row. 466 cm total snowfall this sea- 
son 

SUNSHINE VILLAGE 496-7669 
Excellent conditions and fresh 
snow forecast for today & tomor- 
row. Another 3 cm new fell in the 
last 24 hours, 50 cm in the last 10 
days 

LAKE LOUISE 800-258-7669 
Excellent skiing & boarding overall 
on fresh powder, soft-packed pow- 
der, and machine groomed trails. 5 
cm new snow fell in the last 24 hrs 
Snow depth 195 cm at the top. Win 
to Kokance Melt- 
down Apr 3-4. Entry form appears in 


free trip for two 


this week's issue 

FORTRESS 800-258-7669 

Great skiing & riding on fresh pow- 
der and machine groomed runs 
Base: 95 cm on the frontside and 
198 cm on the back. Snowfall in last 
24 brs: 5 cm 

KIMBERLEY 800-258-7669 
Excellent conditions on powder, 
soft-packed & machine groomed 
10 cm new snow in last 24 hours 
and 50 cm in past 7 days 

FERNIE 800-258-7669 

Fresh powder & tracked powder at 
the top. Excellent on machine 
groomed throughout. Base: 460 cm; 
snow in last 24 hours: 7cm 


Brought to you by 
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SKI X SNOWBOARD 


10423 - 79 Ave. - 432-0711 


March coming in 
like a lion at the 
resorts 


By HART GOLBECK 


hig that time of year again. The sun 
is higher, the days are longer and 
the mercury is climbing. At this 
time last year, El Nino 

had done us wrong and 

we were wondering how 

long the small accumula- 

tion of snow would last. This year, 
La Nifia has brought us record 
snowfall accumulations and built 
up snow bases at almost all the 
resorts; the effect should last well 
into spring and even beyond. 

When spring does arrive, we'll 
only have memories of the past 
winter. Gone will be the January 
cold snap that had us believing we 
were getting Singapore’s cane as 
we rode up the slatted triple chair. 
Gone will be the frozen fingers, 
cheeks and noses. But sadly, also 
gone will be the days of knee-deep 
fluffy powder which blessed us on 
numerous occasions this year. 
March has arrived and a new sea- 
son is about to begin: spring skiing. 
It's different from the rest of win- 
ter. It's the social season. 

This is the time of year where 
you gauge the angle of the sun 
Grab yourself a chair or, better yet, 
dig a pit and yell Kokaneeeee. Your 
friends will come running (or 
boarding or skiing) and the party 
will have begun. The resorts under- 
stand the spring skiing mood; in 
fact, they cater to it. All of them 
have outdoor patios and live or 
recorded music to create the prop- 
er ambiance. Here's just a small 
sample of what you can find 

Temple Lodge on the backside 
at Lake Louise is a sun pit. Back- 
door burgers on the grill aren't the 
only hot item, as the sun’s rays can 
get pretty intense back there. It’s 
the perfect place to park and 
socialize with a great view of 
Larch run. Lake Louise will play 
host to the Kokanee Meltdown on 
April 3-4. If you love snow, sun and 
music it’s a can't-miss. The luxuri- 
ous Chateau Lake Louise is even 
offering spring rates for as low as 


Spring boarding at at Lake Louise 


$119 per person per night—and 
that includes room, breakfast and a 
lift ticket. 


Slush fun 


At Sunshine Village the place’s 
name speaks for itself. Sunshine 
gets a lot of snow in the winter but 
in the spring the sun comes out 
and the skiing is fabulous. Mad Trap- 
pers in the Village has a great deck 
with entertainment. The Slush Cup, 
an on-hill party that takes place 
over the May long weekend caps 
off the spring season. 

Marmot Basin caters to spring 
revelers as well. Paradise Chalet at 
mid-mountain has bar service via a 
window on their patio. Skiers and 
boarders usually dig some benches 
and tables in the snow banks sur- 
rounding the deck. They come with 
builtin coolers, as you park your 
refreshments in the snow. Marmot's 


big kick-off to the spring season 
arrives this weekend: the concert 
finale to MuchMusic’s Snow Job 99 
will take place Saturday night in 
parking lot number three. 

Jasper accommodations are a 
steal of a deal this time of year. The 
Chateau Jasper and the Jasper Park 
Lodge have great package prices, 
far below their usual rates. All you 
need to do is call and get the right 
deal for you. 

We won't know until it’s over, 
but this year may turn out to be 
the best spring season ever. The 
snow conditions are perfect and 
the long-range forecasts look 
great. The only way you'll know for 
sure is by being there. Don’t forget 
your sunblock. iv} 


Lake Louise: 1-800-258-7669; Sun- 
shine Village: 1-800-661-1676; 
Jasper Park Lodge: 1-800-465-7547; 
Chateau Jasper: 1-800-661-9323 


By HART GOLBECK and 
COLIN CATHREA 


MuchMusic 
Marmot memorandum 


MuchMusic’s Snow Job ‘99 takes 
place at Marmot March 8-13— 
that’s this weekend. Check for 
tickets through your hotel. Check 
us out next week for a full report 
on the event. 


Mason music on 
the mountain 


The Kokanee Boarder Cross this 


past weekend at Sunshine Village 
was a huge success. With Wide 
Mouth Mason pumpin’ out the 
tunes, boarders from across North 
America blasted their way down 
the twisting, bump-laden course. 
Good money at this one—over 
$10,000 in prizes! Michael Kuss 
was there, shooting the A-Chan- 
nel’s “Kokanee Board Beat” and 
chatting it up with the best racers 
in the land. Watch for his tips on 
Live at Five and The Big Break- 
fast. 


Chucking air and 
death cookies 


Do you need some new, hip lingo 
for your aprés-ski sessions? Try 
these out: “ripping fresh pow” 
(powder), “scooping the freshies” 
(fresh tracks), “scoring schwag” 
(gear) and “gack” (cash), and 
“hucking and chucking big air.” 
So a conversation at Marmot 
would go like this: Zeke says, 
“Keifer’s was going off. Flat as 
slate, perfect pow.” Hart says, 
“Charlies. Charlies was total 
cream.” Zeke says, “The snow- 
pack’s snapping into shape. It’s 
good up top, but a few death 
cookies down low.’The rest of the 
boys hoist their pints of Koka- 
nee—yes, death cookies. 
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Pay attention to the poles 


By COLIN “ZEKE THE 
SKI FREAK” CATHREA 


ave you ever noticed the differ- 
H:. kinds of pole plants out 
there? If you use the wrong one for 
a certain turn, you may 
wind up in trouble. In 
upper-end skiing, the 
pole plant is a very 
important part of the turn. Its tim- 
ing and position have a drastic 
effect on the rhythm and flow of 
every turn. Even when World Cup 
slalom skiers blast through the 
gates, they try to pole plant every 
turn.The type of pole plant you use 
depends on two main things: speed 
and terrain. 

In short-radius and bump ski- 
ing, the pole plant should occur 
right at the end of your turn. If 


your line through the bumps is 
correct, the pole should be plant 
ed somewhere on the uphill side 
of the mogul. As your skis come 
down on the snow and yot 
absorb the compression with your 
knees, the pole should 
be firmly stabbed into 
the mogul. This is a crit- 
ical timing clement in 
bump skiing. It could be that even 
if you've watched mogul mashers 
you might have missed this key 
technique 

The second type of pole plant 
is for long- and medium-radius 
turns. These 


turns require a 


smooth, gentle transition rather 
than an abrupt or jammed planting 
action.A smooth swing of the pole 
as the turn finishes helps create the 


timing mechanism that you want to 


use when you un-weight your skis 
and start each new turn. Touch the 
pole lightly and swing the pole 
using only your wrist, keeping your 
arms and hands out front where 
they belong 

I can’t count the number of stu- 
jlents I've scen with bad planting 
habits. One problem encountered 
in correcting these “bad planters” is 
that their bad habits become firmly 
entrenched with each repetition. | 
takes time to correct them. A com 
mon habit is to plant the pole and 
ski past it. Doing this forces you to 
twist your upper body, get on your 
uphill ski, sit back, skid the turns 
and on and on. It's the old “*hipbone 
connected to the leg bone” thing— 
a good example of how a single bac 
habit can completely disrupt your 


entire ski technique © 


nee Puck's Sports Bar 
would like to welcome curling 
fans and players to the last 
shoot-out of the century. 
We will be opening daily at 
8:00 a.m. and serving our 
wond-famous “Brier Breakfast” 
as we prepare to hurry hard 
and sweep you off into a 
fantastic week of sports 
and entertainment. 
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Fall Lines 


= continued from page 12 


Tales from the dark side 


You know the expression “Always 
look on the bright side of life?” 
Well, here for your reading plea- 
sure are some handy tips from the 
“dark side” to help the average 
skier. 

Soak your gloves and store 
them in the freezer after every 
use 

Fasten a small, wide rubber 
band around the top half of your 
head before you go to bed each 
night 

If you wear glasses, begin 
wearing them with glue smeared 
on the lenses. 


Throw away a hundred-dollar 
bill—now. 

Find the nearest ice rink and 
walk across the ice 20 times in 
your ski boots carrying an acces- 
sory bag, poles and two 
skis 

Pretend you are looking for 
your car. Sporadically drop 
things 

Place a small but angular peb- 
ble in your shoes, line them with 


pairs of 


crushed ice and then tighten a C- 
clamp around your toes 

Buy a new pair of gloves and 
immediately throw one away. 

Secure one of your ankles to a 
bedpost and ask a friend to run 
into you at high speed 

Go to McDonald's and insist on 
paying $8.50 for a hamburger. Be 
sure you are in the longest line 


Clip a lift ticket to the zipper 
of your jacket and ride a motorcy- 
cle fast enough to make the ticket 
lacerate your face 

Drive slowly for five hours— 
anywhere—so long as it’s in a 
snowstorm and you're following 
an 18-whecler 

Fill a blender with ice, hit the 
button and let the 


pulse spray 


blast your face. Leave the ice on 
your face until it melts. Let it drip 
into your clothes 

Dress up in as many clothes as 
you can and then proceed to take 
them off because you have to go 
to the bathroom 

Slam your thumb in a car door. 
Don’t see a doctor 

Repeat all of the above every 
Saturday and Sunday until it’s time 
for the real thing VI) 


Across from the Skyreach Centre 
at the Coliseum Inn 


We'd like you to meet our head snowmaker. 


ior Yeas. 
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CELEBRATION OF WOMEN 


IN THE ARTS 
PRESENTS 


A Multi-Disciplinary Evening of Entertainment 


From Women in Music, Visual Arts, 
Theatre, Dance, Film & Video, 

and Prose & 

Poetry @ 


\ fon a 
5 Rene 


1099 


Hosted by 
Michael Phair 


A CELEBRATION OF WOMEN 
ON INTERNATIONAL WOMEN'S DAY 


MARCH 8, 7PM 


Likwid Lounge 
10161112 Street 
Advance Tickets $ 6 call 424-0287 
Tickets at door $ 8 


Game is mighty Unreal 


By RICHARD PETERSON 


UNREAL FROM GT interactive 
Studios is one of the smoothest- 
playing . first-person-perspective 
action games you'll ever 
experience. 

You play a prisoner 
who suddenly finds him- 
self freed when a trans- 
port ship crashes onto an alien 
world. Your only hope is to some- 
how find a way off this planet before 
one of its deadly inhabitants tears 
out your spleen. 

The gameplay in Unreal is fantas- 
tic. The artficial intelligence engine 
used for the creatures is amazing. The 
Creatures are both intelligent and 
devious. They make use of cover, 
dodge your attacks with annoying 
regularity and communicate with 
each other—all of which means rein- 
forcements can arrive at any moment 
to tit the odds against you. Your only 
hope is to take down your oppo- 
nents fast and take ‘em down hard. 
But this doesn’t mean you can charge 


around killing everything that moves. 
Quite the contrary; #f you do that, 
you'll Jose the assistance of several 
allies to be found throughout this vast 


and complex environment A word of 
‘warning: check your tar- 


This game has been 
designed to make full 
use of your 3-D acceler- 
ator, and it shows. The colours are 
boid and bright, the creatures and 
objects have a high level of detail,and 
the lighting effects are spectacular. 
Some of the most interesting graph- 
ics involve the discharge of your 
weapons. There are 10 weapons to 
be found, each with two attack 
modes, and care has been taken to 
make sure you get a bang out of 
using them, 

Unreal is a great solo player 
game, but it really shines as a muld- 
player experience, The game comes 
loaded with several pre-created 
multi-player fevels and the Unreal 
Level Editor allows you to create the 
ultimate killing ground. 


Wanted: An employer offering 
meaningful employment. 


Eager, resourceful, dedicated. 


-« finandaal assistance... 


Feel free to inquire about workplace-based training 


Lott tS it oe 


May be just the candidate you're looking for. 


oo [VAY pool he able lo hea YOU, 
bul S7 ld CUA O11 Ctd JAY ee lave 


lhe beet cy/e tre the bitet esd. 


Employ Abilities - where we encourage you to hire 
for ability -- not disability. 
Call 1-800-785-6539 
_In partnership with 


Human Resources Développment Des 
Development Canada Resources Hurnains Canada 
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Vue Weekly's hot sheet on where to go on the World Wide Web 


Presented by 


Electronic 
book collections 


Alex Catalogue of Electronic Texts 
<sunsite.berkeley.edu/alex/> 


American Hypertexts 
ripley ety Oh ee 
hypertex.html> 


Banned Books On-line 
<www.cs.cmu.edu/People/spok/ba 
nned-books, html> 


Bibliomania 
<www.bibliomania.com/> 


Classic Short Stories 
<www.bn!.com/shorts/> 


Concordances of Great Books 
<www.concordance.com> 


Corpus Of Modern English Texts 
<www.arts.gla.ac.uk/www/- 
english/comet/comet.html> 


Electronic Text Center/ 
The Modern English Collection 
<etext.lib.virginia.edu/> 


FreeLit 
<www.illuminate.net> 


Gibson Digital Library 
<sailor.gutenberg.org/> 


Internet Classics Archive 
<webatomics.com/Classics/> 


Internet Public Library Catalog 
<www.ipl.org/reading/books/> 


Kirkpatrick Library 
<planetx.bloomu.edu/~sakirkpa> 


Labyrinth Library 

(Middle English) 
<www.georgetown.edu/laby- 
rinth/library/me/me.html> 


Law in Popular Culture 
Etext Collection. 
<www.law.utexas.edu/Ipop/etext/> 


Litrix Reading Room 
<www.litrix.com> 


SOAID 


places to go 


www.oanet.com 


Luminarium (Medieval to 17th- 
Century) 
<www.luminarium.org/> 


Metroville: Electronic Text Archive 
<www.metroville.com/!metrodata/- 
literature/> 


Mission Creep Online Publishin 
<www.netreach.net/~mcreep/index.h 
tml> 


Naked Word 
<www.softdisk.com/comp/naked/> 


National Library of Canada 
Electronic Collection 
<www.nlc-bne.ca/eppp/- 
e-coll-e.htm> 


New Bartleby: A National 
Digital Library. 
<www.bartleby.com/index.html> 


Online Literature Library 
<www.literature.org/> 


Online Medieval and 
Classical Library 
<sunsite.berkeley.edu/OMACL/> 


Pawn To King’s Four 
<www.InfoMagic.COM/~ahall/- 
lib.Atml> 


Project Bartleby 
<www.columbia.edu/acis/bartleby/> 


Project Gutenberg 
<www.gutenberg.net/> 


Project Runeberg (Nordic) 
<www.lysator.liu.se/runeberg/> 


Stony Run (16th-18th century) 
<www-vms.uoregon.edu/~rbear- 
/index.html> 


Twain Enterprises 
<www.twain.com> 


Unforgettable Letters 
(from U.S. Postal Service) 
<www.usps.gov/letters/> 


Wonderland.org 
<www.wonderland.org/> 


Hey surfers! Fax or e-mail your category and/or 
website suggestions to Vue Weekly at 426-2889 e 
office @vue.ab.ca 
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STONEHOUSE PUB 


Your Downtown Pub 


Vl 


Lye Join Usdor Sreen beer, 
‘great prizes\and 100.3 The Bear 
2 on location! 
Eat; Drink & Be Irish! 
STONEHOUSE PUB 
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11026 - Jasper Ave. 
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420-0448 
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Devoting ink to 
skin art 


By FRANCIS TETRAULT 


hose who think getting a tattoo 

is a fashionable decision or a 
cool trend of the moment should 
think twice, or else suffer some 
long-lasting effects. 

The art of tattooing has greatly 
evolved over the years, thanks to 
improvements in technology. Bet- 
ter-quality inks come in a wider, 
more vivid variety of colours than 
ever before, and can be blended to 
any desired hue depending on 
one's skin pigmentation. Also, 
refinements in ink guns mean they 
now can provide much sharper 
outlines and details. 


The trend these days is towards 
tattoo designs and body place- 
ments that no one else has. The 
lower back is a popular tattoo spot 
for women; the shoulder is the 


Photo: Francis Tétrault 
* Assistant: Meghar 
Ivany * Clothing: 
Colour Blind * Model 
Karen 


favoured (and most pain-free) loca 
tion for first-timers and people get- 
ting novelty tattoos. A few years 
ago, Celtic bands on the arm or 
ankle were the rage; these have 
given way to images of dolphins 
and aliens 

Also, ’50s-style tattoos are back 
again in a funkier '90s style: three- 
dimensional rose, dice and flame 
designs are now popular. Also, peo- 
ple getting more than one tattoo 
are going for a theme or body 
motif, for example, dragons and 
Chinese symbols with a spiritual 
meaning, as seen above 


Anew tattoo for you 


Over at Ink Machine, owner/artist 
Danny Gordey takes his trade seri- 
ously. Gordey specializes in cus- 
tomized designs that can take 
time to apply, as good work must 
not be rushed. One-third of the 
work Gordey does is cover-up 
designs over old or unwanted tat- 


0s. During my visit, Paul Elling 


f the Las Vegas Crypt Keep 
ers was getting some cover-up 
work done on his arm. Cover-ups 
take time—sometimes up to three 
passes must be made before the 
change is complete and the prop 
er colour is achieved. But patience 
pays off; the work can usually be 
done a couple of hours ata time | 
and takes seven to ten days to 
heal 

For Gordey, winter is his busiest 
season with regular clients; things 
slow down in the summer, as more 
novelty work and first-timers come | 
through his doors. At this time, | 
Gordey heads down to Toronto's 
annual tattoo trade convention to 
exchange ideas and techniques 
with other artists 

As spring approaches, many 
will contemplate becoming a 
human canvas, but if you have any 


doubts, just stick on a temporary 
tattoo. The real thing is definitely 
permanent Vv) 


Tickets: 


Funky Bunch 


Marky Mark 
and the 


Good For ONE Free Entry 
Until 10 pm 


9020 - G2 Ave Ph: 433-3663 


SUNDAY! 


SHAW CONFER— 
ENCE CENTRE 


Tickets available at all Ticketmaster 
outlets, or to charge by phone call: 


=a 


451-8000 


order online: www.ticketmaster.ca 
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Tickets available at the Skyreach Centre 
Box Office, all Ticketmaster outlets, 
or call to charge: 


« 
Sat a eae PP IELTS ee enrninenniensanebsoiikte | 


” $7 .@@ (Advance) / $9.00 (at the door) 
Tickmaster: 451-8000 
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St. Albert Centre 
s IN THE HEART OF DOWNTOWN EDMONTON = 
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451-8000 
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HEAPS OF PARKING BEHINO THE BUILDING West Edmonton Mail 


with Guests Auromede 
Brundlefly & The Leving Dead 
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By DAVID GOBEIL TAYLOR 


Dang that pianist 


Russian Masterpieces + Winspear 
Centre + Mar.4 At first glance, it 
might seem incongruous for the 
ESO to feature a Vietnamese soloist 
in an all-Russian program. Not so for 
internationally acclaimed pianist 
Dang Thai Son, however. 

Dang overcame incredible 
obstacles to reach his present 
renown. He grew up in war-ravaged 
Vietnam, studying under his mother 
at the Hanoi Conservatory, even 
when the school had to move into 
the mountains due to heaving 
bombing. In 1976, he was accepted 
to the Moscow State Tchaikovsky 
Conservatory, and stunned the 
world in 1980 by becoming the first 
Asian pianist to win a major Western 
international competition: the War- 
saw International Chopin Piano 
Competition, no less. For years, polit- 
ical restrictions confined him to 
Eastern Bloc countries; he had to 
wait until the end of the Cold War to 
be discovered on this side of the 
Iron Curtain. In 1991 he moved to 
Montreal and is now a Canadian cit- 
izen. 

Dang Thai Son will perform 
Tchaikovsky's Fantasy for Piano 
and Orchestra, Op. 56. Also on the 
program are Prokofiev's symphonic 
suite of his opera The Love for Three 
Oranges (one of the weirder operas 
ever written, but the music’s pretty 
neat) and the ubiquitous Ravel 
orchestration of Mussorgsky’s Pic- 
tures at an Exhibition 

In fact, many people only know 
this version of Pictures; which was 
originally written for solo piano.The 
funny thing is, the piano version 


really does sound like a sketch for an 
orchestral piece. While Ravel's is far 
and away the most often performed 
and recorded orchestration, it’s cer- 
tainly not the only one—nor neces- 
sarily the best. I personally prefer 
Leopold Stokowski’s version to 
Ravel’s—he doesn’t use the out-of 
place-sounding alto saxophone in 
the Il vecchio castello movement, 
for one.And Lawrence Leonard’s lit- 
ule-known 1977 version excellent as 
well—he arranges it as a piano con- 
certo, giving the best of both worlds 
to the piece. Among the more eso- 
teric arrangements of Pictures at an 
Exbibition are Japanese electroa- 
coustic composer Tomita’s 1974 
version for a whole array of synthe- 
sizers, Hans-Wilhelm Plate’s 1993 
version for 44—yes, that’s right, 
forty-four!—pianos and, of course, 
pop group Emerson, Lake and 
Plamer’s 1971 album. Incidentally, 
for those few who don't know, Pic- 
tures at an Exhibition was written 
by Russian composer Modest Mus- 
sorgsky—an arragant alcoholic, 
despite his first name—to commem- 
morate a series of paintings by his 
friend Victor Hartmann, who diced 
unexpectedly. I've seen reproduc- 
tions of the paintings—and take it 
from me, Hartmann’s name would 
have been an even smaller footnote 
in art history had it not been for this 
musical masterpiece. 


Jell-O in her hands 


A Woman’s Life and Loves + All 
Saints’ Cathedral + Mar.5 Soprano 
Frances Jellard received her musical 
basic training at the University. of 
Alberta—and unlike many former 
postsecondary voice students 
(myself included), she’s making a 
career of classical music. She spends 
much of her time in Europe, per- 
forming as a soloist and singing with 
the Ellit Gardiner’s Monteverdi 
Choir. 

Jellard is returning to Edmonton 
to demonstrate her chops in a solo 
recital, accompanied by pianist Jere- 
my Spurgeon. The centrepiece of 
the program is Schumann's 1840 


song cycle Frauenliebe und Leben, 
Op. 42 (hence the concert's title)— 
not the most famous of Schumann’s 
cycles (that would have to be 
Dichterliebe), but a wonderful set- 
ting of eight poems by Adelbert von 
Chamisso (the same set of poems 
were set to music four years earlier 
by the now-forgotten German com- 
poser Johann Karl Gottfied Loewe; 
rest assured, Schumann’s is the bet- 
ter of the two). 

Schumann wrote the piece 
immediately following his court vic- 
tory in which he won the right to 
marry Clara Wieck against her 
father’s wishes; one can only assume 
he was thinking of his bride-to-be 
when setting the first seven poems 
about a young woman in love. The 
eighth and final poem, however, is a 
sudden lament for lost happiness—a 
chilling augur of Schumann’s even- 
tual madness, incarceration and 
death in his 40s. 

Also on the program are some 
show tunes, including Bernstein's “I 
Can Cook Too” from On the Town,a 
song that is infrequently performed 
in classical music recitals, seeing as 
Bernstein straddled the line 
between popular and _ serious 
music—it always presents a logisti- 
cal problem for the performer, how- 
ever, because there are 24 bars of 
voice-less accompaniment smack in 
the middle of it. In a dramatic set- 
ting, the actress can emote; in a 
recital setting, well, you'll just have 
to go and see what Jellard decides to 
do. (I suspect she won't just stand 
there.) 

The program is rounded out by 
a “song-cum-speech” by Willaim Bol- 
com, an American composer re- 
nowned, like Bernstein, for assault- 
ing the barriers between popular 
and serious music. Bolcom often 
juxtaposes atonal, contemporary- 
style music with other styles (like 
World War I songs in his opera 
Dynamite Tonight) or Viennese 
waltzes in his Piano Quartet; he’s 
also known for his idolization of 
poet William Blake. I must confess 
I'm not familiar with the selection 
Jellard has chosen—“Lime Jell-O, 


Marsh Mallow, Cottage Cheese Sur- 
prise"—but I suspect the text isn’t 
by Blake. It sounds like vintage Bol- 
com, though. 

I purposely avoided writing 
about Spurgeon, since I suspect I 
embarrassed us both by going on 
and on and on about his skills prior 
to his Valentine’s Day fundraising 
concert. I will give you an update, 
however: the concert was a smash- 
ing success, allowing All Saints’ 
Cathedral to make a down payment 
on that nine-foot grand piano. The 
balance will be paid off by piano fees 
when they rent their church out for 
concerts; it will still be cheaper than 
getting a piano brought in. 


Mea maxima culpa 


Judicael Perroy + Muttart Hall + Mar. 
5 Whatever the Edmonton Classical 
Guitar Society is paying their vice- 
president-slash-publicist Ernst Birss, 
it isn't enough. Every time the soci- 
ety organizes a concert, bringing in a 
fantastic, world-famous guest artist 
as a treat to Edmontonians, Birss 
makes sure to send me—with plen- 
ty of advance notice—a wonderfully 
thorough press kit about the gui- 
tarist in question. Many of the city’s 
professional publicists could learn a 
thing or two from Birss. 

My point? My editor-in-chiefly 
duties, as usual, have necessitated 
my writing this column just before 
press time—and I’ve misplaced the 
press kit. All I can tell you from 
memory is that French guitarist Judi- 
cael Perroy promises to be of the 
usual outstanding calibre the ECGS 
is famous for. He won the presti- 
giousGuitar Foundation of America 
Solo Guitar Competition (putting in 
1997 him in such esteemed compa- 
ny as Fabio Zanon—whom the 
ECGS brought to town last year— 
and Antigoni Goni). First prize in the 
competition is, believe it or not,a 50- 
recital North American tour, which 
his Edmonton concert is part of. 

On the program are pieces by 
J.S. Bach and Paganini, the two main- 
stays of just about every classical 
guitar recital, as well as works by 


The IT Industry needs 
trained individuals. 
Find out why PBSC 
Computer Training 

is Canada’s #1 provider 


Our program has an 
85% employment rate! 


bd learn 


Certified 


of Microsoft technical training! 


& 8week wok 


Authorized Prometric Testing Centre--write your exams here! 
( Financial assistance available 


Full-time MCSE (Microsoft Certified Systems Engineer) includes: 


& Microsoft Certified Trainers and Courseware 
W Dedicated lab time, Interactive study guide and test preparation 
placement 


Call 
(780) 424-3710 
for more info 
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Celebrations Dinner Theatre 
has immediate openings 
for the following positions: 


Forward your resumé, statin 


Celebrations Dinner Theatre, 13103 - Fort 
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WEB BASED TRAINING 


Demo Courses Try these demo courses out free of charge: 
Intemet Explorer Netscape Navigator 
http://Atrraining.oanet.com 
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Argentine composer Astor Piazzolla 
and Spanish composers Maurice 
Ohana and Isaac Albéniz. 

Hey, come to think of it, my 
memory ain’t bad, is it? 

If you haven’t been to an ECGS 
concert—do so. The world of nylon- 
stringed guitar is fascinating, 
removed as it is from the main- 
stream of classical music due to the 
instrument's relatively recent inven- 
tion, pop and folk connotations and 
the fact that it’s not (usually) a sym- 
phonic instrument (although I bet 
you guitars would sound great in 
Pictures at an Exhibition!) 

Ernst, I'll make it up to you—T'll 
try my best to come see the concert 
this Friday, and hopefully review it 
next week. And if it’s within my 
power (and I am the editor ‘round 
these parts...) there will be a feature 
article in your future... ~ 


What's NUOVA with you? 


NUOVA 1999 Operatic Gala and Arts 
Only Auction - Timms Centre + Mar.6 
Edmonton has no dearth of classical- 
music acronyms, with the VIVaCE 
and NOWAge ensembles; add to that 
list NUOVA, the Newly United Oper- 
atic Vocalists Association. 


NUOVA is organizing a huge pro- | 


ject, bringing in operatic specialists 
from the New York Metropolitan 
Opera and McGill Univeristy in Mon- 
treal (ah, my alma mater) to work 
with 30 local singers and five 
pianists in fully staging an opera to 
be conducted by ESO Resident 
Guest Conductor David Hoyt in 
June. 

To raise funds for this project, 
NUOVA is holding this event, featur- 
ing renowned coloratura soprano 
Tracy Dahl Gif you don’t own her 
recording of Bernstein's “Glitter and 
Be Gay” from Candide, go buy it!) 
and an auction of artistic prizes, 
such as a vocal recital with catered 
desserts in your own home. 

At the fundraiser, the names of 
the lucky few selected to perform in 
the June concert—and the name of 
the opera to be performed, for that 
matter—will be announced. oO 


—— 


JOIN THE , 
TEAM! ».2: 


Set Designer » Master Builder * Sound & Light Technidan 
Floor Manager * Additional CastiSenvers “Balen * Rehearsal Pianist 


Personal Growth 
& Development 
in Communication 
& Leadership 


Communication involves 
listening skills, 

giving appropriate feedback 
as well as public speaking 
abilities. 


This is done ina 
friendly environment of 
personal progress 

and mutual support 
during 2-hr. meetings. 
Meetings start at 

7pm Tuesday nights 

at 10451 - 170 St. / 
Rm 112. 


By GARY McGOWAN 


Where ya Gowan, Larry? 


Lawrence Gowan * Urban Lounge + 
Mar. 4 It doesn’t get much more 
intimate and interactive than this. 

Gowan, the Canadian ‘80s 
superstar, used to fill 5,000-seat 
arenas and film videos atop Mayan 
ruins in Mexico (remember 
“Moonlight Desires"?). But, like 
many artists, he’s downsized his 
act—and upsized his name—for 
the ‘90s. The newly-rechristened 
Lawrence Gowan bid adieu to his 
Sony Music record deal and began 
touring the country with his solo 
show, featuring just his voice and 
his piano. 

Gowan’s move into the 
unplugged world dates back to 
1996, when he was enticed into 
playing the Summerfolk Festival in 
Montreal. He'd never performed in 
such a stripped-down fashion 
before, and says he was amazed by 
the response he got from the folk- 
fest crowd, Their encouragement 
inspired him to do a 20-date tour 
of Quebec in which he performed 
not only his own songs, but also a 
cover version en frangais of Har- 
monium’s “Pour un instant” (Vie’s 
editor-in-chief, a Québécois him- 
self, says this is one of the best- 
known and most-cherished pop 
songs in la Belle Province) /C’est 
vrai, mais personellement je 
préfere “Un musicien parmi tant 
d autres” parmi les chansons de 
Serge Fiori et son gang... —Ed.J 
and an original song he co-wrote 
in French called “Stéphanie.” A 
selection of the shows were 
recorded for future reference. 

As the saying goes, the future is 
now—Gowan Au Québec has just 
been released as an independent 
dise, and his small but still loyal 
following has been snapping the 
disc up as a souvenir of the solo 
shows they’ve been enjoying for 
the last couple of years. 


Gorka parks in Vue's lot 


John Gorka « Riverdale Hall * Mar. 5 
Like their punk-rock and urban- 
music brethren at the opposite 
end of the musical spectrum, nou- 
veau folkies are quietly nurtured in 
an artist-friendly underground that 
promotes and stages shows below 
the mainstream media’s radar—in 
other words, right in the primor- 
dial slime along with yours truly 
and Vue Weekly. 

John Gorka has been a star on 
the folk circuit since his debut 
disc Know was released in 1987. 
Since then, he's picked up some 
well-known fans—artists like 
Shawn Colvin and Mary Chapin 


Carpenter are quick to praise him. ____forward 
Known for music and lyrics that_ 


paint pictures both large and 
small, Gorka is equally at home 
delivering political and social 
commentary as he is sketching 
vignettes of everyday life. He’s not 
without humour, either—his new 
(and seventh) disc, After Yester 
day, sports a song called “St. Caf 
feine” that describes the joy of a 
morning 
Gorka may not be a 


cup of coffee. John 
househoid 
name, but his shows prove that 
folk music remains a vital force 
even in these dying days of the 


millennium 


Ladouceur sticks to it 


Mee x 

sa 

Dale Ladouceur + The Black Dog 
Mar. 6 Two bands, solo shows and 
a budding career as a Vue Weekly 


investigative reporter: those are 
the highlights of Dale Ladouceur's 
recent professional activities. How 


does she do it all? “Lately, I've been 
going to bed later and getting up 
earlier, she laughs. Edmonton's 
queen of the Chapman stick is 
known for 


solo shows and for holding down 


well her entrancing 
the bass chair in two of the city’s 
finer bands, the Mavens and Paint- 
ing Daisies 

But Ladouceur’s nonstop pace 
finally caught up with her shortly 
“My health 
suffering because of the Daisies 


after Christmas was 
road schedule,” says Ladouceur, “so 
I've left the band.” Painting Daisies 
fans may that the 
group intends to carry on w ith a 


rest assured 
new bass player. 

Ladouceur’s scaled-back sched 
ule means Edmonton is seeing 
more of her. “There have been a 
few Mavens gigs,” she says, “but I 
seem to be doing a ton of solc 
gigs. I've been really enjoying the 
solo shows, because they're inti 
mate and people ask me so many 
questions about playing the Chap- 
man stick that the gigs take on 
more of a workshop feel” 

She'll be rewarding audiences 
at her gig with a wide-ranging set 
list.“I’'ve been writing a lot of new 
material,” she says,“some of which 
I'll play. I also plan on presenting 
some Tom Waits and Ben Harper 
songs.” Listen as well for a topical 
skew to some of her new compo- 
sitions. “I've written a new song 
called ‘And Recent Studies Sug- 
gest;” she laughs. “I think all that 
political writing I've been doing in 
Vue is beginning to follow me 
around a bit.” 


Randy joins Andy 
in Mant colony 


Mants are one of the most visually 
striking acts in Alberta music. 
Claiming to be an intergalactic 
hybrid of human and ant, the Cal- 
gary outfit always performs in 
matching costumes topped with 
form-fitting ant masks—at least, I 
think they're masks... 

The group's return to Edmon- 
ton is a trip that chief Mant Andy 
(sorry, no last names here) looks 


over bigger in Edmonton than in | 
Calgary? he says. Saturday's show | 
will see the group playing their 
second gig with their new drum | 


mer, Randy. “We've been rehears 
ing with him for almost four 
months,” says Andy it's nice to 


and 


finally get out plays some 
shows 
he Mants’ next stop will be 


Calgary's Budget Ape recording 
end of March, “The 


Al Charlton fr 


studio at the 


studio belongs t 


the Von Zippers, says Andy, “and | 
we'll be going in there with Brent 

Cooper from Huevos Rancheros 
who'll be 


And the Mants will indeed be mak- | 


producing the album. 


ing a good old-fashioned album | 


“We're releasing the tracks exclu 


sively on vinyl,” says Andy | 
The Mants don't have a title for 
the album yet: “We're kicking 


around some ideas,” laughs Andy 


*but the final tide depends 


what sight gags we can incorp 
rate into the package.” He promis 
es Saturday’s show will include 
some of those new, soon-to-be 


available-only-on-vinyl songs. Their 


opening act, a Vancouver punk 


band called the Spitfires, will be 


playing their first Edmonton show. 


5 Se 
Spring Metal Meltdown + Welling- 
ton Community Hall + Mar.6 Heavy 
metal music continues to gather 
steam in the music underground, 
and critic has 


many a music 


tabbed the genre as the next big 
trend in rock 

But try telling that to Septimus 
Pamela 
find 


singer/rhythm 
Bryan. “It's really 
places to play in Edmonton with 


guitarist 
hard to 


our type of music,” she laments 


The crew of Septimus, however 


decided not to sit in their 
rehearsal hall and wait for Edmon 
ton venues to pick up on the metal 
trend, In true D.1-Y. spirit, they're 
Staging their own show on Satur. 
day night 

“We gave the show a name to 
help call attention to it 
Bryan. “If it works we'll do more 
events like it.” In addition to Septi 
mus, Spring Metal Meltdown fea- 
tures Judgemental and local metal 
cover band Blind Panic. The for- 
mer two bands will 
each other's 
original music, says Bryan. “Then 
Blind Panic will close the evening 
playing our favourite cover songs 
so everybody can just have fun.” 

The Meltdown will serve as 
more than‘a rallying point for 
local metal fans—it’s also a home- 
coming for Septimus. The group 
started as a power trio in Edmon- 
ton about five years ago, then 
promptly moved to Calgary, 
where they recorded their one 


says 


introduce 


audience to their 


Metal telepathy 


and only disc, 1996's Virago Sub- 
mission. The band returned home 
a few months ago and has recon- 
figured itself as a four-piece.“Now, 
says Bryan,“we're ready to make a 
new CD" 

The group plans to return to Cal- 
gary and hook up with producer 
Dave Harrison at EK Sound (where 
they recorded Virago Submission) 
in May.“We hope to release the CD 
in June or July? says Bryan. But first 
comes the Spring Metal Melt- 
down—perhaps the show will 


to making, “For some.tea-___augur._ the return of heavy metal, 
__son,. this. band has. always_gone ____music to Edmonton. ticket 


Wi The 


FRIDAY MARCH 12 


ate 


| Tickets at TicketMaster or Charge-By-P 
: fiw) i j 
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Less Than Jake more than cheese 


Punk band 
embraces 
dichotomy 


By KEN ILCISIN 


he crux of ska-punk band Less 

Than Jake is that they achieve 
duality without hypocrisy. From 
playing bright music 
with dark lyrics to being 
signed to a major label 
while still achieving 
indie label control, the 
six band members main- 
tain polarity without 
seeming cheesy or con- 
ceptually disjointed. 

Less than Jake saw the begin- 
nings of their see-saw existence in 
Gainesville, Florida in 1992. The 
group originally included Vinnie— 
the band doesn’t believe in sur- 
names—on drums, Chris on leads 
vocals/guitars and Roger on 
bass/vocals. However, after about six 
months, and some exposure to the 
Specials, the band introduced a brass 
element, currently made up of Buddy 
on trombone, Derron on bari-sax and 
Pete on yet another trombone. 

On the latest release, Hello 
Rockview, Vinnie, who doubles as 
main lyricist, created a loosely con- 
nected story. The central themes 
deals with a four-year period of his 
life,a time when he saw elements of 
racism, misogyny and violence on 
the streets of a supposedly civilized 
society. 

“Lyrically, it’s afl about realizing 
the truths and untruths about grow- 
ing up,” says Vinnie. “It’s all about 
realizing it’s who you are and how 
you live your life that matters, not 
how people perceive you.” 


Ah Ba-ba-ba Barbarino 


These introspective, sober lyrics, 


PREVUE 


Less Than Jake & All mean, you have more 


® Arts Barns ® March 7 


worthy of the most portentous 
industrial/alternative band, are sup- 
ported by Less Than Jake's bright, 
cheery, catchy ska-punk melodies. 
This, says Vinnie, is what makes the 
band so interesting. 

“It's that dichotomy which I see 
as the beauty of the band,’ says Vin- 
nie. “There are so many ska-punk 
bands that are unimportant or stu- 
pid, at least by my definition of those 
terms, with songs that 
just talk about girls or 
having fun. I view lyrics 
as more of a vehicle for 
social commentary. I 


than just love and good 
times in your life. You 
have heartbreak and social issues 
and other things” 

The social awareness and civic- 
mindedness of the band seems bal- 
anced with their music. However, 
the group loves acting—Vinnie says 
they're like the “Kiss of ska-punk"— 
and covering tunes that other bands 
may consider beneath them or, dare 
I say, cheesy, Less Than Jake has per- 
formed live—and recorded—songs 
by Slayer, Twisted Sister, Outfield and 
even a selection from Grease.At first 
glance, this may not seem to match 
the band’s image; in reality, though, it 
does nothing but support what the 
very nature of the group is: namely, 
being true to what you believe in 


and to the things that have coloured . 


your existence 

“I find it despicable to be embar- 
rassed by what you listened to when 
you were growing up,” says Vinnie. 
“No one was born punk-rock; you 
can’t deny your roots.” 


Craven slasher flicks 


Unfortunately, not everyone in the 
punk scene seems to understand 
where Less Than Jake is coming 
from. Mark Murrman, who took 
over Maximum Rock & Roll, the 


Less Tan: hs 


magazine of choice (read: bible) 
for some in the scene, no longer 
gives Less Than Jake any ink. The 
funny thing is that Murrman once 
had a punk-oriented label and 
used to put out recordings by the 
band. 

Another example of how peo- 
ple have shunned the band centres 
around Less Than Jake’s participa- 
tion on the Scream 2 soundtrack. 
Those who saw themselves as true 
to the punk movement considered 
the move a sell-out—a judgement 
that is, quite simply, wrong. Recent- 
ly, Less Than Jake was offered the 
chance to include a song in the 
upcoming Drew Barrymore film, 
Never Been Kissed, but the group 
turned it down because the project 
seemed too cheesy. They took the 
Scream offer, though, because Vin- 
nie has been watching Wes Craven 
films for many years. 

And Less Than Jake's major-label 
deal is not the compromise die-hard 
D.LY'ers might think—basically, the 
Capitol contract is a distribution 
deal, and although two releases have 
come out on the major label, in the 
last year alone, nine Less Than Jake 
projects have been released on inde- 
pendent labels. 

Freedom arising from a major- 
label deal, serious lyrics combined 
with fast-and-loose grooves, and alle- 
giance through respect—this is the 
true Less Than Jake. It’s what keeps 
them who they are. oO 


Drummer gives it his All 


Bill Stevenson’s 
life in punk 
By KEN ILCISIN 


ith almost two decades of 

band membership fees to his 
name, drummer Bill Stevenson has 
pretty much seen the 
entire history of punk 
rock from a first hand 
perspective. On top of 
pulling double duties 
between pop/punk band 
All, formed in 1988, and 
the legendary hard-edged 
punkers the Descendents, created 
10 years earlier, Stevenson also 
served time in Henry Rollins’s old 
outfit, Black Flag. 

If there's one thing Stevenson 
knows about punk it’s that the 
genre—despite what some mem- 
bers of the media (or some par- 
ents, for that matter) may desire— 
is not going to disappear. Certainly, 
punk has seen waves of popularity 
and points of low interest, but the 
Zeitgeist remains. Stevenson feels 
there’s an easy explanation why 
punk—which by his standards, is 
not actually a genre in its own 
right, but just a harder, more 
aggressive version of rock—will 
always keep coming back to popu- 
larity. 

“To me, the Ramones’ Road to 
Ruin was always the next Jogical 
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All & Less Than Jake © 
Arts Barns © Mar. 9 


step after the Rolling Stones’ Some 
Girls,” says Stevenson. “However, 
the media locked onto this punk 
label, and I think it was because 
they were afraid of this more 
aggressive form of rock 'n’ roll, 
which is all punk is 

“So some people tried to sweep 
this music under the rug. It’s like 
the father who tries to 
keep his daughter away 
from the bad boy. You 
can try to do this, but-it 
won't work. The boy’s 
going to fuck her. Just 
like the girl craves cock, 
so do people want punk 
rock. It doesn’t have to go away, and 
it’s not going to.” 

So it's with this mindset— 
namely, that punk music is what the 
world wants—that All continue to 
record and tour insanely. In just 
over a decade, the band (made up 
of Stevenson, guitarist Stephen 
Egerton, bassist Karl Alvarez and 
vocalist Chad Price) has put out 
cight fulHength releases, including 
1998’s Mass Nerder Stevenson, 
Egerton, Alvarez and vocalist Milo 
Aukerman have also put out three 
Descendents releases in the same 
time period. 

Stevenson says that All has 
played in Edmonton a handful a 
times during the past decade, and 
the Descendents have toured here 
on three or four occasions. Consid- 
__¢ring that many bands don’t make a 


lot of visits to this city, the frequen- 
cy of All’s appearances speaks vol- 
umes about how much time 
Stevenson and the boys spend on 
the road.And if that weren't 
enough, Stevenson and Egerton 
have done production work for 
bands like the Chemical People and 
the Doughboys. 


Get a punk life 


After even a casual glance at 
Stevenson’s résumé, an obvious 
question springs to mind: does he 
have anything remotely resembling 
a life outside of his bands? So I 
asked him exactly that. Stevenson 
reacts to this question by being 
defensive for a few seconds, then 
grudgingly admitting how die-hard 
he is about his chosen career. He 
also confesses that it's odd to refer 
to living a punk-rock lifestyle as an 
actual job. 

“I'm definitely a workaholic? 
says Stevenson. “I don’t have much 
of a life outside of playing and pro- 
ducing music—but I made it that 
way. The funny thing is that both 
the band and the studio stuff start- 
ed as hobbies, but eventually both 
became an obsession. And the 
other funny thing is that some- 
where along the way, you start to 
call it a job when, in fact, all it is is 
an obsession or a calling. I mean, it’s 
at int where I can't even 
aap alge SAR, Mls etme - ne 
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We’re not 
a Celtic 
band, the 
Mahones 
insist 

Roots rockers 


breathe Hellfire on 
new disc 


By DAN RUBINSTEIN 


e plays the tin whistle, has 

bandmates named Ger O’Sulli- 
van and Finny-McConnell, and cites 
the Pogues and the 
Waterboys as critical 
influences. Yet Andrew 
Brown of the Mahones 
doesn’t think the quin- 
tet of lads from 
Kingston, Ontario are 
really a Celtic band. It 
may be just semantics, but he'd pre- 
fer they be referred to as a rock 
group that happens to play Celtic 
instruments. 

“That Celtic label is too gener- 
al,” complains Brown, barely audi- 
ble above the cell phone static, 
from a van somewhere between 
Regina and Winnipeg. “Some of our 
songs are country-Americana, some 
of them are rock ‘n’ roll, one is even 
swing. Others are more Celtic. Buta 
Celtic band? I think that means the 
Chieftains.” 

That doesn’t mean Brown, 
who also plays accordion and key- 


eee es 
all that 


jazz 


By PETER NORTH 
The school of hard notes 


There are a couple of institutions of 
higher education that consistently 
introduce up-and-coming musical 
artists to our community—and 
they've been doing so for some time 
now with good results. We may be 
able to add a new vocal workshop to 
the list of musical resources in the 
not-so-distant future. 

Jazz singer Vivianne Cardinal will 
be conducting a six-week course 
directed at covering the fundamen- 
tal tools needed by aspiring singers 
for their jazz performances. Cardinal, 
who is one of the instructors at the 
Banff Centre Jazz Vocal School, along 
with Sheila Jordan and Jay Clayton, 
has been successfully running these 
types of workshops in Calgary for 
the past five years. A recent move 
made it easier for her to offer the 
workshop in both cities. 

“Vivianne is living in a more cen- 
tral part of the province now, and 
she thought it would be worth pur- 
suing in Edmonton, given the suc 
cess she’s had in Calgary, says Cardi- 
nal’s friend and fellow vocalist Mau- 
reane O’Shaugnessy, who is helping 
organize the workshop. 

“She's really carved out her own 
course, and it has a definite structure 
to it. It deals with different styles of 
jazz Bi like swing and blues. It 


pan care pe eare ssp acty 
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The Mahones * 
Sidetrack Café © Mar. 5 


boards, wants to distance the 
group from the popular sound 
that’s been their bread and butter 
since forming, not entirely coinci- 
dentally, on St. Patrick’s Day, 1990 
He just wants fans to open up to 
their entire range of music 
keep moving along, you can’t do 
the same old thing.” Brown says 
referring to both the Mahones'’ rau- 
cous live shows as well 
new disc (their third), The Hellfire 
Club 
streets February 23 


“As you 


as their 


Sessions, which hit the 
The CD takes its name from a 
Monks 
according to Irish folklore 


society of Medmenham 
who, 
met occasionally for orgies of sex 
booze and gambling in the mid- 
1700s. It’s the band's first release 
under the True North banner. Their 
debut, 1994's Draggin’ The Days, 
was released by a now-defunct 
Toronto label 1996's 
Rise « indepen 


The second 
Again, was made 
dently, although Univer- 
sal picked up the distri 


bution 


True North 
strong and free 


“We don't 
want a big, huge company, 
says about the jump to True North, 
a label best known as the home of 
folkies like Cockburn and 
Stephen Fearing. “Sometimes you 


necessarily 
Brown 


Bruce 
can get lost in the shuffle. We're 


happy 
we're their sole focus now because 


pretty with these guys— 
the record is coming out” 

After nine years on the Canadi- 
an club circuit—a long time to be 
considered an up-and-coming 
young band, Brown concedes— 
the Mahones can now safely be 
called veterans of the country’s 


Celtic, er,“Celtic rock” scene. When 


the Mahones 

they formed, there weren't many 
other domestic groups making 
similar sounds. Then Spirit of the 


West got popular. Then came this 


guy named Ashley. And then the 
dike burst; Great Big Sea, Natalie 
MacMaster, Vancouve the Paper 
boys, Edmonton's own Captain 
Tractor and s« n. “Some people 
say they're sick of it all” Brown 
says, “but the good stuff always 


sticks with you. Some of the stuff 
we're playing has been around for 
more than 100 years 
The Hellfire Club 
was produced by Johnny Fay of 


Sessions 
the Tragically Hip (a public 
school pal of Brown's) and 
includes Fay on drums, the Hip’s 
Gord Sinclair on piano and Colin 
Cripps of Junkhouse on one 
track. It's 
hard-drinking, Celtic-tinged tunes 
like “Shake Hands With the Devil” 
and slower ballads like 
And it was a good excuse to hit 


the road again 


a mix of hard-driving 


“Gone,” 


adds O’Shaugnessy. 
Cardinal has hired first-rate musi- 
cians to accompany the students as 
well. Pianist Andrew Glover will be 
on hand every while the 
rhythm section of drummer Sandro 
Dominelli and bassist Cliff Minchau 
will also be backing the aspiring jazz 
vocalists in the near future 

That trio will also participate in 
an evening showcasing the students 
on May 27 at the Yardbird Suite, the 
venue used for the run of the entire 
workshop, The starting date for 
Vivianne Cardinal's Spring Into Jazz 
Vocal Workshop is April 8. O'Shaug- 
nessy emphasizes that the workshop 
isn’t exclusively structured for vocal- 
ists who only sing jazz—it alse 
appeals to people who love to sing 
other contemporary styles of music 

The workshop is limited to 12 
students—for info, contact Maure- 
ane O’Shaugnessy at 474-4313. 


weck, 


I've heard of 
worse awards 


The Yardbird Suite’s new calendar 
wasn’t on the street at press time, 
but we can tell you about a couple of 
the acts that will be on the Suite 
stage in March. 

On March 13, Vikrama, a Win- 
nipeg-based quartet led by Norwe- 
gian-born pianist Knut Haugsoen, 
will be the featured act. Haugsoen 
had worked with Jan Garabarek 
before emigrating to this country, 
since becoming a Canadian resident, 
he has worked with a number of 
great players, including the leg- 
endary Johnny Griffin. The band is 
rounded out by saxophonist Sasha 
Boychouk, drummer Rob Siwik and 
bassist Steve Hamilton. Haugsoen has 
a recent disc out titled One Day's 
Growth | that is being distributed 


nationwide, by F Festal eee 


Two wecks later, New York cel 
list Eric Friedlander will lead a quar- 
tet into town for what should be a 
sold-out show. 
Topaz, have a reputation for explor 
ing complex rhythms and for their 
aggressiveness. Friedlander's creden 
first-rate; he has played 


His current group, 


tials are 
alongside the likes of Joe Lovano, 
Phil Woods, Fred Hersch and John 
Zorn. In ‘98, the Downbeat Critics 
Poll named him as a“talent deserving 
wider recognition” 

The following night, March 27, 
West Coast piano wiz Michac! Kae- 
shammer returns to the Yardbird. The 
monster musician, W ho is currently 
attending UB,C will be fronting a trio 
with a focus on boogic-woogie 
piano styles. 

A complete calendar 
should be circulating on the strect 
shortly. 

As for what's happening at the club 
this weckend, it’s Edmonton's own 
Brenan Brothers taking care of the 
sounds both Friday and Saturday. 
Craig on trombone and Jim on sax 
will be mixing both originals and 
some of their faves from outside 
sources into their sets—and on Sat- 
urday, the two will add guest gui- 
tarist Bobby Cairns to the show. © 


Suite 


GET YOUR TUNES 
FROM 


| Heil Prime-Coote 


Stay in Dutch in April. On the first trip, the band 
» Ireland.And they're 
) pop into the moth 


because Ire 


lidn't make it te 


Last year, the band went ove as for not pl 
is time either, 


the first time 
¢ the ultimate test 


Amsterd. 

eral nortl European countric There's \illion Irish bands 
was good for us, anc cl ‘ uips.* Wait, that’s an 
careers, to get away from Canada t If we go, we'd 
a while? Brown says, adding w we're not that, but 
they're heading back to A al that and a whole lot more, oO 
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Band still 
searching for a 
cover tune 


By STEVEN SANDOR 


have to be honest: I have been 

one of Collective Soul’s biggest 
critics. I felt that their singles were 
too alike, that the band had a gener- 
ic guitar-and-canned- 
drums sound that it 
couldn't seem to break 
out of. 

But the Stockbridge, 
Georgia band’s new 
effort, Dosage, has shown 
me that they can stretch 
their creative boundaries March 7 
“Run; the disc’s first sin- 
gle, is a Beatleslike pop fest, while 
“Heavy” is the ballsiest tune the band 
has written, allowing guitarist Ross 
Childress to show off his chops like 
never before. Where Collective 
Soul's (singer/guitarist Ed Roland, 
rhythm guitarist Dean Roland, Chil- 
dress, bassist Will Turpin and drum- 
mer Shane Evans) previous three 
discs were all too predictable, 
Dosage features a wide array of 
sounds and styles. 

“In pre-production, we all had 
bunch of instruments laid out, like 
piano and a bunch of different per- 
cussion instruments,” says Turpin 
“There was no preconceived idea 
of how any song should sound or 
what instruments we should have 
to play. All of us are multi-instru- 
mentalists, so it wasn’t difficult to 
do this. For example,‘No More, No 
Less’ came from a piano thing Ed 
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Collective Soul & 
Marvelous 3 ¢ Shaw 
Conference Centre « 


was working on. Shane created a 
drum loop and Dean and me found 
this funk vibe. I played some con- 
gas on the other songs, No one said 
that I had to play bass and sing 
back-ups. The important thing is 
that we found a vibe for every one 
of the songs. Finding a vibe was 
paramount to Dosage turning out 
the way it did” 


Collective unconscious 


The same-sound criti- 
cism has roots in the way 
the band was created 
Collective Soul's debut 
(Hints, Allegations and 
Things Left Unsaid) was 
little more than a quick 
rework of some demos 
by Ed Roland that had 
found their way to an influential 
record exec. Collective Soul didn’t 
really take shape until it was time to 
record their self-titled follow-up — 
and the band had to deal with the 
fact that the simple, drum-machine- 
driven sound of Roland’s demos had 
become a smash hit with the public. 
The band’s third effort, Disciplined 
Breakdown, didn’t break the mould. 

But when it came time to 
record Dosage, Collective Soul had 
enough hits under their belt to 
force the music industry to let 
them do things 100 per cent their 
way. Like all of Collective Soul’s pre- 
vious work, Dosage is a self-pro- 
duced effort. But unlike any of their 
previous studio experiences, there 
Was no pressure on the band to 
bang out a CD in a short period of 
time. The band spent two and a half 
months in Miami _ recording 


The Hellfire Club Sessions 
captures the raw energy that fuels 


The Mahones’ 


reputation as one of this country’s 


Collective Soul 


Dosage, then spent a good chunk 
of the summer of '98 in Atlanta 
reworking the material. 

“Ed always gets the main pro- 
duction credit on our all of our 
records,” says Turpin. “We like work- 
ing with ourselves—we have a 
nice, unspoken connection. We're 
not sure that bringing in an outside 
voice would be a positive thing for 
us. We didn’t have a deadline, unlike 
every other record we've done. We 
had the luxury of time. We could go 
back into the studio, listen to do 
what we did and change it around 
if we wanted to. 1 redid three bass 
parts on the album.” 


Going off the rails... 


Fans who caught Collective Soul’s 
set at last year’s Edgefest will 
remember the band’s shockingly 
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Collective Soul increases their Dosage 


sizzling rendition of the Ozzy 
Osbourne classic “Crazy Train.” 
While Ozzy isn’t on the menu this 
time, it’s a Collective Soul tradition 
to play a cover that’s right out of 
left field. 

“We're not going to do ‘Crazy 
Train’ this time around,” says 
Turpin. “In fact, we're still looking 
for a cover to do, We always want 
to do a song where everyone 
looks at us and say, ‘We didn’t 
expect you to do that.’ We like 
doing covers that you wouldn’t 
think of associating with Collec- 
tive Soul. On an earlier tour, we 
did a cover of the Gap Band’s ‘You 
Dropped a Bomb on Me. I think 
we were the first white boys to 
ever do a funk cover like that.And 
Ross is such a good guitarist, he 
really nails the Randy Rhoads solo 
on ‘Crazy Train.” oO 
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The stage is where 
Marvelous 3 calls 
home 

By DAVID DiCENZO 


f Butch Lewis really were to give 
it some thought, he'd probably 
consider leaving the music biz. That 
would suck though, see- 
ing as his band Mar- 
velous 3 have taken 
some major leaps toward 
the limelight the past 
couple of years. 
What Lewis hates 


most is that the music 
business is simply that—a 
business. It seems like 


power pop 
soul, when there’s a 


Marvelous 3 & 
Collective Soul * Shaw 
Conference Centre 
March 7 


there are as many marketing sessions 
as there are songwriting sessions. 
Who's the next big thing? What are 
we gonna call this style? The same 
old shit 

“Music quit being about long 
careers for bands a while ago,” says 
the Georgia native. “Everyone 
wants the hit now. Bands are like 
stocks and bonds—the labels shoot 
their load on them hoping they'll 
be a big success. Bands are dispos- 
able commodities and I think that 
just sucks 

“It’s bullshit” continues Lewis 
“To me, 1 don't understand why it 
went that way. Music has become so 
genre-lized” 

So the inevitable question is 
why do it? Why put yourself 
through such hardship when every 
slimy exec and his brother are wait- 
ing to cash in on some 
no-talent, pretty face 
Why work on music 
that comes from your 


flavour of the month 
waiting on every damn 
corner? 

Why, you ask? Sim- 
ple 
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Marvelous 3 


“The reason I'm still here is 
because I love music,” says Lewis. “I 
love to play it and I love to see peo 
ple hear the songs I sing” 


No cash, no problem 


If Lewis didn't get paid a fucking 
cent, he'd still be doing this. His 
desire to perform comes from 
deep within, and if you have any 


doubt about that, check Marvelous 
3's schedule in recent years 
Lewis and his bandmates Jayce 
Fincher (bass) and Slug (drums) 
have played about 200 shows each 
year. 

Lewis's music psyche was 
moulded by acts of the "70s and 
80s—long before the universal 
sellout. It was a time when per 
forming was the main thing, and 


that’s how the Marvelous 3 mem 
bers learned to play. They make no 
excuses for being a pop band ( 
touch harder one, at that) because 
they were literally raised on Top 40 
music 

But Lewis insists the band isn’t 
living in the past. To the contrary— 


Marvelous 3 


continues on page 30: = | 


By CAM HAYDEN 
Ya, ya, ya 


For those of you keeping track, 
there are not one but fwo CD 
release parties of interest to blues 
hounds next Thursday. 

First off, local faves the 
Swingin’ Ya Band will be launching 
their new disc,Some o’ That Good 
Time, at the Blues on Whyte. The 
Yas’ frontman, guitarist/singer 
/songwriter Tom Roschkov, made 
his way to Alberta from Ontario in 
the early '80s and has been playing 
steadily since his arrival. He first 
played with the rockabilly band 
Screaming Roosters, then with 
Charlie Don’t Surf and, for the last 
10 years, with the Swingin’ Ya 
Band. 

The Yas’ current lineup has 
been together for about three 
years, and Roschkov likes the sta- 
bility that comes from working 
with the same musicians over a 
period of time. “There must be 
100 years of experience in this 
group right now,’ says Roschkov, 
“with John Oldham on bass, Peter 
Hohn on drums and Marv 
Yakoweshen playing sax. It makes 
for a very relaxed and enjoyable 
time on stage, in rehearsal or in 
the studio.” 

Roschkoy characterizes his 
style as “a bit of rockabilly, some 
blues and a bit of Mark Knopfler in 
tonality and style’—a description 
that makes sense when you con- 
sider the types of music he lis- 
tened to while growing up. “Rock- 
abilly was always a love of mine,” 
he says. “Buddy Holly, Ronnie Self, 
western swing, stuff like that—and 
West Coast blues, people like T- 
Bone Walker and Ray Charles, 
along with some Lyle Lovett and 
Mose Allison.” 

That range of influences comes 
through on the new disc. Of its 13 
tracks, 12 are swing, jump and 
rockin’ blues originals—and all 
have an honest, rootsy feel. (The 


“Lover's Rock”) _ 


As far as the songwriting 
process goes, Roschkov says: “I 
come up with an idea in skeletal 
form, bring it to the rest of the 
band, and we kick it around till we 
get the groove that we feel is best” 
The songs on the new dise have 
energy and variety and cover a lot 
of musical ground, just like the 
band’s stage show—which you can 
catch all next week at the Blues on 
Whyte 


Ellen high water 


Also on Thursday night, Ellen 
Mclillwaine begins a two-night 
stand at the Sidetrack Café with 
the release party for ber most 
recent disc. Recorded at Bremen’s 
Women in Emotion Festival in 
April of 1997, the disc highlights 
Ellen's searing, pyrotechnic slide 
guitar stylings and features a set 
list ranging from Bill Withers to 
Jimi Hendrix to John Lee Hooker, 
as well as her own unique origi- 
nals. Like Roschkov, Mclllwaine’s 
influences are a diverse bunch: 
Hendrix (whom she knew person- 
ally), Muddy Waters, funk, rock 
and, most recently, world music. 
It’s a potent blend that can trans- 
port a listener on waves of sound. 
See the show, buy the disc. 

With some careful planning, 
any diehard blues hound will be 
able to get exposed to both ends of 
the blues spectrum. Two very 
worthwhile shows, two very listen- 
able recordings—it should be a 
great week. 0 


Cam Hayden bosts the Friday 
Night Blues Party from 9 p.m. to 
midnight and Alberta Morning 
weekdays from 6 to 9 a.m, on the 
CKUA Radio Network, 580 AM 
and 94.9 FM. ; 
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Freaky Flow has a phlegm-atic attitude 


Colds are an occupational hazard for any busy DJ 


4 & 
rZrtpe 


ELECTROPROLAPSE 
Thursdays 3 AM - 6 AM 
Hosted by OJ Kuch 
featuring trance, 
techno & ambient 


CATCH THE BERT 
Saturdays 4 PM - 6 PM 
Hosted by Trevor Wyatt 
aka Spilt Milk 
featuring house, 
breakbeats, hip hop 

& techno 


BAJAN SOUND 


SYSTEM 

The Black Experience 
in Radio 

Fridays 10 PM - 12 AM 
Hosted by Teddy 
featuring R&B 

and hip hop 


UNDERGROUND 
SOUND 


Every second Saturday, 
Fridays 12 AM - 3 AM 
Hosted by guest DJs 
featuring AEB 

and hip hop 


FUTURE FRONTIERS 
Wednesdays 3 AM - 6 AM 
Hosted by DJ Randy 
featuring trance, 

techno & ambient 


By DAVE JOHNSTON 


ver the telephone from his 

home in Toronto, Stephen 
Grey explains between sniffs how 
he got into spinning 
drum and bass music. “I 
was attracted to the 
energy of it, the com- 
plex drum patterns, he 
says in a stuffy voice. “I 
went with my friends to 
my first rave, and I heard 
drum and bass really, 
really loud for the first time. After 
that, I thought to myself,‘I gotta do 
this’” 

Five years after that fateful 
night, he has lived up to his vow. In 
fact, he’s become very good at it, 
which is why he’s sick right now. 
Grey confesses he gets sick a lot, 
thanks to the full schedule he now 
leads. As Freaky Flow, Grey has 
played across North America, quick- 


ly earning a reputation as one of 


the most exciting, energetic drum 
and bass DJs around. It isn’t unusu- 


profile 
a 


Freaky Flow Viva 
Las Vegas © Polish 
Centre © Mar. 6 


al for him to turn down playing two 
out of every three parties he’s 
offered, but Grey admits there’s 
more going on in his life beyond 
DJing. 

At the tender age of 
21, he is the head of his 
own record label (Place- 
bo, which he runs with 
the help of Stickman 
Records and his partner, 
MC Flipside) as well as a 
producer and remixer. 
But he still keeps his 
part-time job running Stickman’s 
record pool and manages to go to 
school at the University of Toronto. 


Jungle drums 


Grey's determination and enthusi- 
asm first drew the attention of pro- 
moters who gave this basement 
hip-hop DJ a break playing drum 
and bass in the opening slot at their 
parties. Back then, drum and bass 
was still skirting close to hardcore, 
and the thought of mixing it with 


By YURI WUENSCH 


pee may once have been a 
musical style, but now it’s 
turned into a catch-all term for an 
entire genre of music. 
Pity the poor neophyte 
who incurs the wrath of 
a jungle DJ by calling his 
music “techno."The knowledgeable 
music fan know$ techno, generally 
speaking, has a furious sound, kick- 
ing with a harder edge than, say, 
house, which flows and grooves. 

Modern techno: It got its start 
in Detroit in the '80s, where the 
genre’s holy trinity consisted of 
Juan Atkins, Kevin Saunderson and 
Derrick May. But there are about as 
many conflicting theories about 
techno’s true origins as there are 
about what techno actually sounds 
like. 

Recommended: Orbital, Adam 
Beyer, Jeff Mills 

Detroit Techno: This is really 
splitting hairs, but the Detroit 
sound was characterized by the lay- 
ering of sound. 

Minimal Techno: Techno with 
very simple rhythm and a few sam- 
pled sounds, but with lots of open 
space on the tracks. 

Recommended: Richie Hawtin 


VURBiage 


Acid (a.k.a. Acid Techno): Insis- 
tent brand of techno that makes 
use of the Roland TB-303 

Recommended: Chris Libera- 
tor, the Liberator DJs 

Tekfunk: Currently 
very popular, this thrust- 
ing music style contains 
elements of house, tech- 
no and funk. 

Recommended: Stardust, Daft 


Punk (both groups feature 
French electronic legend Thomas 
Bangalter) 


Big Beat (a.k.a. Funky Breaks): 
Very fat bass lines that definitely 
inspire dancing and jumping 
around. This term often is applied 
to any electronic act that becomes 
wildly successful, namely... 

Recommended: Chemical Bro- 
thers, Prodigy, Propellerbeads 

Hardcore (a.k.a. Hardcore Tech- 
no): Very fast and very hard. It’s 
mean, ugly, abrasive and chaotic. 
Emerged as “hardcore” ravers and 
DJs continually upped the ante on 
speed and variety of sound. 

Recommended: Moby, N-Joi 

Happy Hardcore: Like the other 
hardcore styles, this form is very 
fast and crazy, although it’s proba- 
bly the most lightweight of them 
all. It mixes breakbeat rhythms 


| 


|, 


hip hop was an alien concept. Grey 
began crossing the line and bring- 
ing his hip hop skills to the clatter 
of jungle, creating a signature 
sound that has since become a 
common trait for many other DJs. 
He doesn’t think he invented any- 
thing, but he does see himself as 
something different from the norm, 
“What makes me different, I 
guess, is that I don’t have a set style 
of drum and bass that I play,” he 
explains. “I don’t play only dark. I 
don’t play only ragga. I buy tracks 
that I like, regardless, and I don’t 
know many people [in this busi- 
ness] who do that anymore. I tell 
people I'm a hip-hop DJ or a jungle 
DJ, and I try to leave it at that.” 
Freaky Flow’s eclectic sound 
isn’t the only source of energy in 
his sets. Grey met his longtime part- 
ner MC Flipside at a party several 
years ago during a DJ competition. 
Flipside was the host, and since 
Grey was the only jungle DJ com- 
peting in the event, he took to the 
mike and_ started  freestyling 


Female vocals and piano chords 
also get whipped in. 

Gabber (a.k.a. Gabba): The 
hardest of hardcore. Started by 
Dutch DJs who weren't content to 
watch their windmills spin so 
slowly. Gabber has the fastest 
rhythms and most beats per 
minute of all electronic music, for 
now. Both gabba and hardcore are 
characterized by-their listeners. In 
North America, it’s favoured by 
street punks—and in Europe, it’s 
the choice —_ S soccer hooli- 
gans. {wry my 


rhymes. A friendship blossomed 
into a beneficial professional rela- 
tionship. “We provide more energy 
when we travel together,” Grey 
says. “I like the way we comple- 
ment each other” 


Obscene display of talent 


Placebo is part of that relationship, 
and after a smattering of dubplates 
and singles, they will release the 
first of what will hopefully become 
a series of spotlights on Canadian 
DJs. Not surprisingly, the first disc, 
Obscene Underground Vol. 1, will 
feature the talents of Freaky Flow. 

“Once I'm done with school in 
the spring, I hope I'll be able to 
concentrate on [Placebo] more,” 
Grey says. He chuckles then, 
because he knows this means he 
won't get much of a summer vaca- 
tion. It’s clear he loves what he 
does, and probably won't give it up 
until he “stops having fun.” 

Sadly, however, another cold 
will be sure to follow. oO 


‘Musicology 101, Part 2: Techno prisoners 


use of the Roland TB-303 (see Acid 
House for details). 

Handbag; This term refers to 
girls who make their way out onto 
the dance floor and leave their 
purses in a pile between them on 
the floor. It’s happy, poppy music at 
medium ae featuring piano and - 


Hardbag: Similar to handbag, 
but a bit faster with more 
techno/synthetic samples and 


sounds. me 


-ak.a-Plastikman,-Underworld———~« soelite -a- German. techno~—sound,—--— “held Coat Hadleere ram makes. | a. Aen 


a ae 


Yue Weekly» March 4 - March 10, 1999 


DJ takes his cues 
from toys—and 
from God incarnate 


By YURI WUENSCH 


ri Sathya Sai Baba was born in 

1926 in a remote Indian village; 
at age 14 he revealed that he was, 
in fact, God incarnate. He has since 
become one of the most revered 
and respected religious leaders of 
the 20th century, with millions of 
followers worldwide. 

Baba also happens to be a 
small toy robot that shoots sparks 
from its hands and yells “Fire!” 

Both are remembered on Tay- 
lor’s installment of the United DJs 
of America series. Sai Baba 
receives thanks, while Baba the 
robot is immortalized on the track 
“Baba,” a joint effort between Tay- 
lor and POB (Paul Brogden). 

“It’s a total fluke that it worked 
out like that,” says Taylor from his 
Los Angeles home. He had made a 
sample about five years ago from 
the dollar store toy robot, which 
he then worked into the track, “I 
never knew what it said,” he says. 
One day he and Brogden were lis- 
tening to it when Brogden hazard- 
ed a guess:“My name is Baba!" The 
phrase instantly struck Taylor as 
cool, especially since Brogden 
knew nothing of Sai Baba and his 
teachings. The sample had already 
been looped in, but its meaning 
didn’t become evident until later. 

*I think the deepest meanings 
come, sometimes, from the things 
that just work themselves out,’ says 
Taylor. He says relying on intuition 
is what works best for the song. 
This same “go with the flow” atti- 
tude has enabled him to evolve 
from a nightclub light technician 
to an internationally lauded pro- 
gressive trance DJ. 

Taylor has been running on 
instinct since he discov- 
ered the teachings of 
Sai Baba and describes 
everything since as “all 
win, no lose situations.” 
One of the basic tenets 
of Baba’s teachings is, 
simply put, being the 
best you can be. 


© March 6 


Everybody says don’t 


“One of the first things I liked was 
the absence of ‘don’t;” says Taylor. 
Baba’s ideals also didn’t dismiss or 
diss on other religions or prac 
tices—a similar philosophy to the 
rave mantra of PLUR: Peace, Love, 


Noyz Boyz Pool Top 10 
Friday February 26th, 1999 
compiled by DJMikee—Rebar 


1, “Believe” —Cher (WEA) 

2. “Touch It"—Monifah (UNI) 

3. “Contact"—Brooklyn Bounce 
(Attic) 

4. “Watch Gonna Do"—Pras (Sony) 
5. “Take The Long Way Home"— 
Faithless (BMG) 

6. “Miami” —Will Smith 

7. “King Of Snake/Kittens"—Under- 
world (BMG) ‘i 

8. “Would You"—Touch & Go (BMG) 
9. “Burnin’ Up"—Cevin Fisher 


cover story 


Taylor * Viva Las 
Vegas © Polish Centre 


Unity and Respect 
These ideas were embodied in 
Taylor's first CD release, One— 


now out of print.“I came 
to the idea that we are all 
one,” he says. This state- 
ment might sound 
trendy, but the concept 
was powerful enough to 
motivate him to produce 
a CD, which at the time 
was. something of an 
oddity. “I didn’t want to 
do a cassette,” he says, “because, at 
the time, they were very expensive 
and the quality was terrible” Pro- 
ducing One would prove to be 
something of a learning experi- 
ence, however. 

Record labels tend not to make 
too much of an issue out of tapes, 


Chris Fortier—Fade/Balance USA 
February 26, 1999 


1. Steve Porter—“sampler ep” (Fade) 
2. Sasha—“Bellfunk” (acetate) 

3. Sandra Collins—“Flutterby” 
(Hook) 

4. Funk Functions—“Empress 3” 
(w/) 

5. Aurora—“Far Love” (acctate) 

6. Danny Teneglia—“Turn Me On” 
(Bedrock remix) (Twisted) 

7. SLP—"Supernova™ (Ocean 


 -Wave/Aurora remixes) (Fade) 


—Fatboy Slim : 


but CDs are a whole other baligame. 
Taylor ended up having to go back 
after the CD was completed and 
license permission from a number 
of labels for tracks he had used. “It 
was a mistake on my part, he 
admits. As One is so close to his 
heart, he has plans to re-master it for 
possible future re-release 


Investing in CDs 


While he’s happy with the success 
of his United DJs of America 
release (he had been approached 
by other labels, but felt the DMC 
series was the more prestigious), 
he is cautious regarding future CD 
endeavours. “CDs offer a larger, 
more commercial market, while 
tapes are more of an underground 


DJ Dragon—Therapy/VuTag.com 
Records—March 1/99 


1, “Super Funk” —Black Jack 
(Translab) 

2. “Spygirl 99° —Lace (VuTag) 

3. “Everything” —Fast Eddie (Time) 
4. *1999"—Da Symbol (Top Side) 

5. “Up & Down"—Venga Boys 
(Time) 

6. “1999"—Cassius (Virgin) 

7. White Label—DJ Superlover vs. 
Rachacl Auburn (Mo's Music) 

8. “Bad Enough”—CZR (Subliminal) 
9, “Music Sounds Better On A Holi- 
day” —Stardust vs. DJ Sven & Miker 
G (VuTag/TishyTrax) 

10, Trax on Da Rocks Vol.2—" 


Route, no ow | 


Beau McGavin 


thing,” he says. Doing both keeps 
him connected to a broader group 
of people, but one format isn’t nec- 
essarily more profitable than the 
other. “Once everyone takes their 
part of a CD, even though it sells 
five times as much, the money 
ends up being the same as putting 
a cassette out by yourself” 

Taylor has given up the 
exhausting schedule of residency 
in favour of touring and doing 
more studio work. “I've worked 
with such a great list of people, he 
says, “that I want to push myself to 
work on my own.” He compares 
the coming and going of people in 
the scene to a series of waves. “As 
an overall force, it just keeps on 
growing,” he says. “I just like to try 
‘and be grateful for everything.” © 


DJ Mikee’s imports Top 10—Rebar 
Friday February 26th, 1999 


1, “1999"—Binery Finery 

2. “The Bells*—Brooklyn Bounce 
3. “Bring It On Down"—Robie 
Rivera 

4, “I Feel Good Things For You"— 
Daddy's Favourite 

5. “Love Stimulation" — 

Kaycee 

6. “Darkman*—DJ Sakin 

7. “Flowerz”—Armand van 
Helden 

8. “Drop The Bass"—Bad Habit 


Boys 
9. “Psychic Bounty Killaz*—Armand 
Van Helden 


0. “Got The Groo 


tas 


| 


Viva la 
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\° case you've hiding under a rock 
und don’t have your mitts on a 
flyer for Viva Las Vegas, here's the 


onfirmed list of DJs and perform- 


ers slated to appear. Organizer 
Nicky Delgado of Nexus Tribe pro 
mises “plenty of wild surprises,’ so 


f you're looking for a crazy night 


yut, get a ticket soon. Delgado says 
and furious 


March 6 


tickets are “sclling fast 


as the date, Saturday 
draws near. 

In true Las Vegas style, Nexus 
Tribe has christened each of the 


threerooms after several of the 


nous hotels 


city’s fa 


Any new information will be 
available on their info line at 495- 
1212, as well as posted on their 
website at <www nexustribe com> 

And no, there will not be any 


VLTs, but thanks for asking 


The Mirage 
(Trance Room) 
Taylor 
Richard Mears 
Nicky Miago 
Cziolek 
Ariel & Roel 
Geoffrey J 


New York, New York 
(Drum & Bass/Breaks 
Room) 

Freaky Flow & MC Flipside 
Matty 
Celcius 
Spilt Milk 
Sync & Lady J (live performance) 
Slacks 
Playbwoy 
Rerun 


The Stardust 
(House Room) 
Tripswitch 
Andy Pockett 
Dragon 
Solo 
Dr. Who 
Style 
Slimboy 


DJ Slimboy—Lush- March 1/99 


1. Stone Roses—“Fools Gold” 
(Grooverider RMX) (ive Electro) 
2. Freestylers—“Warning” (Sweet 
Pea RMX) (Freskanova) 

3. Sweet Pea —“Soul Hooligan” 


(Plump DJ RMX) (Freskanova) __| 


4. Fatboy Slim—*Praise You” (Skint) 


See eee eee 
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Lo Fidelity AllStars How fo Operate 
With a Blown Mind (Skint Recoros/ 
CovumelA) 


——_— 
Wow. That was my first impression 
of this debut release fron Lo-Fi, and 
it’s grown on me like an infection 
ever since 

With nary a single weak track 
to be found anywhere-on it, this CD 
defies typical classification. We're 
not dealing with some retarded 
electronic/indie rock hybrid here 
The Lo Fidelity AllStars are a viru 
lent strain all on their own. They 
have personality and, more impor- 
tantly, they have taste. The tracks 
“Kool Roc Bass” and “Battle Flag” 
are superb dance tracks which will 
surely reappear in various remixes 
However, Blown Mind is not about 
big beats, nor is it simple chillout 
music—there is some fantastic 
poetry woven into these myriad 
sounds. The AllStars’ music is the 
perfect end product of the post-hip 
hop, post-house, post-rock world 
This disc will undoubtedly leave its 
mark as a groundbreaking new 
standard for modern urban music 
With the recent departure of their 


frontman “The Wrekked Train? I 
wonder if we'll see another disc 
quite like this ever again. Music 
like this doesn’t happen often, so 
cherish the Lo-Fidelity AllStars 
while you can. OOOO 

Mike Peebles 


Various Artists Sanctuaries: The 
Fade Records Collection (Fape/Max 
Music/UNIVERSAL) 


I'd like to think that, given my 
growing collection of electronic 
discs and the countless hours I've 
spent listening to RealAudio files 
on the Internet, 1 have become 
something of an expert on the 
genre. I'm always keen to check out 
the latest compilation to see if any 
of my favourite artists are featured 
But when I flip the CD over and dis- 
cover a whole new set of music 
makers I've never even heard of, 
I'm reminded of how much I still 
have left to discover. The huge num- 
ber of people out there producing 
material also disproves the argu- 
ment that electronic music is noth- 
ing but a passing fad 

Most people identify New York, 
Los Angeles, San Francisco and Lon- 
don as the hubs of the electronic 
music movement. But now south 
Florida must be given its due; there 
is some fantastic music Comung out 
of the glades and Fade Records is 
leading the charge. Fade founder 
Chris Fortier is one of America’s 
most in-demand trance DJs and 
Sanctuaries shows he has worked 
with a solid stable of talent. This 
cight-track CD clocks in at over 70 
minutes and makes a fine addition 
to those Taylor, Sasha and Digweed 


MAR.O6 
SLIMBOY 


MAR.13 
ECHO 
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CDs in your trance collection. 
(And, for the record, I did recognize 
at least one of the artists on this 
compilation.) OOOO 

Yuri Wuensch 


Source Direct Exorcise the Demons 
(Sclence/ASTRALWERKS) 


———————————————————— 
When the opening track “Call and 
Response” fires its way out of your 
speakers, you'll realize immediately 
that Source Direct are not your nor- 
mal drum and bass duo. The dark, 
sinister tones conjure up wet mid- 
night alleys and chilly deserted 
streets lurking with evil. If any- 
thing, this is the first drum and bass 
release in some time to offer a 
cohesive vision 
This is far from being armchair 
music. I personally suggest pulling 
the sheets up to your chin and be 
thankful you are nowhere near the 
world Source Direct must inhabit 
“Technical Warfare” and “Haunted” 
are not for the weak-hearted, with 
drum patterns that delve so deeply 
into the darkness you'll fear you'll 
never see the light of day again.The 
sounds relentlessly wrestle with 
your senses, but you can’t help but 
be captivated with the skill demon- 
strated on each track 
Exorcise The Demons is drum 
and bass at its most disturbing. Be 
warned. OOOO 
Dave Johnston 
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Various Artists Virgin Voices: A Tribute 
to Madonna, Volume 1 (CLEOPATRA) 


—————_ 
Somehow, the very idea of this CD 
makes me laugh out loud: 17 large- 
ly industrial acts doing covers of 
Madonna, arguably the biggest pop 
diva of all time. This must be some 
sort of effort to deride her success, 
I thought. But surprise, surprise: 
this is. a great CD 

Kicking off the dise is Heaven 
17’s version of “Holiday” Glenn Gre- 
gory’s droning vocals make an apa- 
thetic counterpoint to Madonna's 
high pitched squeals of delight. The 
back-up vocals exude more energy 
than he does, but it works well. 


One wonders if we'll soon see a 
live CD from Madonna. Many of her 
older tracks lack polish and a con- 
cert release would allow her to 
address and reshape certain tunes. 
If so, she could take a cue from 
Berlin's “Live to Tell” and Dead or 
Alive’s “Why It’s So Hard.” A true 
gospel reworking of “Like a Prayer” 
comes courtesy of Loleatta Hol- 
loway. 

Astralasia’s take on “Vogue” is a 
thrusting reworking of the original, 
with enough hooks to make it a 
Euro-cheese dance floor staple. As 
much as I love them, the same can’t 
be said for Information Society's 
take on “Express Yourself. If it ain’t 
broke, don't fix it. 

Frontline Assembly's “Justify My 
Love” is a haunting and bleak echo 
effort. Slick drum and bass versions 
of “Bedtime Story” (by Silverbeam) 
and “Bad Girl” (by James Hardway, 
Amanda Ghost and '80s glam man 
turned DJ Boy George) trip away. 
But risky deviations from formula 
like KMFDM's “Material Girl” make 
this disc rewarding 

Rounding out the CD are 
Annabella Lwin of Bow Wow Wow, 
Spahn Ranch, Gene Loves Jezebel 
and the Voluptuous Horror of 
Karen Black. For those considering 
picking up a copy of Madonna’s 
Immaculate Collection to get a> 
taste of her allure, a better choice 
might be the bittersweet pill of Vir- 
gin Voices. 1 haven't enjoyed 
Madonna’s music this much in 
years. OOO 

Yuri Wuensch 


Waldo’s People self-titled (BMG Fin- 
LAND) 


———— 
My first glance at this CD told me 
all I needed to know about this 
happy gang from Finland. Naked 
people on the cover give way to 
unoriginal, three-and-a-half-minute 
dance tracks. I was not surprised to 
hear the familiar 4/4 beats, cheesy 
lyrics and contrived sound that 
most of today’s dance/pop music 
seems to favour. Waldo’s glossy 
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radio release “U Drive me Crazy” is 
a typical club anthem that keeps 
sampling the “Woo-hoo!” part from 
that Blur song. It’s catchy at first 
and I’m sure many will love it— 
until they've heard it more than 
twice. The rest of the disc quickly 
deteriorates from there. Go hear it 
for yourself at <www-.waldospco- 
ple.com>. You'll know what I 


mean. O€ 
Mike Peebles 


Dusk Atmospherea (FREAKADELIC) 


——————— 
Ambient CDs are more often hit 
than miss.Ambient music is proba- 
bly the cushiest of electronic 
music genres. How hard can it be? 
Birds chirping, waves hitting the 
shore, the haunting voice of some 
nympnh-like woman set against 
light drum beats and voila: Instant 
ambiance. This relaxing sound is 
also the only kind of electronic 
music | feel comfortable letting my 
mom hear—Mom, if you're reading 
this, I want my B-Tribe dise back. 
Thank goodness she hasn't heard 
of Delerium or I'd have to chalk up 
another loss. 

Speaking of which, Atmos- 
pberea should strike a chord with 
fans of Delerium and B-Tribe. Inter- 
ested parties will want to direct 
their attention towards Freakadel- 
ic’s website, <www.freakadelic. 
com>, in order to get in touch with 
their soft side. The web is a won- 
drous place and it’s startling to dis- 
cover how many independent 
record labels there are out there. 
Another advantage is the advent of 
audio files that allow you to sample 
music before you buy so that you 
don’t get stuck with a lemon, Need 
proof? The company mandate says, 
“Freakadelic’s desire is to peaceful- 
ly engage all creatures, all of the 
earth, all the planets, and all of the 
universe in the creation of a cele- 
bration of the mind, body and 
soul.” If that doesn’t sound sooth- 
ing then I don’t know what does. 


0000 
Yuri Wuensch 
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BACK ROOM VODKA BAR—10324-82 
Ave © Every SAT: High Society with 
DJ Andy Pockett spinning funky 
house 


BLACK DOG FREEHOUSE—10425-82 
Ave, 439-1082 © Every SUN: Loki 
with guest DJ Roel 


CRISTAL LOUNGE—10336 Jasper 
Ave; info 426-7521 © Every SAT: DJ 
Mad Max playing hip hop, R&B and 
reggae * Every SUN: DJ Instigate 
SAT 13: Jully Black and Baby Blue 
(tive R&B) 


LUSH—10030A-102 St., 424-2851 
¢ Every WED: Main Floor- Retrobu- 
tion with DJ Code Red & Slimboy 
(alternating weekly) spinning retro, 
dance and alternative; Velvet 
Underground—DJ Slopoke and 
quests spin eclectic dance music. * 
Every THU: Main Floor—deSiRe with 
DJs Spilt Milk & Slacks, visuals by 
Black & Blue * Every FRI: Main 
Floor—TGIF with DJ Slimboy play- 
ing new music; Velvet Under- 
ground—Bigup with DJ Celcius and 
MC Deadly spinning jump up jungle 
and drum & bass. ¢ Every SAT: Main 
Floor—The Basics with DJ Jason 
playing dance and alternative; Vel- 
vet Underground—Rockstar with 
guest DJ Slimboy 


NEW CITY LIKWID LOUNGE— © 


10167-112 St., 413-4578 © Every 
WED: Lounge—Concept with guest 
DJs playing jungle, breaks & hip hop, 
hosted by DJ Spilt Milk and Echo © 
Every FRI: Suburbs—Freedom Fridaye 
FRI 5: Viva Las Vegas Pre-Party, pre- 
sented by Nexus Tribe, featuring DJ 
Nicky Miago and Cziolek, with Kim- 
ball Collins (Fragrant Music, Florida). 


PLATINUM—10018-105 St; info 988- 
4385 © Three-day grand opening cel- 
ebration © THU 11: Ghetto Concept © 
FRI 12: DJ Glenn Louis * SAT 13: Mad 
Cobra 


POLISH CENTRE—10960-104 St © 
SAT 6: Nexus Tribe presents Viva Las 
Vegas 2, with DJs Taylor (LA), 
Richard Mears (UK), Freaky Flow & MC 
Flipside (Toronto), Matty (Vancou- 
ver), Nicky Miago, Sync & Lady J 
(live PA) and more. Info: 493-1212 or 
<www.nexustribe.com>. 


REBAR—10551-82 Ave, 433-3600 © 
Every THU: Main Room: Hard Times, 
presented by Rebar & Nexus Tribe, 
featuring guest DJ Lace with resident 
DJs Davey James & Code Red; 
Upstairs—Good Times, with DJ Mikee 
playing retro and dance © Every FRI: 
Main Room— DJs Davey James & 
Code Red spinning house, techno & 


* Every SAT: 


retro; Upstairs—DJ Mikee spins 
eclectic dance * Every SAT: Main 
Room—DJ Mikee plays eclectic dance 


THE ROOST Private Members’ Club— 
10345-104 St., 426-3150 © Every 
FRI: Up—DJ XTC; Down: DJ Weena ° 
Up—DJ Code_ Red; 
Down—DJ Hill & guests 


SUBLIME (late night/after hours) 
10147-104 St., Bsmt. 905-8024 © 
Every FRI: Ultrachic w/DJ Manny 
Mulatto Every SAT: Casa Saturdays 
w/ Graham Lock * SAT 20: Wired w/ 
TrakStar (Toronto), Graham Lock and 
Manny Mulatto * SAT 27: Shine 2 
with Jeff Hendrick group (live), 
Domenic G (Calgary), Graham Lock 
and Malfunkt 


THERAPY (late night/after hours) 
10028-102 Street (alley entrance) 
info 903-7666 © Every FRI: DJs Ariel 
& Roel and Tripswitch © Every SAT: 
DJs Cziolek and Dragon * SAT 20: 
Gamma presents Delphinium, with 
DJs Endorphin (Kelowna), Duffy 
(Calgary), Cory Payne and more. 


VICIOUS PINK—10148-105 Street, 
426-3283 ¢ FRIDAY: Cyber House 
with DJ E and guests © Every SAT: 
Elektropolis with DJs Nik Rofeely 
and Edge E a ' 
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Nexus Tribe proudly presents their first event of 1999, with the retum of "Viva Las Vegas". A total of 3 theme rooms will showcase 25 DJ's of both Canadian 
and International tz talent, ent, along with a games room (strictly no VLT's). 


Taulor erise Richard Mears F reohy Flow m — a 


aS DJ's of America Vol.10) 
Platipus Records/Hook Recordings-Los Angeles paca igh pg Merl by —— 108's. 
5 - lipside ic Pacebo-Toronto 


Location: 

The Polish Centre 10960-104st Doors 8pm to 8am. 

Ticket Outlets: Divine, Colour Blind, Gravity Pope, the Roost Nightclub, Glam Slam, Plush, Calgary's Feroshus . 
Purchase in advance to get a chance to win a trip to Las Vegas! Restrictions may apply. 


Attractions: Giant Twister Board - Elvis Sightings - Showgirls - Fashion Attire by Divine - Board Games 
- Decore by Handmade - Smart Bar by Red Planet - 


Pre-Party @ Freedom Fridays March 5th, New City Suburbs 10161-112st, doors 9pm 18/ID 
Warm-Up Party @ Hardtimes Thursday March 4th, the Rebar 10551-82 Ave doors 9pm 18/ID 


Veg as \ bey! OF f-J ane] en | 
Cae dition unsin RB lush | 
For more info visit our website www.nexustribe.com or phone 780.493.1212 all 
Upcoming events.for '99: June 26(Bluesky), Sept.25 (Nexus 5)!, Dec.31 Deas “ij eS 
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Season 
always 
wears a 


rubber 


y Busy band springs 
forward, falls back 


By COLIN EVANS 


: Fifth 
: 


ou can call them a rubber 
band. 
St. Albert alternative rock band 
Fifth Season was looking for a way 
to describe their diverse sound, 
when they settled on a new 
genre—rubber music. “It’s a style 
that’s definitely not bound by any 
solid ends to begin with,” says 
* bassist Logan “Abe” Jacobs. Given 
| their wide range of influences— 


which include the Red Hot Chili 
Peppers, Pearl Jam, Public Enemy, 
Radiohead and the Beatles—you 
can see why Fifth Season requires 
some elasticity when it 
comes to labeling their 
sound. 

“It’s just a frame of 
mind to work in, says 
the 19-year-old bassist. 
“We don’t want to be 
limited by saying we're 
an alternative rock band. Maybe 
we are, but we do other things as 
well.” So did the Beatles, especially 
during their mid-'60s_ stretch, 
beginning with the release of Rub- 
ber Soul. “A lot of people call the 
Beatles a pop band; says Jacobs, 
“whereas I think we would tend to 
disagree and call them a rubber 
band. Rubber Soul is the album 
where the Beatles started some of 
their first musical exploration 
rather than playing straight-ahead 
pop. If you listen to the Beatles, 
you can stretch them all over the 
place. They've played it all. They’re 
amazing that way” 

You could say the same thing 
about Fifth Season when they take 
to the stage. Led by charismatic 


alternative 


Fifth Season * New 
City Suburbs © Mar. 6 


frontman Jimmy Boil (who no 
longer goes by the name Travis Nes- 
bitt), the quartet—which also con- 
sists of Rob Schellenberg on guitar 
and Andrew Patrick on 
drums—finished in a 
first-place tie with the 
Las Vegas Crypt Keep- 
ers in a battle of seven 
bands last year at the 
Thunderdome. “We 
were sort of shocked? 
says Jacobs. “We played our show, 
thought it was a great show, but 
there were a lot of good bands 
there that night. That definitely 
turned out to be something we 
were really proud of” 


Binbox enters Buzz Bin 


Last year’s release of their first CD, 
Binbox, was also a highlight for 
the band. “The CD release party 
was a phenomenal success, Jacobs 
says. “Up to that point, we hadn't 
had a lot of headlining shows. We'd 
play where we could and it was 
opening [for other bands] a lot. 
That was a major highlight, a real 
taste of what it’s like to have some 
real true fans out there, crowding 


Fifth Season 


the stage.” 

The band hopes to duplicate 
that success this weekend with the 
release of a four-track CD at the 
New City Suburbs. The CD was 
originally intended as a promotion- 
al disc, but the band pressed a short 
run of 500 copies, and they're start- 
ing to sell. Produced by Phil Ander- 
son of Powersound Studios and 
mastered by Nick Blagona of Metal- 
works in Ontario, the disc cost over 
$4,000 to make. The cost was cov- 
ered by the band’s increasingly 
busy touring schedule—Fifth Sea- 
son is booked throughout Alberta 
almost every weekend until the 
end of April. Not bad for four guys 
who graduated from high school 
just last year. 


Kane citizens 


While none of them has yet 
reached his 20th birthday, the band 
has been together for 14 years. 
School buddies in Grade 9, their 
musical career began at Paul Kane 
High School in St. Albert, where 
they played coffee houses as well 
as their own graduation. As for the 
name of the band... well, that can 
be counted as part of the rubber 
music concept, too—if you're will- 
ing to make the stretch. 

“It's creating something that does- 
n't exist? says Jacobs.“The four seasons 
are what everybody knows about, 
some people maybe take for granted 
that new things can come, so we 
decided to go with the fifth one” © 
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The file on Marc Jordan 


Canadian 
songwriter goes 
home and strips 
down 


By STEVEN SANDOR 


es may have never heard of 
Mare Jordan, but chances are 
you know his music. 

Jordan has recorded 
eight albums and has 
won two Juno Awards, 
but it’s the hits he writes 
for others that have put 
him on the map. Rod 
Stewart's “Rhythm of My 
Heart” and Amanda Mar- 
shall’s “I Fall From 
Grace” were hatched by Jordan. 
He's also written songs for the likes 
of Diana Ross, Natalie Cole and Joe 
Cocker. 

After living in Los Angeles for 
nearly a decade, Jordan has 
returned home to Toronto, With the 
move came a new attitude—gone 
was Jordan's love for electronics 
and studio effects. His latest 
release, Marc Jordan Live Now & 
Then, consists of stripped-down 
versions of previously recorded 
material. 

“[ lived in L.A. for a lot of years,” 
says Jordan from his Toronto office. 
“When I was there—in the '80s and 
early '90s—I made records that 
were very produced and compli- 
cated. I got really burned out on 
that. I think everything about my 
songwriting was suffering because 
of my attitude towards production. 
The emotion in the songs was suf 
fering. So I returned to the way I 
made records in the *70s—like 
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Mannequin and Blue Desert. We 
got five guys together and just 
played the record. 


Not lost in the translation 


“I've always loved the acoustic 
sound,” he continues. “Now, it’s 
much easier to play the songs live 
than when I was in L.A. Back then, I 
would have had to get 10 guys on 
stage to imitate what I was doing in 
the studio. And at no 
time could I have afford- 
ed to do that.” 

But there is a differ- 
ence in the way Jordan 
approaches a song he’s 
writing for another 
artist and one intended 
for his own release. 
Unlike other professional songwrit- 
ers, Jordan says he doesn’t try to get 
into the heads of the artists who 
will be performing his songs. 

“I rarely go out and try to write a 
song for someone else?’ says Jordan. 
“No matter if I'm writing for Rod 
Stewart or the Corrs, I approach the 
song like I'm going to record it 
myself. That way, ll stay true to the 
craft, There are some songwriters 
who respond well to producers. If a 
producer asks, ‘I need a Pretenders 
song; the songwriter can write a Pre- 
tenders song. If a producer calls me 
and says he needs a Pretenders song, 
I'll tell him that I can write a Marc 
Jordan song, and the Pretenders can 
pick from the pile of stuff I have 
written.” 


Jordan’s jazz 


After this tour is complete, Jordan 
will be leaving the pop fold for a 
while. He's just inked a deal with 
New York’s Blue Note Records, one 
of the planet’s pre-eminent jazz 
labels. The songs are already written: 
soon, Jordan will realize a lifelong 
dream and record a jazz CD. 

“A lot of my pop stuff has always 
had a lot of jazz elements in it, says 
Jordan. “Some critics have said that I 
play like I’m in a jazz band. And 
there’s been a lot of super-jazz 
rhythms in my earlier stuff. And 
that’s because I grew up listening t© 
stuff by the likes of Billie Holiday. 
I'm not saying I'm going to do a 
} think-it'll be — 
some sort of pop-jazz hybrid” o 
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wide mouth mason 


Where | Started 


Wide Mouth Mason Where | 
Started (WEA/Co.umaia/Sony 
Music) 


Last year, Saskatoon’s blues/rock 
trio Wide Mouth Mason were hardly 
ever at home. However, it's clear all 
the roadwork the band put in during 
1998 has paid off handsomely, if 
Where | Started is anything to go by. 

Guitarist/vocalist Shaun Ver- 
rault, bassist Earl Pereira and drum- 
mer Safwan Javed have logged a lot 
of miles and gained a huge amount 
of performing experience (opening 
for the Rolling Stones; yet!) between 
the release of their sophomore self- 
titled disc in 1997 and this new CD. 

As a result, Where | Started isa 
sure-footed step into a mature 
future. The disc is full of songs that 
retain the band’s signature sound, 
but resonate with the sense of pur- 
pose that Wide Mouth Mason were 
only coming close to in the past. 

In a way (though they might not 
agree at all), Wide Mouth Mason are 
keeping up with their “rivals” from 
Winnipeg, the funky, bluesy rock trio 
the New Meanies. And just as the 
Meanies did last year with Three 
Seeds, Wide Mouth Mason have 
made a defining musical statement 
of their own 

Where | Started is a pleasant 
surprise from the three flatlanders. 
Among the many strong numbers 
on the disc, tunes like “Burn,” 
“Companion (Lay Me Down)" and 
the excellent title track capture a 
fresh young Canadian band tapping 
into their full potential as songwrit- 
ers and musicians. OOOO 

T.C. Shaw 


Built to Spill Keep it Like a Secret 
(WEA) 


In ‘97, Seattle-based trio Built to Spill 
emerged from the indie rock scene with 
their major-label debut, Perfect From 
Now On, Built to Spill songwriter and 
leader Doug Martsch shocked fans by 
making a disc filled with art-rock jams, 
augmenting the guitar solos with strings 
and synthesizers. The excess worked: 
Perfect From Now On was one of the 
year's best CDs. 

Keep it Like a Secret sees Built to 
Spill returning to the traditional guitar- 
drums-bass format. They have no seven- 
minute opuses on this record, but the 
songs are still multi-layered and complex, 
and show off Martsch’s talents as a slack- 
er guitar god akin to a J. Mascis or a 
Thurston Moore. Keep it Like a Secret is 
nothing short of fantastic: a stunning col- 
lection of dense songs filled with busy 
guitars, Martsch’s despairing vocals and 
some absolutely heavenly pop hooks. 
“Sidewalk” may be the purest pop song 
the band has ever written and is their best 
chance at getting radio play. “Bad Light” 
features a well-timed crescendo finish 
and “The Plan” is as good a lead track as 
any disc could hope to have. 

The first front-runner for Album of 
the Year, Keep it Like a Secret shows indie 
rock can sell out—successfully. COOOO 

Steven Sandor 


Tin Star The Thrill Kisser (V2/BMG) 


Humility is an asset for a performer, but 
arrogance, handled with panache, also 
works. (Oasis, pricks that they are, cer- 
lainly made overweening arrogance work 
for them.) Still, a fledgling act like Tin 
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Star, who compare themselves to a musi- 
cal David Lynch (I'm a big Lynch fan, so 
this baseless comparison got my atten- 
tion), shouldn't get too cocky 

Just as Oasis lifts from the Beatles 
and other acts lift from Oasis, Tin Star 
tears pages from the books of both Duran 
Duran and the Pet Shop Boys. Were | a 
fan of either band, these borrowings 
would mean more to me, but I'm forced 
to judge The Thrill Kisser based on its 
own merits. 

The '90s seem to have imposed elec- 
tronic requirements on many bands 
Tomlinson and Bricheno's work here 
seems marred by the production work of 
bassist Tim Gordine—what could have 
been wonderful ballads instead seem 
roughed up and bruised to help fill a 
niche. With luck, Tin Star will hit it big and 
see the advent of an “unplugged” disc so 
we can find out what they're really made 
of. O€ 
Yuri Wuensch 


Mother Groove Self-titled (INDEPEND- 
ENT) 


Led by ex-Edmontonian Christy Neveu, 
Mother Groove offer a mélange of 
inspired rock 'n’ roll, done in a bluesy/ 
funky style and tinged with a definite 
shade of gospel—especially Neveu's 
strong vocals. As far as its sound goes, 
the band is reminescent of Sass Jordan, 
particularly when she was racking up FM 
hits in the midst of her Southern-fried 
boogie phase early in her career. 

The self-titled album is well pro- 
duced, and the song arrangements are 
uncluttered; the result makes you wonder 
what the group would sound like if they 
took their uncomplicated classic rock 
sound on the road, through—say, 
Europe, for a month and a half of one- 
nighters. That may be all they need to 
polish their act for a full-time career in 
the biz. 

A true independent release, Mother 
Groove isn't available in stores; you can 
only get it on the Web at <www.mother- 
groove.com>. OOEX 

T.C, Shaw 


Herbie Hancock The Complete Blue 
Note Sixties Sessions (Buué Note) 


“When | think of jazz,” said a friend on 
hearing the first disc in this six-CD set, 
“this is what it sounds like.” 

She's not alone. One of my biggest 
beefs against the mainstream jazz of the 
1990s is that its practitioners have rarely 
surpassed what Herbie Hancock and his 
peers accomplished in the 1960s; listen- 
ing to younger pianists such as Cyrus 
Chesnutt or Marcus Roberts or Renee 
Rosnes, I'm reminded far more often of 
Hancock's genius than | am of these 
young lions’ individuality. The fact that so 
many lesser performers have taken Han- 
cock's music as their template shouldn't 
be held against him, though; the sounds 
collected here were fresh when they were 
made in the 1960s, and they still possess 
lasting charms. 

Chief among these is Hancock's quiet 
virtuosity. His playing is never over- 
wrought; he has an unerring ear for musi- 
cal form, and although his playing can 
sometimes sound overly intellectualized, 
it rarely strays too far from the blues. This 
blend of gut feeling and reserve also typi- 
fies Hancock’s compositions: for every 
funky “Watermelon Man” (a chart hit for 
Mongo Santamaria in 1963, heard here in 
its original version), there’s a correspond- 
ingly elegant “Goodbye to Childhood.” 
And when the pianist balances both his 
tendencies in equal proportion—as on 
“Maiden Voyage” and “Dolphin Dance,” 
for instance—he consistently comes up 
with tunes that I'm sure will long remai 
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in the jazz repertoire 


With contributions from Freddie 
Hubbard, Dexter Gordon, Billy Higgins 
Hank Mobley, Grant Green, Ron Carter 


Tony Williams, Joe Henderson and 
Wayne Shorter, among others—and 
given Hancock's tendencies toward per 
fectionism—it's no surprise that the 
music featured on The Complete 8lue 
Note Sixties Sessions is impeccably 
played. And Blue Note presents it in a cor- 
respondingly handsome package, making 
it a pricey but essential purchase for any 
jazz fan. OOOO 


Alexander Varty 


Namesake F & FF (Timesone 
RECORDS) 


This is a remarkable disc filled with meat- 
and-potatoes lyrics that provide anti- 
establishment commentary on the press- 
ing issues of our time. There is a sense of 
urgency to this effort, particularly in the 
way dilemmas of identity are expressed 
within a bare musical framework. The 
minimalist aesthetic of the CD's first few 
tracks becomes a bit monotonous, but it's 
more than compensated for with Name- 
sake's baroque lyrics 
By the time the music shines through 
Geep in the disc, the undertone of resig 
nation and pessimism remain its defining 
characteristics—but this time on brightly 
crafted tracks featuring a pronounced 
sense of guitar artistry. OOO@ 
Romeo Kaseram 


Mano Negra Best Of (Vircin) 


A very curious Item, this—there’s literally 
no biographical information whatsoever, 
even though the disc comes with a 16- 
page booklet. | tried to find something 
about Mano Negra (translation; “Black 
Hand”) on the Virgin website and guess 
what? None of the artists signed to Virgin 
are enjoying anything resembling publici- 
ty (although you can read all you want 
about Richard Branson's _ balloon 
odyssey). 

So, unfortunately, I'm going to have 
to do my own thinking for a change. The 
eight-piece band apparently hails from 
France (according to the song publishing 
info, which also disproves what we in the 
Office originally thought—namely, that 
Best Of... was just a title), even though 
they sing mainly in Spanish. At any rate 
with 24 songs on the griddle, well, that’s 
a lot of hits. You're bound to find some- 
thing you like 

That's because musically, Mano 
Negra have more than their share of 
moments: the disc opens with a blistering 
one-minute excerpt from what must be a 
damn fine live show, followed by the 
catchy “King Kong Five,” a raucous funk 
groove vaguely reminiscent of the Clash 
especially during their early 80s “Radio 
Clash” days. Elsewhere, you'll hear 
hopped-up two-beat country filtered 
through an obvious love of ska (Mano 
Negra boast a competent and inventive 
horn section) and low-brow garage gui- 
tars (the other huge component to their 
sound). “Soledad” and “Mala Vida," to 
name two, both mix these sounds. 

Other tracks that stand out include 
“Rock Island Line,” which is half hokey 
and half heavy, while “Noce De Accion” 
sounds like the only music that should be 
playing under the big top when two dozen 
circus clowns emerge, one after another, 
from an impossibly small car like, say, a 
Geo Metro. 

Despite the fact that | can't speak 
French (or Spanish, for that matter—the 
language the lyrics are printed in), this CD 
is a keeper. It's energetic, fun, and best of 
all, nobody on it sounds even remotely 
like Sammy freakin’ Hagar! @8O@ 
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FRIDAY 
UPSTAIRS: 


DJ MIKEE 
DOWNSTAIRS: 
DJ DAVEY JAMES & CODE RED 
Bottles of MOLSON CANADIAN 44¢ ‘til 9 PM 
$2.50 All Night 


SATURDAY 
UPSTAIRS: 


THE MANTS 


with guests The Spitfires 


SUNDAY 
DOWNSTAIRS: 


DJ BIG DADA Spins Alternative 


$1.75 pints ‘til 10:30 pm 


MONDAY 
DOWNSTAIRS: 


DJ CHUCK ROCK spins your requests 


$7 Jugs ‘til 10:30 pm / $1.50 HiBalls ‘til Midnight 


TUESDAY ; 
DOWNSTAIRS: 


DJ CHUCK ROCK spins swing, ska 2 punk 


Happy Hour ‘til Midnight 


i=") =— "ahd 
DOWNSTAIRS: 


DJ BIG DADA spins aternative 


$.25 draft ‘til midnight 


THURSDAY 


I 


DOWNSTAIRS: HARD TIMES 
Nexus Tribe presents 


COMING SOON: 
SAT MAR. 13: GODIVA 

+ with guests : 
WED MAR. 17: THE TORTURE KING 


¢ with Flex, the Rubber Boy & Mighty Jack, Strong Man 
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Viking defeat only 
setback for 
Minneapolis trio 


By DAVID DiCENZO 


imes have been a little tough 

lately for Semisonic bassist John 
Munson. Actually, it’s not his band’s 
music that’s been giving him trou- 
ble—it’s those damn Minnesota 
Vikings and their devastating defeat 
to the Atlanta Falcons in 
January’s NFC Champi- 
onship game 

So long, Super 
Bowl—once again! 

Semisonic hails from 
Minneapolis, and of the 
three members (drum- 
mer Jacob Slichter and 
singer/guitarist Dan Wilson round 
out the lineup), Munson is the 
diehard Vikes fan. More than a 
month later, the game still haunts 


Mar. 11 


his memories. 

“Ah Jesus,” Munson begins in a 
disgusted tone.“They defined what 
I would call collapse. That [Gary] 
Anderson missed that field goal 
was ridiculous. It transported me 
back to my grandmother’s house 
when I was kid, watching them 
lose in the playoffs year after year. 1 
was bummed beyond belief” 

But Munson doesn't have to 
look too far to find solace—Semi- 
sonic have definitely found their 
groove. And if you think this three- 
piece rock band is all about one 
song—i.e., the massive hit “Closing 
Time”—then think again 

On their latest CD, Feeling 
Strangely Fine, Semisonic picks 
up their critically 
acclaimed 1996 debut Great 
Divide \eft off: this new release is 
full of memorable, intimate tracks 
that resonate with reality. Manu- 
facturing calculated “hits” is of no 
interest to the band; Semisonic’s 
more 


where 


songwriting 
creating images, 
telling a story within them and 
leaving the rest up to individual 


_i> Jim Payne & 73 Sensi 
. : about vivid 


interpretation 

“A song is good when it does- 
n't just sit there,” says Munson. “As 
I'm listening, the music is causing 
my thought process to open up to 
what the musician is saying, and 
going to the place they suggest. The 
best music happens in a very per- 
sonal place. The very best music 
will act on every individual.” 


Feeling strangely 
micromanaged 


An intricate thought process goes 
into every aspect of a Semisonic 
CD: the writing, the production, 
even the track order. While “Closing 
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Time” has final cut written all over 
it (the song is all about sitting on a 
barstool at the end of the evening 
while the woman across the room 
stares right into your eyes), the 
band decided to make it the open- 
ing track on Feeling Strangely Fine. 
The consensus was that closing 
time may mean the end of the night 
at the bar—but it also represents 
what's still to come 

And like every Semisonic song, 
it was recorded because the band 
liked it—not the radio program- 
mers. “Fuck, when we finished 
‘Closing Time; we felt it rocked, but 
we didn’t think, ‘We've done it)” 
says Munson. “Writing for the mar- 
ketplace is shit—you can’t just 
write thinking, ‘Let's make a 
megahit, You'll lose your mind” 

All three members share the 
same set of beliefs when it comes 
to music, and there is a willingness 
in the band to resqlve disputes 
peacefully. That being said, Wilson is 
still the man on top of the heap— 
and according to Munson, that 
works just fine. “This is not a demo- 
cratic process,” he says.“Democracy 
can lead to problems. Dan is the 
leader—it’s a benevolent dictator- 
ship. He encourages songwriting 
from both of us, and everyone has 
seemed to carve out their own 
space.” 


George of the 
concrete jungle 


It shows—in the music and the per- 
formances. And while hearing yet 
another band say they're having fun 
might make you want to puke, 
when Munson explains that Semi- 
sonic are totally digging the ride so 
far, you have no choice but to 
believe him. 


Marvelous 3 


= continued from page 21 


they're taking the principles of 
another era and attaching a "90s sen- 
sibility to them. 

“We're not trying to date our- 
selves—we're trying to bring back 
an old way, with a new twist,” he 
explains. “It’s too bad that younger 
fans today missed all the stuff 
before music whored out.” 

Okay, so Lewis may be miffed 
about a few things but his convic- 
tions should be applauded. All he 


_lofigs f6r'is to get Oni thie*stage ant” 


| It’s far from closing time 


“We had the honour of meeting 
George Martin in Toronto,” says 
Munson. “Unprompted, he said, ‘I 
hope you're having fun and enjoy- 
ing yourselves, because that's-the 
only thing that matters. That's pos- 
sibly trite, definitely a cliché—but 
it's true. It’s fucking important to 
be enjoying this because for one 
thing, you're lucky. If you're not 
happy, it can be reflected in the 
music, and that’s the last thing the 
world needs. You can still write sad 
songs, but... 

“Yearning is different than cyn- 
icism.” 

While the public may regard 
Semisonic’s major label deal and 
radio hits as evidence of the band’s 
success, the three musicians have 
their own idea of what makes them 
successful. As far as they’re con- 
cerned, they've only made it 
because they created the CD that 
they wanted. 

And they want to make more. 
They want to get people involved 
in their music. They simply want to 
continue to be musicians. A fat 
bank account or a platinum record 
isn’t what motivates this trio—the 
power to create does. 

If success means Munson can 
watch his favourite Minnesota 
sports teams at his leisure, then so 
be it. He cagerly awaits the Vikings’ 
next season, but in the meantime 
he'll have to settle for NBA hoops. 
The Minnesota Timberwolves are 
his focus now, and Munson has 
talked himself into believing the 
team will win a championship. 

“Wolves in six, he predicts. 

Against who? 

“It doesn’t matter, he says. 

Apparently, confidence is just as 
important to success in athletics as 
it is to music. oO 


transport himself to another place 
for those few brief moments he per- 
forms—nightly therapy, he calls it. 

And for the record, while Mar- 
velous 3’s current Warner Music 
release Hey! Album is putting the 
band on the map, they've been 
toughing it out for a lot longer than 
the past couple years. Lewis thinks 
it’s important people realize that. 

“I hope that they'll look back at 
us as a band that was around for 
years before they broke,’ he says. 
“We're a lifelong rock reality—even 
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Jim Rose 


freaks 
the 
mighty 


Human Dartboard 
can’t be pinned 
down about new 
show 


By DAVE JOHNSTON 


s you listen to Jim Rose, you 

realize he’s not your normal 
sort of person. He’s the consum- 
mate showman, a ringmaster in and 
out of the spotlight. For most of the 
decade, he has led his troupe of 
freaks and oddities around the 
world, captivating audiences with- 
in his charismatic spell. 

And so, the tight-lipped Jim 
Rose I met caught me more off- 
guard than a pack of transvestite 
sumo wrestlers hiding in my closet. 

Rose has always created memo- 
rable collections of the bizarre; his 
shows have featured a man who 
could eat anything (and pump it 


back out for brave audience mem- 


bers to consume), a man able to lift 
heavy objects with hooks attached 
to. various body parts.as well as the 
aforementioned sumo wrestlers 
With Secrets of The 
Strange, Rose says he'll 
be offering audiences a 
different spin on what 
they've seen in the past 

“This one is kind of 
a spook show wrapped 
in a warped seminar” 
explains Rose.“I've done 
the Human Dartboard act for years, 
and people have fainted during that 
act. I first saw it done when I was 
working on the state fairgrounds 
Later, when I met [the performer}, I 
remarked about all the people who 
fainted. What he told me, I'll never 
forget. He said, ‘A lot of people faint 
only if you tell them they might 
ahead of time’ It’s all in the power 
of suggestion.” 


© Mar. 6 


Rose has been accused of mass 
hypnosis, but he downplays that 
notion, However, it did get him to 
thinking about the power of sug- 
gestion. With Secrets of The 
Strange, he hopes to “deconstruct 
shows of the past to explain and 
prove what I’m talking about” 


Many are cult, few 
are chosen 


How he’s planning on doing this, 
he’s not saying. Yet Rose believes 
ptople will leave the show empow- 


alternative 
a] 


Jim Rose's Secrets of 
the Strange « The Rev 


ered, “Some people who walk out 
the doors might even think they 
could start a cult if they wanted to; 
he adds with a cynical chuckle 
“They might not want 
to, but at least they'll 
know how” 

Rose is fascinated 


society People, he 
points out; don't leave 


their houses one day 


and simply join a cult or 
become a prostitute. The idea has 
to come from somewhere. “These 
people run into somebody who 
know the two keys of mind con 
trol,” he says without divulging 
what those keys might be. “I don't 
want to show people how damn 
smart I am; I'm there to entertain 
But I've always wondered what 
goes on behind those closed cult 
doors. You always hear about brain- 
washing, but what is the formula 
they use?” 

At long last, this self-confessed 
gypsy now has a temporary home 
Rose will open his show off-Broad 
way at the Westbeth Theatre in 
New York City this summer. After 
years of being a fringe dweller, he's 
finally been accepted as somebody 
with something important to say: 
But Rose has also realized that the 
traveling freak show isn’t as adven 
turous as it used to be. When he 
took his last show to Los Angeles, 
for example, another club was fea 


turing attractions like his the very 
next week. “There was no lifespan 


for innovation. anymore, he 


“I'm tired of doing the same old 
thing, and people should be thank- 
ful that I won't clutter the show 


by the psychology of 


laments. with that” 

Rose says the show wrote itself, 
A kinder, gentler freak and for the first time he was 
show pleased with the process. “In the 


past, I hated writing the shows, 
because I was never happy with 
the process. This time, I liked what 
I was doing and how it came 
together. It's my dream show.” 

And that's all he has to say on 
the subject. Anyone wanting more 
mysteries revealed will have to see 


Rose promises that favourites like 
his wife Bebe and Lifto will be on 
hand for this latest show, but those 
hoping to sce nothing but a repeat 
of past show’s highlights will be 
disappointed. “People expecting 
the blood and guts thing like back 


in 1991 won't see that,” he says it for themselves 


Congo Song a rumble in 


By PAUL MATWYCHUK 


Bet Schmidt has what you 
might call an atypical attitude 
toward the book that his current the- 
atrical project is based on—he calls 
Stuart Cloete’s 1940 novel Congo 
Song “one of the most sexist, racist, 
politically incorrect novels that it’s 
ever been my experience to read” 

Nevertheless, he has happily 
agreed to  co-direct, 
design and star in Nicole 
Zylstra’s noir-influenced 
musical adaptation of the 
bizarre book—an explo- 
ration of the nature of 
man, the nature of 
woman and the nature of 
civilization set against a 
backdrop of Nazi intrigue within the 
sinister African jungle. 

“Ick. Perverse. Twisted”—that’s 
how the show’s choreographer and 
co-director Angela Flatekval reacts to 
the mere mention of Cloete’s book.A 
copy belonged to the grandmother 
of one of Zylstra’s friends; Zylstra 
became fascinated by it and pro- 
Posed that the Unconscious Collec- 
tive mount a stage version. Her pro- 
posal was accepted, and when 
Schmidt asked if he could read the 
original novel, Zylstra agreed, but 
warned him, saying “All right. But just 
so you know, it’s a really awful book. 
It’s got really fascinating characters, 
but no plot” 

“And she didn’t lie!” says 
Schmidt. 

“Instead of plot, Flatekval says, 
“there are a lot of florid speeches. It’s 
about a collection of men who gath- 
€r over bourbon and talk about 
women. The book opens with a 
Speech about how there are no 
women in the Congo—except for 
the native women, who don’t count 
anyway. The only real Woman—with 
4 capital “W"—is Olga. She's the epit- 
ome of Woman, according to them.” 
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Flatekval explain, that they decided 
in their dramatization to go ahead 
and have a man play her. Schmidt 
was cast in the demanding role, but 
even though he hopes he can avoid 
having to wax his underarms, he’s 
reveling in the opportunity to play a 
classic femme fatale. “She’s that per- 
son we all hated when we were 
kids,” he says. “Whoever's winning, 
she’s on that side. Whenever she’s 
caught in a lie, she says, 
“You don’t understand— 
you're the only one I can 
trust! She says that to 
about three different 
people in the play” 

“However, Schmidt is 
quick to explain that the 
last thing he wants to do 
is fool the audience into believing 
that he's actually a woman: “It’s not 
going to be like Victor/Victoria,” he 
says, “where I take off my wig at the 
end and the audience gasps.” Schmidt 
and Flatekval are more interested in 
doing something along the lines of 
Caryl Churchill's Goud 9, another 
play that uses cross-gender casting to 
expose the prejudices and stereo- 
types of the colonial world. 

“That’s what's bizarre about the 
book,” Flatekval says. “The whole 
story takes place in this house—they 
never go outside into the jungle, they 
never leave the compound.” 

“It's all these white people,” says 
Schmidt, chiming in, “in the middle 
of nowhere, talking about how civi- 
lized they are—and they’re just dis- 
turbed sickos.” Indeed, the more 
Schmidt and Flatekval talk about the 
book, the more stunned I am that it 
came from the library of someone's 
grandmother. Apparently, one 
lengthy chapter consists of a long, 
lurid description of a woman taking 
a bath while her pet gorilla watches 
her in fascination. 


Rolling in the Heils 


Another character is an S&M freak; 
yet another is a Nazi, This Congo 


rae : 


the jungle 
first about putting some of the 
book's disturbing material onstage 
“It seemed frightening,” says Flatek- 
val,“and I think that the style we've 
chosen helps us remember how 
creepy and bizarre that whole Third 
Reich deal was, but not be horrified 
by it. I think the show turns scary 
and odd and weird, but it’s still 
funny." They give particular credit to 
musical coordinator Paul Morgan 
Donald (“a genius! says Schmidt 
emphatically) for keeping the show 
on track 

With such oddball source mater- 
ial and such a volatile mixture of 
themes and preoccupations, Congo 
Song promises to be the riskiest, 
strangest musical production to hit 
Edmonton in ages. If nothing else, 
Schmidt and Flatekval promise it'll 
be the season’s only show with a 
singing gorilla. oO 
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Then 
we take 
Irving 
Berlin 


Steppin’ Out 
salutes centenarian 


songwniter 
By PAUL MATWYCHUK 


rving Berlin, the most successful 

songwriter of his day, was a true 
cultural phenomenon. He grew up 
in poverty on New York’s Lower 
East Side, yet married into the 
cream of Long Island high soci- 
ety—to the daughter of a power- 
ful telegraph magnate. He lived to 
be 100 years old, but he spent the 
last 25 of them a sour, reclusive 
old man. He wrote more than 
1,000 songs over the course of his 
career (including “God 
America"), yet he couldn't even 
read music 


Bless 


In short, Irving Berlin is one of 
the most fascinating personalities 
in all of popular music, and he’s 
the subject of a new show, Step- 
pin’ Out with Irving Berlin. The 


performers (Nicole  Wassill, 
Stephanie Devine, Matt Goodall 
and pianist/arranger Kevin 


Cripps—the same group behind 
Leonard Bernstein in Concert) 
are three Grant MacEwan theatre 
arts graduates who you'd think 
would be much too young to care 
one way or the other about Berlin 
But in fact, the cabaret-style show 


is the product of a considerable 
amount of research into Berlin's 
career. 

“We were trying to come up 
with ideas for another 
show,” says Wassill, “and 
I suggested Irving 
Berlin because in New 
York this summer, I 
finally found the music 
for Unsung Berlin, a 
collection of a lot of the 
songs that were cut 
from his shows. And I 
thought that would be interesting, 
because he’s known for so many 
standards—and often, when you 
do a musical revue, if you only do 
the well-known standards, people 
can get bored, and I thought it 
would be good to introduce some 
of the songs people haven't heard 
before” 


Monroe doctrine 


That includes unfamiliar material 
like “You Can Have Him, a charm- 
ing duet from Berlin’s late-’40s 
flop Miss Liberty (“A ballad that’s 
actually funny!” says Devine), 
Goodall’s big number, “Pack Up 
Your Sins and Go to the Devil, and 
“Nothing More to Say,” a song orig- 
inally written for Marilyn Monroe 
The group has fallen in love with 
Berlin’s lyrical sophistication and 
his old-fashioned 
romance 
Surprisingly, though, Irving 
Berlin wasn’t even a good piano 
player; like many self-taught musi- 
cians, he could only play on the 
black keys. (If he needed a key 
other than F-sharp major, he 
owned a transposing 
piano that could do the work for 
him.) Berlin was touchy about his 
lack of formal musical training 


sense of 


special 


Art Rental & 
Sales Gallery 


Leon Strembitsky, untitled, black and white photo, nd 


We can fill in the blank spaces 
on your walls! 


We'll help you select, hang and 
even frame artworks, and best of all, 
introduce you to the works of some of 
Alberta’s finest artists. 

All works are available for rent 
at 2% of the purchase price. 

We also have a 6 month interest 
free purchase plan. 


Membership has its benefits ... what are 
you waiting for? 


Art Rental & Sales Gallery 

Lower Level, Edmonton Art Gallery 
2 SirWinston Churchill Square 

Ph: 429-1232 Fx: 426-3105 


theatre 


PREVUE 


Steppin’ Out with 
Irving Berlin La Cité 
Francophone ¢ 

Mar. 5-6, 12-13 


-~--- MFM y= 


throughout his life—he felt espe- 
cially threatened by George 
Gershwin's effortless mastery of 
musical theory—but many have 
opined that because he 
had never been taught 
“the rules” of music, 
Berlin was able to 
break them in fresh, 
inventive ways 


On the rag 


As Devine points out, 
in Berlin's music, “the tunes are 
simple, but it’s the phrasing that's 
interesting, like in ‘Top Hat, White 
Tie and Tails, where the accents 
are all on the wrong syllables. He 
was one of the first popular song- 
writers to really use syncopation 
that way.” (indeed, when “Alexan- 
der’s Ragtime Band” became a hit 
song in 1910, Berlin, absurdly, was 
known for a while as the “King of 
Ragtime.”) 

“Our initial concern when we 
were putting together the show,” 
Wassill says, “was that just doing 
the songs wouldn't be enough, 
that we'd need some kind of 
story. But as we worked on it, we 
realized that the 
enough.” 

“It's the kind of thing you 
don’t need to add things onto,” 
adds Devine.* You don't need gim- 


music és 


micks; it’s enough on its own.” © 
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By DANIELLE ZYP 


Catholic tastes 


There is a hidden cache of excel- 
lent artwork hanging in the 
schools of the Separate System 
Along with a matching grant from 
Alberta Foundation for the Arts, 
several schools have raised money 
to commission their own original 
sculptures, murals and more. Initi- 
ated by none other than my own 
father, John Zyp, the retired Super- 
visor of Art for the Catholic 
Schools of Edmonton, the com- 
missioned art adds life and, well, 
zip to the schools, much as my 
father did 

The general public is welcome 
to view this “hidden” art, and there 
is a perfect opportunity to do so 
March 4 during an open house at 
St. Francis Xavier High School 
beginning at 7 p.m. Recently, art 
teacher Ann Predy organized the 
commission of a large-scale work 
for the school’s newly renovated 
cafeteria. “Spirit of Youth” by artist 
Maureen Harvey captures the 
imagination. Abstract figures leap, 
cavort and generally exude energy 
across an acrylic wash _ back- 
ground. Harvey's fluid calligraphic 


Steppin’ Out with Irving Berlin 
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lines in gels and paint were obvi- 
ously done with a skilled and prac- 
ticed hand. But in contrast to all 
this freedom is the hard-edged 
structure of the cross. 

“It's the emotional and spiritu- 
al changes, educational changes 
and the thought patterns that 
young people experience when 
they go to high school, in particu- 
lar a Catholic high school says 
Harvey. “It’s about Christian values 
and the fact that some students 
want that inspiration and others 
push it away while others make 
their own way” 

Harvey studied the site where 
the artwork would be placed and 
considered the interplay of mov- 
ing light and shadow coming from 
the peaked skylight and structural 
beams.The entire piece is particu- 
larly alive and dancing during the 
daylight hours. 


Alley cat 


From the sacred to the secular: a 
good spot to visit commercial gal- 
leries is on 124th St. between 
Jasper and 104th Ave., where the 
Douglas Udell Gallery is showing 
a 20th Anniversary Exhibition of 
mostly new works by Wilf Per- 
reault. According to Doug Udell, 
Perreault told him more than 20 
years ago that he “just wasn’t 
going to paint pretty pictures.” As 
a result, Perreault chose back 
alleys as his subject matter. How- 
ever, most of his alleyscapes are 
located in suburban bedroom 
communities and don't really 
expose much of the city’s under- 
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side, Using a watercolour tech- 
nique with acrylics, Perreault, 
despite his claims, does paint a 
pretty picture. Whether he uses 
dramatic lighting effects or soft, 
subtle colour changes, Perreault is 
an expert at painting realistic | 
scenes from Canadian suburban 
life. This very collectable work 
will be at the Udell until March 
i; 

Just across the street, artist 
Neil Patterson’s paintings are on 
display at the Scott Gallery. These 
colourful impressionistic land- 
scapes depict typical rural Alberta 
scenes. Patterson is a gifted oil 
painter and his talent especially 
shines, I think, in more abstract 
smaller works like “Cloudy Peaks” 
or “Reflections.” New Works by 
Neil Patterson continues at the 
Scott until March 16. 


Fund, fund, fund 


A note to artists of any sort: the 
1999 Edmonton Artist's Trust 
Fund applications are now avail- 
able. The jury of established 
artists will be especially interest- 
ed in emerging and mid-career 
artists as opposed to other estab- 
lished professionals. The money 
is nothing to sneeze at. There is 
$16,000 available to be given out 
in three portions. It is expected 
that applicants will use the funds 
for living expenses while work- 
ing on a project. The deadline is 
the end of May so call Peni 
Christopher at the Edmonton 
Arts Council at 424-2787 for 
more information. NV) 


Dualities 


recenl work 
by Karen Dugas 
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Cross-hemispheric 
show celebrates 
womanhood 


By ALEXANDRA ROMANOW 


Ithough we are told that the 
Arce: shall inherit the earth, it's 
the movers and shakers who make 
the world go ‘round. 
Sharlene Thomas, artistic 
director of Movements: 
the Afro-Caribbean 
Dance Ensemble, be- 
longs to the latter cate- 
gory; she’s a dreamer 
who makes her visions 
become reality. 

Since her company’s birth nine 
years ago, Thomas has never shied 
away from bringing her Technicol- 
or dreams to life, despite seemingly 
insurmountable odds and tight 
timelines. Her enthusiasm and self- 
confidence infect others and some- 
how, mountains get moyed. As a 
way of saying “thank-you” to 
Edmonton, Movements now pre- 
sents its latest production, A 
Woman of Substance. 

Featuring 33 dancers, 10 
actors, four singers and eight 
drummers, A Woman of Substance 
is a really big show. Three of the 
dancers, as well as master drum- 
mer and special guest Donald Noel 
Je, are from Movements’ sister 
company in Trinidad and Tobago. 


Film with 


Gellar vamps up 
Cruel Intentions 


By IAN CADDELL 


os ANGELES—“Youth shall be 

served” appears to be the slogan 
guiding the producers of Cruel 
Intentions. The film, the fourth cin- 
ematic retelling of the novel Dan- 
gerous Liaisons, brings together 
young stars from some of the 
hottest shows on the teen-oriented 
WB network, including the teenag- 
er who helped build the network. 

Although Sarah Michelle Gellar 
may not be well-known to people 
who can remember where they 
were when John EF 
Kennedy was shot, she 
has developed a large 
following of teenage 
fans by playing the title 
role in the network's 
first hit series, Buffy the 
Vampire Slayer. She says 
she was frightened 
when the series became popular. 

“L was really scared last year, 
she admits. “It was all new to me 
and it was scary and there was real- 
ly nowhere I could go where peo- 
ple didn’t know me. People would 
come up to me all the time, and 
that was not what I was used to, 
because I like to be alone. Last 
week, I went to San Diego with 
some friends and there were 50 
people waiting outside this restau- 
rant. They followed us back to the 
hotel, and it was getting dangerous. 
A year ago, I would have probably 
cried and freaked out, but I knew 
how to take care of it this time and 
So did my friends. So you just sort 
of deal with it” 

1 Know What You Did Last 
Summer costars Ryan Phillippe and 
Gellar play step-siblings Sebastian 
Valmont and Kathryn. 


PREVUE 


A Woman of 
Substance © Citadel 
Theatre © Mar. 6 


PREVUE 


Cruel Intentions * 
Cineplex Odeon * 
Opens Mar. 5 


Sharlene Thomas controls Substance 


The rest of the dancers, drummers 
and singers are from Movements’ 
Canadian-company and school, 
while the actors are all local talent 
The prospect of organizing so 
many clements from across the 
hemisphere would make most 
directors blanch, but for Thomas it 
was just another challenge to meet 
head-on. 


Frequent flyer 


“It has been challeng- 
ing,” she concedes. “I am 
artistic director for both 
Movements companies 
and the traveling I do is 
enormous. I am in 
Trinidad and Tobago at 
least three times a year to work 
with Movements down there. The 
rest of the time, I'm working with 
Movements (Canada) and we've 
just opened our dance school here 
Luckily, the Trinidad and Tobago 
government is very supportive of 
Movements and has been very 
helpful in flying dancers and cos 
tumes to Canada.” 

Adding to Thomas's challenges 
is her busy schedule as an inspira- 
tional speaker. Honoured last year 
as a “Woman of Vision, she has 
since traveled to New York and 
Washington, among other cities, to 
speak to various organizations, 
including a world conference of 
mayors. A board member of Inter- 
national Women’s Day and A Cele- 


Buffy sure ain 't stuffy 


bration of Women in the Arts, 
Thomas believes in the power of 
women and the importance of 
empowering them to make posi 
tive changes in the community. 

“A Woman of Substance is a 
poignant and dynamic story that is 
a tribute to all women,” explains 
Thomas. “The first 15 minutes of 
the show features African culture 
but the rest of the performance is 
an eclectic mix of modern dance, 
jazz, poetry, prose, music—even 
Spanish dance! I've even been 
prompted to come out of five years 
of retirement to perform a dance 
solo, | always have a multicultural 
emphasis in our shows because I 
truly believe that bringing diverse 
cultures together is the only way 
for us to co-exist peacefully.“ 


Soul food 


A true feast for the senses, the show 
not only features music, dance and 
theatre but also stunning costumes 
from Africa and Trinidad. Add in the 
picce's positive message, and the 
result is an evening that touches 
the heart and the soul 

“Right now, | feel truly inspired 
and empowered. I want to show 
others, particularly children, the 
strength of our foremothers: how 
they were able to overcome adver- 
sity in their lives and emerge 
stronger, more confident. To me, 
each woman is a woman of sub- 
stance” oO 


Cruel Intentions ® Ryan Phillippe and Sarah Michelle Gellar 


private school but appear to spend 
most of their time scheming against 
their therapists, classmates and any- 
one else who gets in the 
way. Kathryn's latest 
plan has her out to 
avenge a rejection from 
an ex-boyfriend by hav- 
ing his new girlfriend, 
Cecile (Selma _ Blair) 
deflowered. She wants 
Sebastian to do the 
deed, but he prefers to spend his 
time thinking up ways to end the 
virginity of Annette (Reese Wither- 
spoon), who has announced her 
vow of chastity in Seventeen maga- 
zine. Kathryn tells him that if he’s 
successful in the latter mission, 
she'll sleep with him, but that if he 
fails, he must give her his expensive 
foreign convertible. 


All my baggage 


Gellar started out as a 16-year-old 
vamp, ip the daytime drama All My 
Children. “It’s so interesting,” she 
says,“ use when I left the soap 
I thought that for the rest of my 
life I was going to be fighting this 
stereotype of the bad girl, and I 
was very young, which is the time 
‘when you have to fight that if you 
wen ate career. All of a sudden I 


I could do this evil character in 
this movie, the kind of character 
that I once thought I would have 
to fight against. So it was sort of a 
strange turnaround. But it was still 
a big change from All My Cbil- 
dren, because I don't think I was 
aware of my sexuality at the time 
Being 16 and trying to seduce 
older men was not the easiest 
thing for me. 

The worst part of filming Cruel 
Intentions came when the produc- 
tion moved to Central Park to shoot 
a scene in which Kathryn “teaches” 
Cecile how to kiss, “I kept saying to 
myself, ‘It will be fine’ But then we 
get to New York and it is the first 
nice day there in months, It was 75 
degrees and half the city decided to 
eat their lunch in Central Park that 
day, and I was flipping out. I was so 
nervous that I was shaking. I kept 
saying, ‘It’s just acting’ But after a 
couple of takes I was able to let go 
and forget that there were 200 peo- 
ple watching ‘Buffy’ make out with 
this girl in Central Park. The scene 
took four to five hours, and there 
were paparazzi everywhere. These 
photographers kept changing lens- 
es, and I was worried that they were 
going to put the picture somewhere 
without noting that it was for a 
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The Lost Boys 


Let's start our look at The Lost Boys with a few vampire appetizers. For example, let's 
go all the way back to the 19th century and Bram Stoker, and the emergence of Drac- 
ula from the world of myth into the world of cult and literary fiction. This is a tradi- 
tion long and revered that's been carried on by writers such as Anne Rice and her 
new incarnations of a vampire character. In ay we can go all the way back to the 
classic Dracula (1931), and even before that with Bela Lugosi giving us the first of 
Dracula's many screen tives. Just like the real thing, Dracula keeps coming back. And 
the vampire genre, in order to accommodate this, has to keep developing and chang- 
ing. We see some of these changes in The Lost Boys, including the comedic terms 
that have been added to the genre along the way. 

It's important if you want to be a vampire hunter that you know the lore. In The 
Lost Boys, we get a lot of vampire lore from comic books and common occult knowl- 
edge through the Frog brothers. Popular culture here replaces occult culture, to a 
certain extent, in giving the characters knowledge about what to do and some of the 
symptoms of being a vampire—an allergy to garlic and wooden stakes, lack of 
reflection, attraction to coffins, fear of sunlight and sudden uncontrollable growth of 
canine teeth. Now perhaps it was something you ate, or, maybe, it was something 
that ate you. Playing with the lore is part of the treat in vampire movies. You don't 
always have to stick to it word for word, bit for bit, because if you play with the lore, 
you play with the audience. Part of the plan is to see how vampire gets around the 
obstacles that nature has placed in font of him. And in some ways, we root for the 
vampire. 

This is a Joel Shumacher film. What we can expect is a lot of emphasis on the 
mood and the visuals, in particular. For example, what really is important here is the 
spectacle of death, where as in earlier vampire movies what you usually see is death 
off screen. Here the emphasis is on death itself, as in and watch for it, death by rock- 
and-roll. This coo! spectacle is also linked to the school of one liners, which we hear 
a lot about since this is a horror comedy anyway. But it's part of Joel Shumacher's 
trademark as well. Now this can work, but lately it hasn’t worked so well for Joel, 
because it can turn your film into nothing but a distancing and ironic sort of event, 
where the stories are all reduced to the same calm level. But this really doesn’t hap- 
pen in this movie 
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One way of keeping the vampire movie fresh, so that we're not always looking 
at big gothic castles with dark labyrinths, is to mix horror or vampire movies with 
other genres, so that we're not always familiar with the setting and the possibilities 
of what can happen. For example, this movie is a horror, comedy, gang movie, and 
it can take a number of different directions because of that combination of genres. 
Other movies that have tried this are /anocent Blood, where you have a vampire who 
gets hooked up with the mob. That makes for interesting combinations because you 
get the vampire gangster movie. And Blood and Donuts, a Canadian movie which is 
a vampire, almost soap opera movie, where it takes on its own quirkiness and, 
because it's Canadian, we get quite a different mixture. 

So, if our vampires in this movie aren't haunting medieval castles or terrorizing 
smali European villages, then how exactly do we find out where the bats are? If you 
think of terror, excitement, fear and bloodlust, what better place than the carnival, 
where we first find our vampires in this movie? After all, carnivore or carnival—the 
words are related for a reason. The terror implied by the carnival—it’s all around you 
at the beginning—with the bright lights and the artificial environment that the vam- 
pires associate themselves with. It is really easy to see early on in the movie where 
the final confrontation is going to occur. We have a house full of wooden objects and 
natural animals. It is the artificial world the vampires are used to inhabiting. They are 
finally forced into this very nature-dominated house where they finally meet their 
downfall. it is a case of the artificial losing out, yet again, to the natural. 

Of course, vampire movies, like every other genre of film, have undergone an 
evolution. One of the key things, and we see a bit of it in this movie, is that the 
tepressed Sexuality of early 20th century America, expressed indirectly in vampire 
films, in the sort of violence the vampire engages in which is highly erotically 
charged, this has gradually changed. The safe expression of sexuality in subdued 
violence isn't necessary anymore in our society because we have more overt expres- 
sions of sexuality in our films. As a result, the vampire movie has had to do things 
to adapt, like become more violent—a lot closer to a slasher picture. The gore is 
what we see a lot of in these vampire movies, and some of that is here in the deaths 
of the vampires. There is a sense that the vampire movies have lost a little bit of their 
other worldliness. They are almost like psycho movies to a certain extent. And this 
is a little bit sad but necessary, because our society has changed in terms of what 
can and can’t be directly expressed in films. So our films and the genres we make 
them in, have to change as well. 

So if the fear that we get in a movie like this isn't from repressed sexuality, the 
where does it come from? Well, it comes from the lost boys themselves. They've 
come to symbolize all those lost teens that we feel are both endangered and endan- 
gering in our society. The teens become monsters here—real 
are all the echoes of real gang violence out there in society, aarp hag 
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Central 
Station is 
absolutely 
grand 


Tearjerker could 
upset Life Is 
Beautiful at Oscars 


By NICOLA SIMPSON 


eo Station, one of this 
year’s nominees for the Best 
Foreign Language Film Oscar, is a 
completely engrossing delight It 
has already won a slew of awards 
from international film festivals, 
including Sundance and Berlin, 
and now that it’s finally being 
released in Edmonton, Central 
Station should give Life Is Beauti- 
ful (still running for the 
umpteenth week at the Princess 
Theatre) a run for its money. In 


fact, Central Station might even 
be a better movie. 

Dora (Best Actress nominee Fer- 
nanda Montenegro) is a retired 
schoolteacher who 
makes ends meet by 
operating a letter-writ- 
ing stand in a Rio de 
Janeiro train station. 
Bring her your tired, 
your poor, your illiterate 
masses yearning to 
reach their loved ones. 
Except the bitter and cynical Dora 
usually pockets her clients’ cash 
and tears up their letters instead of 
actually sending them. When a bus 
hits one of her clients outside the 
station, Dora grudgingly assumes 
care of her nine-year-old son, Josué 
(Vinicius de Oliveira) and embarks 
on a journey across Brazil to return 
Josué to his estranged father. 

In the hands of a less skilled 
director, this road story could have 
ended up resembling the 1950 
Looney Tune Eight-Ball Bunny, in 
which Bugs Bunny tries to return 
an orphaned penguin to his 


foreign 


Central Station * 


Garneau Theatre * 
Opens Mar. 5 


Antarctic home. But director Wal- 
ter Salles could wrench tears from 
a rock and smiles from Eeyore. 
There is nothing ham-handed or 
overdone about Central 
Station; on the con- 
trary, this warm film 
contains many lucid ob- 
servations about loneli- 
ness, poverty, devotion 
and illiteracy. 


Not Planet 
Hollywood 


The stark and scrubbed landscape 
of northeast Brazil looks like the 
surface of another planet.As Dora 
and Josué navigate it, their mutual 
distrust slowly evaporates, and a 
tacit friendship based on genuine 
caring develops between them. 
Walter Carvalho’s cinematogra- 
phy is so richly textured that you 
can almost feel the sun beating 
down on the shanty towns and 
smell the bodies pressed up 
against each other in the shadows 
of the subway. 


New 
to the store: 


‘Next Stop 
Wonderland’ 


‘Mouth To Mouth’ 
‘Your Friends and 
Neighbors’ 
‘Permanent 
Midnight’ 
‘Girl On A 
Motorcycle’ 
‘Senso’ 

(dir. Visconti) 
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4047 - 106 Street 
437-3182 


Canadian actor 


Paul Gross speaks 
out on Canadian 

identity, content 
quotas 


By NICOLA SIMPSON 


Recently, Vue Weekly's Nicola 
Simpson sat-down to chat with 
Paul Gross. The star and executive 
producer of the nou- 

canceled Due South (the 

most successful televi- 

sion series in Canadian 

bistory) was in town to celebrate 
Studio Theatre's 50th anniversary 
a few weeks ago. (Gross received 
bis BFA in acting from the Uni- 
versity of Alberta.) He is a kind of 
modern-day Renaissance man, a 
successful writer, actor, producer 
and country-western singer. (His 
first CD, Two Houses, was released 
in 1997.) He recently finisbed 
writing a screenplay based on a 
rumour about a Canadian soldier 
who was crucified on a barn door 
by German soldiers during the 
battle of Passchendaele in World 
War One. 

Vue Weekly: Why do you think 
Due South was so successfully 
exported [to over 150 countries]? 

Paul Gross: I don’t know. It’s 
very hard to predict why an audi- 
ence will react or not react to a 
film, take to a show or not take to a 
show. It isn’t just advertising. For 
every example of something that 
was heavily advertised that people 
went to, you can provide tons of 
reverse negatives on it.I think, to a 
certain extent, the core of Due 
South's appeal centres around the 
symbol of the Mountie—it’s an 
icon that is recognized universally. 

@: What do you think Due 
South says about Canada, then, and 
about Canadian identity? 

PG: Oh, I think it’s just a really 
great piece of deception. We put 
out the view that all Canadians are 
essentially honourable and truthful 
and honest and capable and heroic 
and trustworthy. Which isn’t true, 
but it lets us sneak up on people. 

@: What do you think of the 
way Canada’s relationship with the 
United States is depicted in the 
show? Is Benton Fraser really as 
good as he seems? Is he being used 
as a tool to demonstrate problems 
in America or the “moral superio 


joutside, it becomes 


ty” of Canada over the States? 

PG: I don’t think it’s ever that 
consciously thought of when we're 
making it. It’s more to do with the 
nuts and bolts of plot and whether 
the story holds up. [The -show] 
plays on those things and trades on 
the stereotypes—it inverts them. 
Take a Mountie, whose apparent 
naiveté—which was really a Holly- 
wood invention—and use that 
innocence and naive quality as a 

kind of weapon, So that 

what may be said about 

Canadians, like their 

politeness, can be used 
as a weapon. It started with that 
flip, that basic premise that Ameri- 
cans are just largely rude and Cana- 
dians are largely polite. 

@: Do you think the show per- 
petuates the myth of Canada as a 
“wilderness”? 

PG: Sure, to people who don’t 
know [Canada], but that’s fine. They 
can travel here and realize the dif- 
ference. Also, that’s where the char- 
acter is ¢oming from. But I think 
there’s a kind of cultural obsession 
we have—I mean, do we think that 
all of Britain is the way Rowan 
Atkinson portrays it? God, I hope 
not. Do we think all of America is 
the way Chicago Hope portrays it? 
No. I think this is a uniquely strange 
Canadian obsession we just can’t 
seem to get off of.Are we saying all 
of Toronto is like Traders? No! It’s a 
show! These aren't sociological the- 
ses; they're entertainment. 

@: But people will read them as 
“texts”; they'll pull stuff out of them 
that maybe wasn't consciously 
planted during production. 

PG: Reading it as symbolic of 
the national character with the 
concern being “What are we pre- 
senting to the world outside?” I 
think is a very odd obsession. It’s 
never made any sense to me. We 
are what we are, and if someone’s 
interested in Canada, they're also 
reading Ondaatje, Atwood; they're 
also seeing other things. It’s never 
just one show.And if someone sees 
Due South in Russia and thinks 
that this is what Canada is com- 
posed of, then those are kind of 
stupid people. 

©: But we didn’t set up that 
myth. Hollywood did, with Nelson 
Eddy Mountie movies back in the 
30s and ’40s. It seems when you 
view Canada through the media 
harder to 


But it is the performances of 
Montenegro and de Oliveira that 
most capture the audience's atten- 
tion. Montenegro is considered a 
Brazilian national treasure, and 
this film helps explain why. Her 
masterful performance as Dora 
shows a resentful and uncertain 
woman slowly evolving into 
someone who desperately wants 
this little boy to be loved as she 
was not. She changes from a 
woman willing to sell the home- 
less Josué for $1,000 into a person 
who helps him find his heart, not 
to mention her own. For the first 
time her main concern is not her- 
self, and her journey to self-dis- 
covery is absolutely compelling. 

De Oliveira displays a lot of sub- 
tlety and poise for a nine-year-old. 
Discovered shining shoes in a Rio 
de Janeiro airport by Salles, de 
Oliveira had never even been in a 
movie theatre before appearing in 
Central Station. His work here is 
powerful, as he straddles the fence 
between innocence and hard- 
earned weariness. 
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Brazil communication 


The film delves into issues impor- 
tant to contemporary Brazil: pover- 
ty, illiteracy, worker migration and 
religion. For a country desperate to 
prove its noble existence in the 
western world, Brazil is a mystery to 
most North Americans. The only pic- 


“tures we usually see are of the 


bustling cities of Rio and Sao Paulo, 
snapshots of progress and moderni- 
ty. We don't see the dusty pilgrim- 
age towns in the middle of nowhere 
and the stoic good humour of peo- 
ple living in shacks with no electric- 
ity. Central Station is remarkably 
timeless—the film could be taking 
place in 1999 or 1969.The fact that 
Brazil today looks like North Ameri- 
ca 30 years ago is a bit disturbing, 
but is visually arresting on the 
screen. 

Central Station could very well 
upset the Oscar vote. It deserves 
every plaudit it receives. It’s a sim- 
ple film and its richness comes 
from its lack of artifice and manip- 
ulation. © 


as paid his Dues 


define Canada. 
How do you define 
what is Canadian? 
Not American? 

PG: Yeah, exact- 
ly. Of course, that’s 
the problem. How 
do you construct 
anything culturally? 
The problem that’s 
hitting CBC is 
worse—its fucking 
mandate to repre- 
sent Canada to 
Canadians. You 
can’t pursue any- 
thing artistically 
with that as your 
starting point. The 
responsibility is not 
on the artist to rep- 
resent Canada to 
Canadians—it makes no sense. The 
responsibility is to tell a story about 
human beings, and then someone 
like you looks at it all together and 
says, “Hmmm, this scems to be the 
pattern, culturally, that we have 
right now in the country” So the 
question often gets directed to the 
people writing the stories, but 
that’s not the concern of the peo- 
ple writing the stories, nor should 
it ever be the concern of the peo- 
ple -writing the stories. If you say, 
“['m going to write stories that 
reflect Canada to Canadians,’ you're 
going to end up with junk. 

@: Do you think that the Cana- 
dian content quotas and the points 
system interfere with the artistic 
vision? 

PG: No, you have to have them, 
because it isn’t a level playing field. 
The average Canadian movie is dis- 
tributed with $250,000. The floor 
for a U.S. film is $10 million for 
prints and ads. We don’t own our 
distribution chains. We don’t con- 
trol the airwaves. We're the only 
nation that gets slammed by the 
behemoth to the south until it over- 
whelms our own broadcasting. So 
yeah, we have to have Canadian 
content regulations; we have to 
have more of them.I think that our 
cinemas should have a minimum 
three per cent screening Canadian 
films. 

@: But even if Canadian films 
have some domestic success, the 
true measure of success seems to 
be hitting it big in the States. Do 
you think that negates the opportu 


Paul Gross 
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nities and experiences that Canada 


has to offer to writers, musicians 
and performers? 

PG: No, because people come 
back. They don’t necessarily stay 
down there. And you come back 
for different reasons. If I were to 
make another TV show, I'd proba- 
bly do it with a US. network, 
because it costs a lot of money to 
make and Canadian budgets are 
usually too low to do the kind of 
stuff I’m interested in. The over 
riding future of the country is real- 
ly questionable right now, cultur- 
ally. And it requires an enormous 
political will that we've never 
had. In the larger context of Amer- 
ican expansion, if you think his- 
torically, they took over territories 
but with armies. Now they buy it. 
And it’s not a collective, agreed- 
upon process; there are no articles 
of imperialism they've drawn up. 
It’s just the nature of the free mar- 
ket. Things like GATT agreements 
and free trade are devastating cul 
turally, not only to Canada but to 
the world. Fifteen years ago in 
Rome, there were something like 
400 cinemas. eighty-five per. cent 
of the time they were playing Ital 
ian movies. There are now 200 cin- 
emas and 90 per cent of the time 
they're playing American movies. 
The only nation that’s had the 
balls to stand up to this expansion 
has been France. We just rolled 


Analyse This P Billy Crystal 
By DAN McLEOD 


EW YORK—Billy Crystal will 

not be hosting the Oscars this 
year—instead, he'll be appearing 
with a two-time Oscar 
winner in a new movie. 
In Harold Ramis’s film 
Analyze This, the 51- 
year-old comic star plays 
a psychiatrist living a 
peaceful suburban life 
until a New York Mafia 
boss, played by Robert 
De Niro, comes to him for therapy 
after suffering panic attacks. 

Crystal sat down with me 
recently in a Manhattan hotel room 
and talked about the film, about his 
reluctance to host the Oscars for a 
seventh time (Whoopi Goldberg 
took the job when he turned it 
down) and about his plans to take a 
break from filmmaking to take to 
the stage next year with a one-man 
Broadway show. 

Dan McLeod: How did you get 
involved in this project? 

Billy Crystal: I got sent the script 
five years ago by [producer] Paula 
Weinstein. The script wasn’t good 
but the idea was great, so we did a 
couple of versions with a couple of 
writers. Same problems. They didn't 
get the story right, but the premise 
was great. I said to Paula: “There's a 
writer I love named Peter Tolan. Let 
me work on it with him for a couple 
of weeks.” Peter and I had worked 
ona therapy show that I had written 
and produced on HBO called Ses- 
Stons, which was a highly regarded 
miniseries. So we wrote a draft 
together, and I sent it to Bob [De 
Niro]. So Bob called me up, saying, 
“Hey, you know, this is good. I like 
this. This could be. I like this. 1 think 
it could be. This.”And I said,*So, Bob, 
why don’t we read it?” 

DM: A staged, private reading... 

BC: Yeah. So I got a terrific cast 
together, and he flew out to L.A., 
and people were dying [of laugh- 
ter]. He doesn’t give a full-out per- 
formance when he reads. He reads, 
but when he has a good time, then: 
you can see him go a little bit more. 
But even when the story wasn’t 
working out, our chemistry was 
quite good together. It just felt like 
4 nice, unusual pairing, and it just 
Sort of fit. And he said: “Okay, let's 
80 to work. I like this. 1 think this 
could be good.” 

So we talked about a bunch of 
different writers. He wanted this 
Suy, that guy. We talked about direct- 
ing it ourselves, the two of us togeth- 
€t, which would have been really 
interesting. I said:“You know what, 
Bob? I just want to be your friend” 


And he said, “No, no. Why ‘don't ‘we 
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Analyze This 
Famous Players ¢ 
Opens Mar. 5 


direct it together? We could make it 
great. It could be very interesting” 
So then we sort of hit an impasse 
with what we wanted to do. We had 
so many great ideas, because the 
premise is sO great 
There were almost too 
many ideas. And that’s 
when Harold [Ramis] 
came in and unified all 
the good ideas, took all 
the various drafts, went 
through them with me 
and asked me what I 
liked. Then he'd plug stuff in and 
unify it.And then we came to New 
York. We were ready to shoot, and 
then we had another reading. And I 
didn't like it. It wasn’t working 

So now we're 10 days from 
shooting, and I'm thinking I may 
have to not do the movie.I don’t like 
what it’s feeling like. This is horrible, 
after all this time, and it’s not feeling 
good, Barry Levinson, whose compa- 
ny is one of our producers, was 
there. Harold and I and Barry, Paula, 
and Jane [Rosenthal, De Niro’s pro- 
ducing partner] sat down, and we 
mapped out a whole new story, pri- 
marily for my character. 1 was mar- 
ried originally—I had a wife and 
kids. So we made me single and 
about to get married, and then 
everything fell into line and made 
the whole story work. The original 
writer [Tolan] came in; in 10 days 
we rewrote 55 pages of the script, 
and then we started shooting. 

DM: Your last two movies did- 
n't do well. Was that part of the 
pressure when you came to this 
film? 

BC: No, you don't get desperate 
The last couple were not great, but 
you don’t get concerned and go, 
“What am I gonna do?"You don't do 
that. You know that you've still got 
some good movies to do, hopefully, 
and that people trust you 

DM: Everyone thought you and 
Robin Williams would be fantastic 
in Father's Day, but the movie did- 
n't do well. Now it turns out that 
Robert De Niro is funnier than peo- 
ple might expect. 

BC: He’s hilarious. But I always 
knew that. I swear to God I always 
knew that. But you never know. The 
Father's Day script was never ready 
to shoot. It was a rush job, and we 
never got it ready. There was too 
much to explain. If you just look at 
the comparison between these two 
movies, Analyze This is so much ¢as- 
ier just to describe: Mafia guy, ner- 
vous breakdown, sees a shrink. And 
you go, “Who is it?” Robert De Niro. 
And you go,“God, I wanna see that” 
Try to explain Father's Day in one 
sentence, and you can’t. So it was 


‘hard to market. There’s some very _"_BE:That would be nice too. © 


good moments in Fatber'’s Day, and 
[Robin and I] will find something 
else to do together, because our 
chemistry is sensational. It’s just that 
the script wasn’t right. But this one 
always felt good 

DM: Did you research your role 
with a real psychiatrist? 

BC: For [Ramis] 
spoke to a therapist, and I spoke to 
someone who works at a suicide 


sure, Harold 


hotline about someone in crisis 
and came up with a way to guide 
him back. You have to earn the 
patient’s trust that you're not going 
to hurt him, and he wants to tell 
you. You just have to find the way 
to get him to open up. I also spoke 
to a police detective who works on 
a great television show, who said 
“Anyone who commits a crime, like 
a murder, right away they want to 
tell you. If you don’t get them in the 
first couple of hours, their defences 
go up and you'll never get them to 
confess.”And that made me think of 
ways to talk to Bob, to get him to 
open up. Murderers usually want to 
tell you, because they feel the initial 
shame and the shock, but you've 
got to catch them 

DM: We're going to miss you at 
the Oscars this year. 

BC: I'm sorry 

DM: Why did you turn it down? 
Was it too much pressure to do it 
every year? 

BC: I felt like I needed a little 
break. I didn't want to say yes and 
do it begrudgingly, because it would 
show. I know me. 1 won't be happy 
being there, so that’s bad for the 
show, and bad for me. I wanted to 
have more fun with it. I would do 
Saving Private Ryan jokes, and | 
would be in [the parody] as a Nazi, 
shooting at Hanks on the beach. I 
would be saying [in a German 
accent], “You win ¢very year, Mr 
Goody Two-Shoes! Mr. Jimmy Stew- 
art!” | would kill him, but in a good- 
natured way. But I just didn’t get 
excited about it. And the pressure 
People would be disappointed. We'd 
done the show really well, and I just 
wanted to have more fun this 
spring. And I never had two days in 
a row where I felt like I wanted to 
do it.I didn't wake up and go,“Gotta 
do it again!” And if I don’t feel that 
littke Johnson for it, { don't do it. 

DM: Would you ever do it 
again? 

“BC: Sure. 

DM: Are you going to be on as a 
presenter? 

BCG:I think it would look really 
bad if 1 walked out and said some 
of that inane dialogue. If I'm going 
to show up, I should be the guy. 

DM: Or a nominee? 


First Prize: 
Rocky Mountain Cardiac FS 
courtesy of Revolution Cycle 
(retail value $799) 


Second Prize: 
A weeknite getaway for two (| » 
at the Union Bank Inn, including dinner 
at Madisons Grill (retail value $250) 
UNION BANK INN 


1). The name of the most recent Chow Yun-Fat movie in which 
he co-starred with Mita Sorvino is 
Answer found on page 


2). The full name of Mark Wahlbergs once famous singing grow 
; Was: 1 Se LW SESS 
Answer found on page 


3). The name of the company for which Mark Wahlberg once 


modelled underwearis; == 
Answer found on page: 


4) the name of the well known group of which Mark 
Wahlbergs brother was a member was: 
Answer found on page: 
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| PLAYERS 


(AT PERFORMANCES PRIOR TO 6:00 PM) 


EXCEPT SATURDAY, SUNDAY & STATUTORY HOLIDAYS 
Showtimes effective: FRI, March 5-THU, Marchll, 1999. 


| PARAMOUNT THX 
10233 Jasper Ave. 428-1307 
ANALYZE THIS (14A) THX coarse language 
throughout. Fri Sat Sum Tue 1:15 4:00 7:20 9:50 Mon 
Wed thy 7:30 9:50 pm 


111 Ave. & Groat Rd. 455-8726 


$6.50 GENERAL ADMISSION 
$3.00 CHILDREN | 
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THE OTHER SISTER (PG) 

not suitable for younger children Fri Sat Sun Tue 1:00 
3:40 7:00 9:50 Mon Wed Thu 7:00 9:50 pm 

200 CIGARETTES (14A) coarse language throughout 
Fri Sat Sum Tue [:30 4:00 7:20 9:45 Mon Wed Thu 7:20 9:45 


pm 
MY FAVOURITE MARTIAN (PG) 
Fri Sat Sure Tue (:15 3:30 7:15 9:30 Mon Wed Thu 7:15 9:30 


pm. 
GATEWAY 8 “ 


29th Ave. & Calgary Trail 436-6977 


ANALYZE THIS (14A) Mon Tue Wed Thu 7:10 9:30 
Fri 6:30 9:30 Sat 1:20 4:00 6:30 9:30 Sun 1:20 4:00 
7:10 9:30 coarse language throughout 
SHAKESPEARE IN LOVE (14A) Mon Tue Wed Thu 
7:20 9:55 Fri 6:30 9:55 Sat 1:10 3:50 6:30 9:55 Sua 

{:10 3:50 7:20 9:55 pm 

PAYBACK (18A) brutal violence throughout. Mon Tue 
Wed Thu 7:30 10:00 Fri 6:30 10:00 Sat 1:30 4:10 6:30 
10:00 Sun 1:30 4:10 7:30 10:00 pm 

THE OTHER SISTER (PG) not suitable for 
younger children. 

Mon Tue Wed Thu 7:00 9:50 Fri 6:30 9:50 Sat Sun 1:30 
3:40 6:30 9:50 Sun 1:00 3:40 6:30 9:50 Sun 1:00 3:40 


West Edmonton Mall 444-1242 
ANALYZE THIS (14A) Fri Sat Sun Tue [:10 3:45 
7:10 9:35 Mon Wed Thu 7:10 9:35 coarse language 
throughout 
PAYBACK (ISA) 
brutal violence throughout. Fri Sat Sun Tue 1:20 3:50 
7:30 10:00 Mon Thu 7:30 10:00 pm 


BEFORE 6:00 PM 


ANALYZE THIS (14A) 1:00 1:30 3:45 4:15 7:00 
7:30 9:45 pm coarse language throughout. 

MESSAGE IN A BOTTLE (PG) 

9:50 pm 

PAYBACK (I8A) 

brutal violence throughout. 1:45 4:30 7:40 10:20 pm 

THE OTHER SISTER (PG) not suitable for 
younger children 1:10 4:00 7:10 10:00 pm 

RUSHMORE (14A) 

coarse language 9:40 pm 

MY FAVOURITE MARTIAN (PG) 

12:50 3:15 7:15 pm 

200 CIGARETTES (4A) 

coarse language throughout. 1:15 3:40 7:30 10:15 PM 
LIFE 1S BEAUTIFUL (PG) 

12:45 3:20 6:50 pm 

SAVING PRIVATE RYAN (i4A) 

graphic war violence 9:30 PM 

RUGRATS (Discount) (G) |:20 pm 

ney (I4A) violent & gory scenes. 3: i} 7:20) ‘ 
0:10 PN. 
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Mother and Son ® Alexei Ananishnov 


Slow-paced Russian 
film has a 
moving punty 


By PAUL MATWYCHUK 


i Rn opening scene of the Russ- 
ian film Mother and Son is so 


sombre it’s funny—it’s like a paro- 3 


foreign 


Mother and Son * 
Metro Cinema * 


dy of every tedious, 
highbrow foreign film 
you've ever seen (or fall- 
en asleep at). A frail old 
woman lies wrapped in 
blankets as her son 
reclines beside her on 
the bed. For a long 
while, neither of them 
speaks. Finally, the son begins 
describing a cryptic dream he had 
the night before, in which he was 
unable to recall certain lines of 
poetry. His mother supplies the 
lines for him:“I am seized by a suf- 
focating nightmare,” she whispers 
“I awake terror-stricken, covered 
in sweat. God, dwelling in my soul, 
affects only my consciousness. He 
never extends to the outer world, 
to the course of things. My heart is 
heavy from such imperfection” 
Then the two of them say the lines 
one more time, together. 

The movie has barely been on 


Mar. 5-6 


for five minutes, and already you're 
probably saying to yourself,“Some- 
body get me the hell out of here!” 


But don’t go. The film is pretty 
heavy going, it’s true, but it’s also 
very short (at 68 minutes, it’s even 
shorter than the 75-minute run- 
ning time cited in the Metro sched- 
ule); and it soon develops an inti- 
macy and a compassion that is 
quite moving. 

The mother and the son in that 
opening scene are the film’s only 
two characters. The mother, a for- 
mer schoolteacher, is 
dying of some unnamed 
disease. It is late spring. 
Her devoted son has 
taken her to a remote 
country cottage where 
she may live out her 
final days.The film docu- 
ments one of those 
days. There is almost no dialogue 
and very little music—the son takes 
the mother out into the garden 
where she rests on a bench, then 
carries her in his arms for one last 
nature walk before bringing her 
back to her bed. He then goes for a 
short walk by himself. When he 
returns, the mother is dead. 


Sokurov’s no slouch 


I imagine anybody who has ever 
cared for a dying family member 
will recognize the rhythms of this 
film—those long, quiet stretches of 
time where neither the sick person 
nor the caretaker says anything at 
all. 1 greatly respected the rigour 


CINEMARK THEATRES 


$1.50 ALL SHOWS BEFORE 6 PM 


$2.00 SHOWS AFTER 6 PM 


$1.00 ALL DAY TUESDAY! 
$3.00 SAT MIDNIGHT SHOWS - CINEMA CITY 12 ONLY 


1 WAL Sd 4 ft = ee 


Showtimes effective Fri, Mar. 5 - Thu, Mar. Il, 1999. 
SAT-SUN: doors open at 1150 am. Mon-Fri: Doors open at 12:45 pm. 


AT FIRST SIGHT PG 
(Ultra Stereo) 
suggestive scenes, 
Daily 7:20 10:10 pm. 
BELOVED 
(DTS Digital) 
disturbing & violent scenes 
Sat-Sun b 40 Daily 4:00 7:45 pm 
ENEMY OF THE STATE 
(Ultra Stereo) 
“ioe language & violent scenes 
Daily 1:45 4:35 7:25 10:15 pm 
THE FACULTY 
(SDDS Digital) 
coarse language, gory violence 
throughout 
Sat-Sun 12:50 
Daily 3205 5:20 7:35 9:50 pm. 
IN DREAMS 
(Ultra Stereo) 
violent & gruesome scenes 
Daily 1:00 3:20 5:40 8:00 10:20 pm 
JACK FROST 
ig Sot 
at Sun 12:3: 
Daily 2:50 5:05 pm, 

MIGHTY JOE YOUNG 
Woh Stereo) 
at-Sun 12:0 
Daily 2:40 5:18 7:50 10:20 pm 
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THE MIGHTY 
fice toe 
aily 2:25 7:10 pm 
PLEASANTVILLE 
(Ultra eb 
Daily 1:45 4:35 7-20 10:05 pm 
RUGRATS 
fa was 5:20 7:25 
aily | 320 7:25 pm 
SIMPLY IRRESISTIBLE 
eye “kt 
at-Swn 12:3 
Daily 2:50 5:05 7:20 9:35 pm 
STAR TREK:INSURRECTION PG 
ris sate) 
Sat-Sun 12:2 . 
Daily 2:45 5:10 7:30 9:55 
THERE'S SOMETHING ABOUT MARYI4A 
(SDDS Digital) 
coarse language. 
Daily 9:35 pm 
VIRUS 
(Ultra Stereo) 
violent and gory scenes. 
Daily 4:50 9:40 pm 
THE WATERBOY 
(Ultra see) 
coarse language. 
ant 125 535 7:40 9:45 pm 


PG 


with which director Alexandr 
Sokurov (a protégé of the late 
Andrei Tarkovsky) depicts this ten- 
der relationship and avoids all 
traces of deathbed sentimentality, 
The movie és boring, I suppose, but 
in a completely fascinating and 
involving way. (200 Cigarettes— 
now there's a boring movie.) 

Part of the credit goes to cine- 
matographer Alexei Fyodorov, 
whose nature photography is like 
nothing I’ve ever seen before. The 
Russian fields, with mist lingering 
close to the ground, are impossibly 
green, having a smudgy quality that 
makes it look like the son is carry- 
ing his mother through a Turner oil 
painting. Also, many of the scenes 
have an oddly distorted appear- 
ance, as though we're looking at 
the movie screen at a weird side- 
ways angle. The effect is very sub- 
tle—more mannered than styl- 
ized—but I was unsure as to why 
Sokurov uses it so often. 

Mother and Son is the kind of 
glacially paced, serious-minded 
movie that gets labeled “inaccessi- 
ble” But I’d argue that, actually, it 
may be one of the most accessible 
movies ever made. Everyone can 
identify with this situation. And by 
boiling away all the conventions of 
plot and dramatic conflict, Sokurov 
presents it in an almost shockingly 
pure way. I think it’s a beautiful, sad 
film, and 1 don’t care how preten- 
tious saying so makes me sound. oO 
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8MM This film promises to lead us down 
a seedy and terrifying path into the dark- 
est corners of society, a world of sexual 
depravity and unspeakable terror that 
exists right under our noses, But while 
the world of hardcore pornography may 
be the backdrop to this thriller, it plays 
second fiddle to a by-the-book action- 
movie plot. Nicolas Cage is Tom Welles, a 
surveillance specialist hired by a wealthy 
widow to determine whether a piece of 
film, owned by her late husband, is in fact 
a snuff film showing the graphic murder 
of a young girl. Welles's experience tells 
him that snuff films are pure fiction, but, 
seizing an opportunity to make a name 
for himself, he leaves his wife and young 
child and descends into the porno demi- 
monde with the help of Max, a street- 
savvy adult bookstore clerk (played by 
Joaquin Phoenix). For all its portentous 
atmosphere, 8MM is about as disturbing 
as thumbing through the underwear sec- 
tion of a Sears catalogue. By the time 
Welles finally zeroes in on the villains 
behind the young girl's disappearance, 
8M™M has lost all hope of being the dar- 
ing, on-the-edge film it promised to be. 
That's no surprise, considering the direc- 
tor is Joel Schumacher, a filmmaker bet- 
ter suited to lighter fare like his previous 
effort, Batman and Robin, and who quick- 
ly discards this script’s daringness and 
scandalous subject matter in favour of 
dull, overlong, bullet-riddled chase 
scenes. OO 


JAWBREAKER The teen horror movie 
trend continues unchecked in this lame 
parody starring Rose McGowan and 
Rebecca Gayheart as the queens of Rea- 
gan High, who strike fear into the hearts 
of the unhip until they accidentally kill 
their best friend. While they plot a cover- 
up, one of the school's outcasts, Fern 
Mayo (Judy Greer) overhears their plan. 
McGowan, the most heartless member 
of the group, devises a plan to silence her 
by making her one of their own, com- 
plete with teen-queen makeover. The 
transformation is a complete success and 
Fern becomes “Vylette,’ the newest 
ruler of Reagan High. But Gayheart has a 
sudden attack of conscience (couldn't 
see that one coming!) and decides to spill 
the beans on McGowan even if it means 
becoming an outcast herself. Thin on plot 
and chills, this is the weakest of the 
recent crop of teen horrors. Even a 
cameo appearance by McGowan's soon- 
to-be husband Marilyn Manson fails to 
create the slightest interest in this dead- 
on-arrival flick. O = 
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LITTLE VOICE Based on a stage play 
expressly created to showcase Jane Hor- 
rocks's uncanny talent for mimicry, this is 
a superbly written and hilarious film that 
stars Horrocks as “Little Voice,” nick- 
named “LV” by her domineering mother 
(Brenda Blethyn, in an Oscar-nominated 
performance). LY is a talented but shy girl 
who barely utters a word except when 
she's alone in her bedroom, where she 
delivers dead-on impressions of her 
favourite singers. It’s her way of remem- 
bering her late father, who adored female 
stars like Judy Garland, Shirley Bassey, 
Marilyn Monroe and Marlene Dietrich 
LV's mother brings home a sleazy talent 
scout (Michael Caine) who attempts to 
drag the girl's talent out of the bedroom 
and onto the stage. This is a wildly hilari- 
ous film, with praiseworthy perfor- 
mances all around. Ewan MacGregor 
gives a gentle portrayal of LV's pigeon- 
loving suitor, and Jim Broadbent is hilari- 
ous as the spectacularly untalented “star- 
maker” Mr. Boo. OOOO 


MESSAGE IN A BOTTLE Kevin Costner 
could use a hit movie these days, espe- 
cially after The Postmon turned up in the 
dead letter office. Message in a Bottle 
returns him to the kind of romantic role 
that has served him so well in movies like 
The Bodyguard—be warned, though, this 
is a monumentally weepy film saved from 
a watery death by a cast that includes 
Paul Newman and Robin Wright Penn 
Penn is Theresa, a researcher for a Chica- 
go newspaper who discovers a love let- 
ter sealed in a bottle. Captivated by the 
message's sentiments, she searches out 
the author: Garrett, a sailboat builder 
(Costner). A romance develops, but 
Theresa is still reluctant to tell Garrett 
she’s read his letters, which he had 
thrown into the ocean as a message to 
his late wife. Garrett is still in love with 
her, and is reluctant to move on despite 
his growing attraction to Theresa and his 
father’s urging to let go of the past 
Despite its gloomy nature and languid 
pace, the movie is strangely compelling— 
one of the key reasons is Paul Newman, 
who really has gotten better with age. 
This is a sappy movie, to be sure, but 
there's a lot of chemistry between the 
moody Costner and the luminous Penn. 
000 


MY FAVORITE MARTIAN Disney has 
become king of the remakes, even reviv- 
ing this long-forgotten bit of TV trivia. 
Christopher Lloyd is a Martian who's lost 
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his way and finds sanctuary in the home 
of Tim, a struggling Earthling TV 
(Jeff Daniels). The t 
slapstick and, with the exception of some 


nalist 


smour is over-the-top 


completely unnecessary vulgar jokes, it’s 


a movie only very young kids could enjoy 


Elizabeth Hurley plays an airhe 


league of Tim, and serves no © 
pose other than window dres 


lace Shawn is an obsess 


Ray Walston, the original star of My 


e Martian, makes a cameo appear 


ance. Woo-hoo. @ 


OCTOBER SKY Set shortly after che Rus 
sians’ first Sputnik launch in 1957, October 
Sky is based on the true story of Homer 
Hickam (played by jake Gyllenhaal), the 
son of a West Virginia coal miner. Inspired 
by the dawn of the space age, Hickam 
defies the wishes of his strict father 
Chris Cooper) and sets his mind on 
conquering the final frontier—with the 
help of his friends, he tries to build and 
launch his own rocket. Based on the 
book Rocket Boys by NASA space engi- 
neer Homer Hickam himself, this is a 
warm and inspirational movie that cap- 
tures the imagination just as Hickam was 
enthralled by Sputnik’s dash across the 
October sky, Laura Dern plays Hickam's 
physics teacher, who further encourages 
him to overcome overwhelming obsta- 
cles and the narrow-minded views of his 
father. OGOO 


OFFICE SPACE Mike judge, creator of 
Beavis and Butt-head and King of the Hill, 
takes on the nine-to-five set. Based on his 
“Milton” series of short cartoons, Office 
Space lampoons dehumanizing office situ- 
ations like cramped cubicles, faulty office 
equipment, working weekends and, of 
course, downsizing. Ron Livingston plays 
Peter, a computer programmer at 
Imitech who hates his job so much that 
he decides to get himself fired; he begins 
to show up late and to cheerfully disre- 
spect his boss (Gary Cole). Peter's 
behaviour has the opposite effect he 
intended, though—it lands him a promo- 
tion. Meanwhile, two of his fellow 
employees—including “Michael Bolton, 

a poor sap (played by David Herman) 
who must share his name with a singer 
he detests—are about to be handed 
their pink slips. Together, they contrive a 
plan to slowly bilk the company of 
enough cash to fund their retirement. As 
you'd expect from Judge, the plot is of lit- 
tle consequence; the movie is basically a 
series of quite funny skits and sketches 
Jennifer Aniston puts in an appearance as 
Peter's girlfriend, but contributes little to 
this thin comedy. OO#€ 


RUSHMORE As the busiest student at 
prestigious Rushmore Academy—he's 
president of the chess club, the founder 
of the debating team, member of the 
dodgeball team and the school drama 
club and editor of the school year- 
book—Max Fischer (Jason Schwart- 
mann) has little time for scholastic 
achievement. He's the worst student at 


Locally Owned and Operated 


No gags, 


no gimmicks. 


video store 


in town!! 


ntty 


spot 


spot 


Rushmore and soon gets expelled; things 
only get worse for him when he falls for 
-grade teacher, Miss Cross (Olivia 
lliams), and concocts a plan with a 


VUE Ratings 


“ 


wealthy Rushmore alumnus (Bill! Murray) 


to win her love by building an aquarium . end 

in her honour. When Murray's character 

falls for ¢ too, Fischer us ©® Poor 

is devi ts to destroy his @00 Good 

This is a ky little film from dire @000 Very Good 
Wes Anderson (Bottle Rocket). Fische Excellent 
in obsessive character who refuses to let 


his lack of talent get in the way of any 


Todd James hosts A Minute at Hi 
the Movies, on ITV News Thurs- 
days at 5:30 p.m. Also catch 
Todd daily on Mix 96 


thing he attempts. Murray is funny as the 
steel tycoon who meets his match in the 
|S-year-old. An outstanding soundtrack 
helps propel this offbeat « 
000 


omedy treat 


CINEPLEX ODEON CINEMAS 
TALKING MOVIE 


| | i 
une CINEMA GUIDE“ Z 


Showtimes effective SHAKESPEARE IN LOVE 


, March § - THU, March li, 1999. Daily 1:30 4:00 6:40 9:20 pm 
vss SHE'S ALL TH 


Daily 2:10 4:40 50 p 
ETM cries inrennions 
3rd. Fl, Phose {1 107 $1.8 102 Awe. * 421-7020 Daily 2:00 4:20 7:10 9:30 pm. coar 


MM R exvally suggetive scenes (hroughout 


P 
Daily 1:20 4:00 6:50 9:40 pm, violent content soapy sO _ ; 
disturbing content 8 MM s 


CRUEL INTENTIONS 4A 
Daily 12:30 2:35 4:40 7:10 9:40 pm. coarse language 
sexually suggestive scenes throughout. Presented in OCTOBER SKY PG 
Seen iad pg Pally 1:20:40 6:50 9:10 pm, Presented in Digital 

Daily 1:40 4:10 7:20 9:50 pm, No 7:00 show March 10, "eatre Sound 


Presented in Digital Theatre Sound WHITEMUD CROSSING 


RUSHMOR 4A 
Daily 1:00 3:10 5:20 7:30 10:00 pm. Presented in 4711-106 Shroot » 434-3098 
pg «OFFICE SPACE 4A 


Digital Theatre Sound. Coarse language 
elidel atl Daily 7:40 10:00 Mat Fri Sat Sun 1:00 3:50 pm 
Coarse language throughout 


Daily 12:50 3:30 6:20 9:00 pm not suitable for 
younger children 

MESSAGE IN A BOTTLE CME eens, RN ae R 
Daily I-10 6:30 PM. ly 6 40 10 9:20 *9-50 Mat Fri Sat Sum 12:50 
OFFICE SPACE 4A 3:30 4:20 pm violent content, disturbing 
Daily 4:50 10:10 pm content. *Presented in Digital Theatre Sound 

oarse language Sacaiiels CRUEL INTENTIONS 4A 
200 CIGARETTE 14a Daily 1:20 9:40 Mat Fri Sat Sun 12:30 2:45 5:00 pm 


Daily 2:00 4:20 7:40 10:05 pm. coarse lan oarse language, sexually suggestive scnees 


Daily 7:30 10:00pm violent content, disturbing 
ontent No 7:00 shew March 10 


throughout. Presented in Digital Theatre Sound throughout 
SUCH A LONG JOURNEY 4A SS cate cell ae 4A 


Daily 1:30 3:50 7:00 9:20 pm. Presented in Digita’ 
Theatre Sound. disturbing scenes. 


WBREAKER 4A 


SHAKESPEARE IN LOVE 4A Daily 10:10 Mat Fri Sat Sun 4 30 pm 

Prcland i igial Toate Se SHAKESPEARE IN LOVE IA 
pi ital Theatre § ‘ 

desc slbecuisenes Daily 6:50 9:30 Mat Fri Sat Sum 1:20 4:10 pm 


OCTOBER SKY PG 


WESTMOUNT 4 & Pai 630 $0 Rat Sat Sen 245 3:10 pm 
4A 


111 Ave. & Groat oud » 452-7343 


OFFICE SPACE 1 
Daily 7:30 Mat Sat Sun 1:30 3:45 pm 

coarse language throughout 

BLAST FROM THE PAST PG 
Daily 10:00 pm, 

CRUEL INTENTIONS 14k 
Daily 7:15 9:30 Mat Sat Sun 1:00 4:00 pm. coarse 
language, sexually suggestive scenes throughout 
PRINCE OF EGYPT 

Mat Sat Sun 1:45 4:30 PM, 

OCTOBER SKY PG 
Daily 6:45 9:15 pm. 

8 MM R 
Daily 7:00 9:45 Mat Sat Sun 1:15 4:15 pm 

violent content, disturbing content 


CLAREVIEW TOWN CENTRE 


ail 

ital Theatre Sound 
PATCH ADAMS PG 
Daily 9:10 Mat Fri Sat Sun 12:40 PM. Coarse language 
WAKING NED DEVINE Pp 
Daily 7:00 Mat Fri Sat Sun 3:20 PM 
VILLAGE TREE MALL 
Gervais Rd. & St. Albert Trai 
St. Albert « 459 


Daily 8:00 Mat Fri Sat Sun 2:10 PM. 
Graphic war violence. 
OCTOBER SKY 
Daily 6-30 9:40. Mat Sat Sun 2:00 4:10 PM 

SHE'S ALL THAT 4A 
Daily 7-25 9:45 Mat Sat Sun 1:20 3:25 PM 

BLAST FROMTHE PAST PG 
Daily 7:00 9:25 

Mat Sat Sun 1:00 3:20 PM. 

RUSHM 

Daily 7:10 9:00 Mat Sat Sun 1:40 4:00 pm. 
CRUEL INTENTIONS 14a 
Daily 7:30 9:30 


4211-137 Avenue» 472-0600 


Sone code 6 Nat Sat Sun 1:50 3:50 pm. coarse language, seavally 
rciaisl in Digital Theatre Sound, suggestive scenes throughout. ~- 
OFFICE SPACE aq THE OTHER SISTER Pc 


Daily 6:40 9:10 Mat Sat Sun 12:40 3:10pm Not 
suitable for young children. 
JAWBREAKER 4A 


Daily 4:40 9:45 pm 
coarse language throughout. 


a tf - {4A Daily 7:40 9:50 Mat Sat Sun 12;50 2:50 pm. coarse 
ai 255 PM, language, sexually suggestive scenes. 
FAVORITE MARTIAN PG A BUG'S LIFE « 
vbr: Dipral Theatre Sound. eh ed et! 
PATCH ADAMS PG 
JAWBREAKER 4a Daily 6:35 8:50 pm. Coarse language 
aily 9:00 pm VARISTY BLUES 
Coarse language and sexually suggestive scenes Daily 7:20 9:40 Mat Sat Sun (:10 3:30 PH. Coarse 
Presented in Digital Theatre Sound | he suggestive scenes ci : 
Daly 1230 1st < Presented in Digital Theatre Sond Sain E30 9:08 Hor let Sun 1:30 3:40 pm oer 
SAVING PRIVATE RYAN 4A language throughout, 


Daily 5:00 8:30 PM Presented in Digital Theatre Sound. 
Graphic war violence. 

THE OTHER SISTER PG 
Daily 12:30 3:30 6:40 9:30 pm 
Presented in Digital Theatre Sound. 
not suitable for younger children 
PRINCE OF i °G 
Daily 1:10 3:20 PM, Presented in Digital Theatre Sound. 
0o KY PG 
Daily 6: 
Sound, 


CINEMAS 6 


WEST EDMONTON MALL 
PHASE |, ENTRANCE 44 


PLEASANTVILLE 

Daily 7:40 Mat Sat Sun 1-15 3:45 PM 
IN DREAMS 

Daily 10:05 pm Violent scenes, gruesome scenes, 
RUGRATS « 

Mat Sat Sun 12:30 2:30 m 

SIMPLY IRRESISTABLE PG 
Daily 6:30 8:45 pm. 

WATERBOY PG 
Daily 7:10 9:05 Mat Sat Sun 1:00 3:00 5:00 PM. 
Coarse language. 

MIG JOE YOUNG PG 


s 
9:20 pm. Presented in Digital Theatre 


8 MM 

Daily 1:20 4:10 7:10 9:50 pm, 
violent content, disturbing content, 
CRUEL INTENTIONS 4A 
Daily 1:00 3;10 5:20 7:40 10:00 a coarse language, 
sexually suggestive scenes throughout. 

PAYBACK 


Daily 12:40 3:00 5:10 7:30 10:10 PM. brutal violence 


eeoevegeceece 


t! Presented in Digital Theatre Sound. Mat Sat Sun 1:30 4:15 PH. 
Daily | ba 7:20 9:40 I baits 30 px eo ‘ 
jaily 1:40 4:20 7:20 9:40 pm. coarse language ily 7:25 9: coarse I iole 
throughout Presented in Digi! Theatre Sound. ATeiRST SIGHT. PG e 
Daily 6:45 Mat Sat Sun 12:45 3:30 pm 
ive scenes. s 
TREK: INSURRECTION PG @ 
pm e 
E FROST PG 
t Sat Sun 1:45 4:00 PH. -° 
ENEMY OF THE STATE MA é 


OF 
polish 4 i ae 


a ek oS. 


Up to $10 per* 
$10-20 per 
$20-30 per 
30 per & up 

* Price per person, before tax & tip 


ALTERNATIVE 


— 
Badass Jack’s (8621-109 St., 4204-137 
Ave., 4211-106 St.) Edmonton's first 
and original Californian wraps. A fresh 
and healthy alternative, featuring fresh 
“baked bread, carved off the roast subs, 
and homemade side dishes. (open ‘til 12 
am on weekends) $ 


Ber-zerk (8128 - 103 St., 431-9864) 
Bigger scoops + low prices = A Big Hit! 
36 flavours (ice cream, frozen yogurts, 
sorbets & sherbets). We serve milk 
shakes, floats, home-made waffle cones, 
‘squishies’ (aka slurpees), etc. $ 


Le Brasserie (10332 Whyte Ave., 434- 
6597) Now providing the freshest burg- 
ers, tantalizing chicken burgers and 
homemade pizza, pitchers of beer, and 
Italian pastries. Come in and check out 
our friendly atmosphere with friendly 
staff. $ 


ta Cafe Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, 
healthy meals, featuring many selec- 
tions for vegetarians. Live music on 
Wednesdays. $ 

Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance of 
memorabilia, a jukebox playing 50's 
music and a great variety of food. $-$$ 


BAKERIES 


Mr. Samosa (9630 - 142 St., 451-5687) 
A creative East Indian snack shop 
known for their samosas. The bakery 
specializes in chevro, ghantia, samosas, 
nan and rottie. Indian sweet maker. 


Skopek’s Bake Shop (10115 - 104 St., 
4 425-9706) High on taste, high on life. 
:'Y Come ganache your teeth. Open 8 am - 
5 pm Mon.-Fn. 


Tree Stone Bakery (8612 - 99 St., 433- 
5924) Artisan bread shop making pain 
au levain (true French sourdough). Flour 
milled on-site. Brioche (Fri & Sat.) and 
more. Tues-Fri 10:30 a.m.-6 p.m. Sat 9 
a.m.-4:30 p.m. 


BISTROS 


Bistro Praha (10168 - 100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Cafe Select (10016 - 106 St., 423- 
0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere for 
L) over 14 years. Open to 2 am seven 
nights a week. 


Fax your FREE listing 
to 426-2889 


Cafe De Ville (10137 - 124 St., 488- 
9188) Located in Old Glenora, we offer 
a diverse and eclectic menu in a warm 
and inviting atmosphere. Fresh food & a 
new wine/cocktail list. Beautiful patio. 
$$ 

Carole’s Cafe & Catering (10145-104 
St., 425-1824) Creative, comfortable, 
accommodating. Offering a diverse 
menu of fresh food, and a warm and 
inviting atmosphere. An affordable 
alternative to downtown hotel catering. 
$-$$ 

C'est Bon Bistro (10505 Whyte Ave., 
439-8609). Great food, cozy atmosphere 
in the old post 5 building. Light lunch- 
es, salads, vegetarian fare, speciality 
coffees, delicious desserts, muffins and 
other baker goods, all homemade. "It's 
all in the name”. 


Cilantro's on 111th (10322-111 St., 
424-6182) Invites you to enjoy a 
relaxing evening in a quaint and casu- 
al atmosphere, with a wide selection 
of dishes from kiwi mussels to black- 
ened cat fish or mini rack of lamb. $$ 


Manor Cafe (10109 - 125 St, 482- 
7577) Remarkable location, flavour and 
service. Great prices on dishes from 
around the world. $$ 


Matess Urban Bistro (8223 - 104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. Rade- 
gast on tap. $$ 


Russian Tea Room (10312 Jasper Ave., 
426-0000) We have a delicious variety 
of food to choose from, including the 
best cheesecake in town. Our centrally 
located restaurant has a quiet and 
romantic atmosphere_candlelight at 
night to warm your heart. We also do 
Tea Leaf Readings. Open 7 days a 
week.$-$$ 


Sweetwater Cafe (12427 - 102 Ave., 
488-1959) In the heart of Old Glenora, 
delicious, health conscious dishes made 
fresh. Experience the ultimate brunch 
Saturday & Sunday, or drop by in the 
evening for wine & one of our speciali- 
ty pastas. $$ 


BREW PUBS 


SS 
Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection, 14 different 
types of beer brewed’ on site. brewery 
tours available. $$ 


Taps Brewpub & Eatery (3921 Calgary 
Trail S., 944-0523) Our exclusive Micro- 
brewed Ales and lagers are produced in 
our site brewery (Brew-tours with your 
glass). We feature a Large Skylight over 
an oak bar and a tempting full menu 
Play pool, darts, NTN or relax with your 
friends in the library by the fireplace. 


CAFES 


different 
ales & lagers 
brewed on site 


Menu items available 
late: 12am weeknights 
lam Friday & Saturday 


Happy Hour 48 pm 
| The Hippest Place 
For Hops! 
11620 - 104 Ave. ° 422-HOPS F 


Live 
Acoustic 
Guitarist 


JAN 
VAN GOLD 


from B.C. 


Saturday, 


March 6 
9-11 pm 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130 - 103 St., 944- 
9693) Designer sandwiches, latte, cap- 
puccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte (10460 
- 82 Ave., 414-0007) Come for break- 
fast, lunch, or for a latte or cappuccino 
after a night out. We have catering and 
a deli available. Check out our patio for 
the hot summer days. $ 


Breadstick Cafe (10159 - Whyte Ave., 
448-5998) Open 24 hours. Licensed. 
Catering. $ 


Cafe La Gare (8104-103 St., 433-5138) 
Smoke-Free. Licensed and offers a win- 
ning medley of culinary delights includ- 
ing vegetarian fare, hearty salads, 
grilled sandwiches, and fresh baked 
goods. (10308A-81 Ave., 439-2969) 
Smoking. Just two doors down, with a 
style of its own! $ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. Specialty 
and European coffees, fully licensed. 
Catering and take-out available. $ 


C'est Bon Bistro (10505 Whyte Ave., 
439-8609) Great food, cozy atmosphere 
in the Old Post Office Building. Light 
lunches, salads, vegetarian fare, spe- 
cialty coffee, delicious desserts, muffins 
and other baked goods, all homemade. 
“It's all in the name”. $ 


The Commissary (11750 - Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. Coffee, 
catering and weekend brunch. Fast, 
friendly service in a casual atmosphere. 
$ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) A great “alternative” with 
friendly staff, good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121 - 156 St., 451-1117) Won- 
der food and prices mama would love! 
Fast lunches served Trattoria style with 
a more relaxed dinner atmosphere. A 
great place to meet friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) A 
European coffee bar atmosphere in St. 
Albert. The friendly neighbourhood 
ambiance creates a pleasant, inviting 
environment that encourages conversa- 
tion. Similar to the early coffee houses 
of Europe, updated to reflect the con- 
temporary life-style of today’s coffee 
and jazz connoisseur. Gourmet coffee, 
speciality coffee (both hot & cold) 
Espresso & light lunch food items. $ 


Makapakafe (13042 - 50 St., 413- 
4165) No place like it in N.E. Edmonton. 
A huge variety of special coffee, nachos, 
sandwiches, wraps. Providing a spacious 
environment for an evening out. Great 
desserts too. $ 


Misty on Whyte (104588 - 82 Ave., 
433-3512) Speciality & European cof- 
fee, breakfast buns & bagels, home- 
made soups, sandwiches, bagel melts, 
lasagna & more! $3.95 lunch special 
everyday. Smoking & nonsmoking areas. 


Muddy Waters Cappuccino Bar (8211 - 
111 St., 433-4390) Great eats & drinks 
in a comfortable atmosphere. Daily 
liquor and food specials. Catering. $ 
Remedy (8631 - 109 St., 433-3096) 
Fresh food, cheap beer, warm and funky 
atmosphere with two pool tables. Lots 
of free parking beside The Movie Studio. 
Mon-Thu & Sun 10-12 am; Fri & Sat 10 
am -1 am. 


Sugar Bowl (10922 - 88 Ave, 433- 


The Real 


Alternative 


8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 
Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.) Muffins and 
pastries freshly made at our on-site 
bakery. Fresh meat counter, produce 
deli, fresh bread, ready to heat entrees. 
Coffee bar with specialty coffee, cap- 
puccino, latte, Eat in or take home. Cor- 
porate or private catering available. $ 


CAJUN 


— 
Cajun House (7 St. Anne St., St. Albert, 
460-8772) Worth the drive to sample 
some of the best Jambalaya and Gumbo 
in the province. $$ 

Da-De-0 (10548 - 82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 

Louisiana Purchase (10320 - 111 St., 
420-6779) Higher-end style of cooking 
from the Bayou & great atmosphere. $$ 


CANADIAN 


———_—_——_——— 
Barb & Ernie’s (9906 - 72 Ave., 433- 
3242) One of the best mom & pop oper- 
ations in the city. $$ 


Billiards Club (2 fl. 10505 - 82 Ave., 
432-0335) Rack ‘em up and chow down, 
with heaps of burgers & mugs of ale. $ 


Bones (10220 - 103 St., 421 - 4747) 
Known as the place for ribs - on the 
Boardwalk. $$ 


David’s ( 8407 Argyll Rd., 468 - 1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 


Franklin's Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) 
All day breakfast and a great selection 
of all your favourites. Featuring our 
carved roast beef buffet Friday nights 
and our $8.95 Sunday Brunch buffet! 


Open at 5 am Mon-Fri., 6 am Sat-Sun. $- » 


$$ 


The Garage Burger Bar and Grill ( 
10242 - 106 St., 423 - 5014) The best 
home made burgers with daily lunch 
specials at student - friendly prices. $ 


The Grinder (10957 - 124 St., 453 - 
1709 ) For a casual dining experience 
visit the Grinder. 20 years old but under 
new management. When you've done 
your meal head to the lounge or games 
room. $-$$. 

$$$ 

High Level Diner (10912 - 88 Ave., 
433- -0993 ) Wholesome and health 
conscious - Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub (5552 - Calgary Trail 
South, 414 - 1743 ) A new, cool place 
for the new, cool generation. Great 
food, great atmosphere, awesome 
prices. $ 


Iron Horse Eatery & Watering Hole 
(8101 - 103 St., 438 - 1907.) Canadian 
cuisine with influences from around the 
world. Largest patio on Whyte Ave. 
Perfect for afternoon or late night gath- 
erings. : 
Keegan’s (8709 - 109 St., 439 - 8934 ) 
At any hour, the last word in Huevos 
Rancheros. $ 

Larry's Cafe ( 6, 10015 - 82 Ave., 414 - 
6040 ) Best breakfasts and lunches on 
the south side. Cheep prices! $ 


Nellie’s Tea Shoppe (12606 - 118 Ave., 
452 - 9429 ) Edmonton's best keep 
secret on the north side. Featuring all 
home - made meals. Specializing in tra- 
ditional English high tea and gourmet 
evening meals. $$ 

The Raven (10338 - 81 Ave., 431 - 1193 
) An eclectic selection of “wood fired 
food” featuring Old Strathcona’s best 


Late-night _ 
Rigoletto’s Caf 


Sunday from. pil 2 1. j 
new phone number is 429-0701. 


and all 
the trimmings for $7.99, This is a 


steaks and oven roasted chicken. Don’t 
forget to try our new baked oysters. 
See you soon. $ 


Rosie’s Bar and Grill (10604 - 101 St., 
432 - 3499 ) Nothing fancy, but sensi- 
ble home cooking without the frills. $ 


The Sidetrack Cafe (10333 - 112 St., 
453 - 1326 ) Whether you like succu- 
lent steak, decadent eggs Benedict in 
the morning or late night chicken 
wings, The Sidetrack Cafe’s kitchen will 
do it for you. $-$$ 

The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) 
Country fresh foods for lunch, dinners 
or breakfast. antiques, local arts and 
crafts anad unique gifts to browse 
around. Mystery dinners held monthly. 
Breakfast & lunch $; dinner $-$$ 


Timothy's (10250-102 Ave., 3rd Floor 
Eaton’s, 493-7456) Great hot meal 
selection daily. Fast food items, salad 
bar, made to order. Pastas, bakery items 
& much more. Plus a frequent diner pro- 
gram. $ 


Turtle Creek Cafe (8404-109 St., 433- 
4202) Continental-style bistro with 
good variety of dishes + pizza, stir-fries, 
pasta and more. $$ 

Unheardof Restaurant (9602-82 Ave., 
432-0480) Over 17 years of operating a 
fine dining establishment in a newly 
renovated building. $$$$ 


Urban Lounge For lunch, dinner or late 
night fare, experience wholesome 
home-made 1/2 pound burgers, healthy 
gourmet salads, or a generous portion 
of seafood or pasta. Remarkable service 
at affordable prices in a unique atmos- 
phere. Saturday afternoons enjoy the 
smooth sounds of our Jazz trio while 
you dine. $ 

Von's Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its best 
and great seafood, too. $$$ 


Zac’s Place Cafe and Pub (Fort. 9855- 
76 Ave., 439-1901) Featuring their 
famous ultimate burger and all-day 
breakfasts. $ 


$ Up to $10 per* 
$$  $10-20 per 


$$$  $20-30 per 


$$$$ 30 per & up 
* Price per person, before tax & tip 


6197) “A Mongolian food experience”. $. 
Man’s Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of tasty 
treats. Make sure to try the Oriental 
Stir-fry. $$ 


EAST INDIAN 


——— 
Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that’s out of this 
world. Designed to capture the excite- 
ment & glamour of India. For an extra- 
ordinary experience, there's only one 
place. Indian cuisine at its best. 


Mr. Samosa Creative East-Indian cui- 
sine. Come in& let your taste buds 
jump with joy with a whole new experi- 
ence in the authentic East-Indian cui- 
sine. $ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) Cooking 
at its best from the subcontinent with a 
great panoramic river valley view. $ 


Spicey House (9777-102 A Ave., Cana- 
da Place (Food Court), 425-0193 or 
475-0496) Veg & non-veg curries pre- 
pared with choice herbs, the secret to 
the intoxicating flavour of Indian cui- 
sine. Samosas, koftas, pakodas, birya- 
nis, tandooris. Catering for all occa- 
sions. $ 


EUROPEAN 


Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 


Madisons Grill (Union Bank Inn, 10053 
Jasper Ave., 423-3600) Unique histori- 
cal building. Up-scale regional cuisine 
with a European influence. Full catering 
and banquets. Mon-Sat 8am-11pm, Sun 
8am-2 pm. $$$ 


FISH & CHIPS 


Paperboy's Fish and Chips, Eggrolls and 
Art (9965-82 Ave., 431-0865) We have 
the best fish and chips!! 


GREEK 


Koutouki Taverna (10704-124 St., next 
to Roxy Theatre, 452-5383) The most 
authentic Greek food in Edmonton, pre- 
pared by the original Yianni himself. 


Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444-82 
Ave., 433-6768) Authentic Greek food, 
belly dancing, and the friendly staff cre- 
ate a fun and boisterous atmosphere 
that will entertain young and old. $$ 


IRISH PUB 

O’Byrne’s Irish Pub (10616 - Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care and 
pride. From our homemade fish ‘n’ chips 
to our near famous Irish breakfast. Our 
menu changes daily, so please come in 
& indulge in the experience. $-$$ 


ITALIAN 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style din- 
ing and one of Edmonton’s best kept 
secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice back- 
‘drop in establishment offering the best 
Pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restaurant 
off campus. $ 


Restaurants 


—— Pitta 


Fax your FREE listing 
to 426-2889 


426-2021) Delicious cuisine for a song 
featuring Giovanni himself when he 
breaks into a heart-stopping aria. $$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with fresh 
imaginative dishes. $$$ 


Italian Kitchen Restaurant 69 Ave., 
178 St., Callingwood Mall, 489-5619. 
Relaxing Italian dining. From pastas 
such as fettuccine alfredo to dishes 
such as steak Diane. The best in Italian 
foods. Lunch buffet and take-out avail 
able. 


Shecky’s (7623 Argyll Rd., 426-8983 & 
10310-103 St., 424-8657) Real food, 
teal fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. $ 


Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli 
cious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (10612-82 
Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220-103 
St., 422-6088) Heaping plates of 
Spaghetti served with their patented 
thick, tasty sauce. $$ 

Tony Roma’s (11730 Jasper Ave., 488 
1971)( Great barbecue chicken and ribs 
with lots of food on your plate. $$ 


Zenari’s on ist (10117 -101 St., 425- 
6151) Humble Artsy hang-out with 
appetizing combinations of soup, sand- 
wiches and pasta. $ 


JAPANESE 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of the 
Rising Sun. $$ 

Mikado (10350-109 St., 425-8096) The 
oldest Japanese restaurant in Edmonton 
for a good reason. $ 

Osaka (10511-82 Ave., 944-1388) Good 
affordable sushi and other authentic 
specialities on Whyte Ave. 


MEXICAN 
Julio”s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy neigh- 
bourhood, perfect for your next fiesta. $ 
Lone Star Cafe (11811 Jasper Ave., 
488-4330) Canada’s only authentic 
Texas Restaurant. $$ 


PASTRY SHOP 
Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


PIZZA 


| oe 
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Funky Pickle (10441-82 Ave., 433 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best Pizza 
Edmonton Journal, 1996, 97; Edmontor 
Journal 4-star rating. Take advantage of 
their free delivery. $$ 

Miami Pizza (84240198 St., 433-0723) 
Edmonton’s famous pizza since 1985 
offers tasty home-made pizza. Dine ir 

free delivery. $ 

Park Lounge & Sports Bar (Franklin's 
Inn, 2016 Sherwood Dr., Sherwood Park 

467-1234) “More than worth the trip.” 


Sherwood Park’s best pizza for over 15 
years. Unbelievable daily specials to 
complement our full menu! $-$$ 
Pharos Pizza (8708-109 St., 433-5205 
World famous pizza since 1970. Made 
with fresh ingredients and no preserva 
tives. Try our Popeye, it’s our speciality. 


We also offer small dishes for individu 
als. $ 


PUBS 
Nathan's Pub & Grill (8930 Jasper Ave 
421-4651) Great food-large servings 
and value for your money. 
SPANISH 


La Tapa - Restaurante & Tapa Bar 


(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cuisine 
from Spain in.a casual atmosphere. Spe 
cializing in Paella and Sangria, 24 Tapa 


available, Great menu. The only place to 
go for a taste of Spain 


THAI 


Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand’s distinct authentic 
cuisine of the new stylish restaurant in 
downtown Edmonton has already been 
compared with international standards 
by local and international visitors alike 
liam-10pm Mon-Fri; 4pm-10pm Sat- 
Sun. $$$ 

The King and I (8208-107 St., 433- 
2222) The King is back! Amazing selec 
tion of dishes - spicy and flavourful. 
Good enough for the Rolling Stones. 
$$$ 


Krua Wilai Thai Restaurant (Sterling 
PL, 9940-106 St., 424-8303) Our cooks 
from Bangkok offer you the best and 
most authentic Thai food in Edmonton. 
Vegetarian menu available. 


UKRAINIAN 


Pyrogy House (12510-118 St, 454 
7880) Pyrogies and cabbage rolls - just 
like Baba used to make. $ 


VIETNAMESE 


Bach Dang (7808-104 St., 448-0288) 
Vietnamese Noodle House. $ 


Oriental Noodle House (10718-101 
St., 448-5068) Authentic Vietnamese 
food in a family-oriented environment. 


$ 


10523 - 99 Ave. 


Celebrate with your special person in a 
romantic atmosphere. Enjoy a delicious 
Spanish meal by candlelight in our 
beautiful dining room and let the music 


transport you to a faraway paradise! 


Eatita 


Sy JENNIFER COCKRALL-KING 


AFTER FIVE YEARS in their 96 
Ave and 149 St location, Mr. 
Samosa moved out and up. Previ- 
ously a takeout business founded 
on fabulous samosas, it’s now a full- 
service, 80-seat restau- 
rant. A sign on. their 
door says, “We now 
serve liquor, so drink 
up"—alluding to their 
lack of liquor ficense 
when they opened on 
December 3}. That 
night, they only had 
three customers—but since then, 
business has been steady. 

its owned and operated by the 
Giga family: mom Gulzar Giga, runs 
the kitchen, son Rahim, manages the 
floor, and other son Imtiyaz is owner 
and president, The decor is simple 
yet dramatic, with rich red- and 
green-toned walls, the menu is 
described as “creative East indian 
cuisine,” and the background music 
is definitely the grooviest indian 
music I've ever heard 

As soon as you sit down, you get 
a bowl of irresistible “samosa chips” 
made from samosa pastry, seasoned 
with lime and chili flavourings. Your 
taste buds are now awake. Most of 
the food is recognizable to people 
familiar with Indian food, but one of 
the delightful twists on the menu is 
the African influence, as the Giga 
farnily is actually Congolese. For 
instance, under appetizers, you'll find 
things like moogo. or fried cassava 
root ft tastes like a thick slice of 
fried potato, with tamarind sauce 
providing a tangy sweet flavour. If 


489-2175 


Big Daddy’s offers a full lunch and dinner me 


JAZZ FRIDAY Mar. 0 
& Saturday, Mar, 6 


ain, Samosa 


restaurant 


Mr. Samosa * 14981 
Stony Plain Road « 


you want to test your mertie, 
though, try the chicken wings— 
they're fiery hot (Heineken never 
tasted so good!) My guest claims 
that the sweet milky chai vea also 
doused the flames. Of course, don’t 
forget to try the samosas. 


Stop flirting with 
the spinach, hon 


For main courses, dishes 
range from “outrageous 
vegetarian” selections 
to meat spacialties, tan- 
doori dishes and chef's 
specialties. Out of respect for vege- 
tarian beliefs, meat and vegetarian 
dishes are cooked separately and 
fried items are cooked in 100 per 
cent canola oif, For those who take 
dining a titde too seriously, the glib 
menu descriptions such as “lenuls 
entangled with red kidney beans” 
(dal makani) or “homemade cheese 
flirting with spinach and. cream” 
(saag paneer) might encourage you 
to lighten up. 

On Rahirn’s suggestion, ! had the 
kuku paka. it's a deliciously rich 
coconut and curry cream sauce with 
tender chicken on the bone. On the 
lighter side of things, my guest had the 
tandoori half-chicken and matar rice. 
The spicy chicken is skewered and 
cooked at high temperatures in the 
clay tandoor oven, resulting in a very 
lean and tasty dish, 

Indian desserts are a whole new 
adventure unto themselves, and | 
have yet to acquire a taste for 
them—not that | could have eaten 
another bite. Dinner came to about 
$40 and we took half of ic home. 
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TURE UT Blackbyrd & Freecloud stores) TUE 9(6 pm): 
AT WILL MAKE YOU TURN 


Less Than Jake, Good Riddance, Alol, Limp- 
all ages event. 


CLAREVIEW PUB 104, 550 Clareview Rd., 
414-1111. FRI 5-SAT 6: Headlong Walkers. 


LUSH 10030A-102 St., 
424-2851. *Every TUE: 
Hot-New Indie & Alt Rock 
with DJ Pepper. *Every WED: 
Bronx Night-Retrobution with 
0) Hurricane, *Every THU: 
Mad Cow-British Music with 
DJ Jesse. *Every FRI: In the 
Velvet Underground, Funkali- 
cious. *Every SAT: Velvet 
Underground. SAT 6: Slimboy. 
SAT 13: Echo. 


MICKEY FINN’S 2nd Fl., 
10511A-82 Ave., 439-9852. 
Every SUN: Open Stage Host- 
ed by Everett LaRoi. THU 4: 
the Chris Smith Band, Chanca 
& Co. SUN 7: Open stage with 
Everett LaRoi. MON 8: Mighty Tastey. TUE 9: 
Name That Tune-game show. THU 11: Old 
Reliable. SUN 14: Open stage: Everett 
LaRoi. 


NEWCITY LIKWID LOUNGE 10161-112 St., 
413-4578. ¢Every FRI: Freedom Fridays: 
Nicky Miago & Guests. *Every WED: Wednes- 
day Night Smirnoff Swing Cabaret. Slugger. 
(Suburbs): Beat Matrix, Usual Suspects. THU 
4:(Likwid Lounge) Vedanta -CO Relaease 
Party, Menace. SAT 6: (Suburbs)Brundlefly, 
Fifth Season, Loving Dead. 


PAPERBOYS—FISH & CHIPS EGGROLLS & ART 
9965 Whyte Ave., 431-0865. *Every FRI 
(9:30 pm): Live acid jazz with Root Stew. 
SAT 27 (10 pm): The Winter Wake: A one 
night exhibition and sale of paintings by 
Sam Gilbert, music by Ralph Pretz. 


REBAR 10551-82 Ave., 433-3600. *Every SUN: 
DJ Big DaDa, alternative. *Every MON: 
(downstairs): DJ Chuck Rock, requests. 
*Every TUE: (downstairs): DJ Chuck Rock: 
swing, punk rock, ska. *Every WED: (down- 
stairs): DJ Big Dada, alternative. *Every 
THU: (downstairs): Hardtimes; (upstairs): 
Goodtimes. *Every FRI: (downstairs): Open 
Table Friday; (upstairs): DJ Mikee. *Every 
SAT: (downstairs): DJ Mikee, 
techno/house/alt/rock. (upstiars): DJ: 
Davey James, the After Party. *Every SUN: 
(downstairs): DJ Big Dada: Alt. SAT 6: the 
Mants, the Spitfires. SAT 13 the Jacobytes. 


REGAL CAFE 10025 Jasper Ave., 990-1212. 
www.mildandhoney.ab.ca/otherworld. Every 
SAT night live music. 


SUGARBOWL 10922-88 Ave., 433-8369, SAT 
27: Kenny Rotten & Paul Bellows. 


REV 10030-102 St., 423-7820. *Every TUE: 
New Indie & alt rock with DJ Pepper. *Every 
WED: bronx night - Retrobution - with DJs 
Code Red and Stsimboy Dave alternating 


AND HIS 
TOURING 
STUNT 


DOWNSTAIRS WITH DJ BIG DADA 


THE DEATH DISCO 


18 + UP © DOORS AT 8:00 PM 
TIX AT BLACKBYRD, SONIX, FARSIDE (WEM), 
FREECLOUD RECORDS (DOWNTOWN) AND REBAR 


10551 WHYTE AVE 
‘Ss INFO 433-3600 
WWW.REBAR AB.CA 


LIVE at DINWOODIE LOUNGE 
March 11 « All Ages Welcome 


ENTER TO WIN at A&B SOUND! 
Tickets to the show, tour jacket, 
t-shirts and much much more! 

Name: eg => 


Daytime Ph: 


Address: 


oon ye) 


Listings are FREE. 


Send them by fax to 
426-2889 
or by e-mail to 
listings@vue.ab.ca. 
Deadline is 
3:00 p.m. Friday. 


weekly *Every FRI: TGIF new riffs and beats 
with DJ Jason. *Every SAT: Groovy Train, alt 
rock and dance with DJ Pepper. SAT 6: Jim 
Rose Circus. FRI 12: Kung Fu Grip, Slow 
Fresh Oilk Superego. SAT 13: Fuel, the May- 
field Four, Damn The Diva. 


ROAD HOUSE 15540 Stony Plain Rd., 
483-1100. *WED open stage 8:00 hosted by 
Joe Matal , 905 2005 (Jam night). 


THE ROOST Private Member's Club, 10345-104 
St., 426-3150. *Every SUN; DJ Jazz, the 
Recovery Shows, *Every MON: DJ 

Jazz. *Every TUE; DJ Jazz. 
*Every WED: DJ Balance. *Every 
THU: DJ Da Da Ascension, 
Every FRI: Down-DJ Weena 
Love; Up-DJ XTC. *Every FRI: 
Up-DJ Alvaro. Every SAT: 
Down-DJ. Hill & Guest; Up-DJ 
Code Red.*Every SAT: Up-DJ 
Code Red. Weekends: Down- 
Retor; Up-House Progressive. 


SUBLIME 10147-104 St., Bsmt., 
905-8024, *Every FRI: DJ Raws. 
*Every SAT: Locks Garant. 


VISCIOUS PINK 10148-105 St., 
424-3283. Every TUE: Inquisi- 
tion, DJ Nik Rofeelyz. *Every 
THU: Club Classics, OJ Lefty. *Every FRI & 
SAT: DJ's Lefty, NE Rofeelyz & Edge. 


A&B SOUND Whyte Ave. SAT 13: Robert 
Michaels. 


BLACK DOG 10425-82 Ave., 439-1082. *Every 
SAT (3-6 pm): Hair of the Dog. SAT 6: Dale 
Ladouceur. 


BLUES ON WHYTE 10329-82 Ave., 439-5058. 
*Every SAT aft: Blues Jam. THU 4-SAT 6: 
Jordan Cook. SUN 7: Battle of the Bands: 
Eve, Casual Slacks, Renslip, Blinky. MON 8- 
SAT 13: the Swingin’ Ya Band. THU 11 (9:30 
pm): the Singin’ Ya Band - CD Relaease 
Party. SUN 14: Knee Deep in Grass, Curue 
Ball Abbey, Become One. 


BONNIE DOON HALL, 9240-93 St., 438-6410. 
FRI 12 (8 pm): New Cat Yellow, Chalk Bone. 


BREADSTICK CAFE ON WHYTE 10159-82 Ave., 
430-7779. *Every WED: 7:30 pm acoustic 
open stage hosted by Drew Walker. 


CHAPTERS WEST END 9952-170 St., 487- 
6500. SAT 6(5 pm): Emerald Isle. 


LE CAFE DES COEURS Nait Cafeteria, 432- 
0991. FRI 13: Fundraiser for the Jean-Gau- 
thier Foundation. the Lionel Rault Blues 
Band and Darrin Hagen. 


CANDLELITE CAFE 37, 2021 Millbourne Rd., 
West, (3 blocks S. of 51 Ave. on 86 St., 
448-0812. *Every FRI & SAT (7-10 pm): 
Folk/light classical music. 


CAPPUCCINO AFFAIR 8 Sioux Rd., Sherwood 
Park. *Open stage every THU (7:30-11 pm), 
for musicians, comics and poets, hosted by 
Ron Taylor. 


CHATEAU BEIRUT 12323 Stony Plain Rd., 


482-5442. *Every SAT: Live Middle Eastern 
Music. 

CITY MEDIA CLUB 6005-103 St., 433-5183. 
Every FRI: Dart Night. 

CLUB MACARENA 10816-95 St., 425-5338. 
Every SUN: Jammin’ & Madness (Open 
Jam). 

CRISTAL LOUNGE 103366 Jasper Ave., 
426-7521. *Every WED: DJ Spilt Milk & 
Guests. 


DEVLIN’S 10507-82 Ave., 437-7489. *Every 
SUN: Swampflowers, until March 21. 


FEALY 


FESTIVAL PLACE 100 Festival Way, Sherwood - 


Park, 449-FEST(3378). SAT 13 (7:30 pm): 
The Rock: Fergus O'Byrne and Jim Payne, 
Felix & Formanger, Anita Best. 


FOX & HOUNDS NIGHTCLUB 10125-109 St., 
423-2913. *Every SAT: MUSICITY/ALLSTAR 
Show “Original Music Discovery TV Project’. 
*Every WED: Alternative Night with DJ Wic 
and DJ Fern. FRI 5: Holy Joe, Ramparts, Big 
Eds. SAT 6: Face First, Triphammer, Sexy 
Banditos. FRI 12-SUN 14: Video release 
party for Band Expo ‘98 Video Clips Vol. 1. 
Featuring open stage with live bands. 


FULL MOON FOLK CLUBRiverdale Hall, 9231- 
100 Ave.,FRI 5 (8 pm): John Gorka. 


GREAT CANADIAN BAGEL 8623-112 St., 
434-0460. *Every SUN: Acoustic Open 
Stage, host - Paul Levens (7:30-11:00). 


INSOMNIA PUB 5552 Calgary Tr. S., 
414-1743. *Every SAT: jazz & alternative: 
The Method (9pm-1lam). 


JESS LEE’S ON JASPER Mayfair, 10815 Jasper 
Ave., 414-6211. *Every MON-SAT: Live 
Blues/Country During Happy Hour, *Every 
SUN (aft): Blues/Country Jam Session, 


J.U/S PUB 13160-118 Avenue., 451-9180. FRI 
5-SAT 6; Vin Disel. FRI 12-SAT 13: Billy Joe 
Greens Band. 


LA HABANA 10238-104 St., 424-5939. Every 
WED: Latin Dance Lessons. Every THU: 
Oance Party. *Every FRI & SAT: Los Cami- 
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nantes. FRI 5-SAT 6 & FRI 12-SAT 13: Ameri- 
ca Rosa. 


JUBILEE AUDITORIUM 429-8214. THU 4: A 
Mosaic of Canadian Music. 


LITTLE FLOWER SCHOOL Behind Telus Field, 
429-3624, *Every WED (8 pm): Open Stage - 
hosted by Brian Gregg. 


MARLINSPIKE HOUSE 9934-114 St., 482- 
6045. SUN 7 (8 pm): Jeremy Walsh-song- 
writer/guitarist, Dan Weisenburger- 
fiddle/mandolin. 


MISTY ON WHYTE 10458B-82 Ave., 433-3512. 
*Every MON: Open Stage Hosted by Terry. 


NORTHERN LIGHTS FOLK CLUB Queen Alexan- 
dra Community Hall, 10425 University Ave. 
SAT 13 (8 pm): Maria Dunn & Shannon 
Johnson, Gary Doliger & Dawn anderson, Bill 
Werthmann. . 


PLEASANTVIEW COMMUNITY HALL 10860-57 
Ave., 477-8377. SAT 27 (7 pm): Presented by 
the Northem Bluegrass Circle Music Society-o 
Bluegrass Concert: Rock Bottom Bluegrass 
Band, Blue Lonesome. 


PUCK’S SPORTS BAR 11845 Cpilano Dr. S.B., 
471-1231. *Every FRI & SAT; Blues night. 


OLD STRATHCONA ARTS BARNS 10320-84 
Ave. TUE 9: AlL. 


SIDETRACK CAFE 10333-112 St., 421-1326. 
THU 4: Mark Koenig. FRI 5: the Mahones- CD 
release, the Buicks. SAT 6: Four Comers 
Womens Day Celebration: Maude, Terry Morri- 
son. MON 8: Groovetown Viodeo Filming. 
TUE 9: Roots Nite: Clayton Bellamy. WED 10: 
CKUA R&B Nite: the Rault Brothers’ Band. 
THU 11-FRI 12: Ellen McIlwaine-CD Release 
Party. SAT 13: Friends. 


STARBUCKS 482-6045, THU 4 (6:30 
pm)Southgate Mall: Dale Ladoucer. FRI 5 (7 
pm)WEM: Shawn Stack. FRI 5 (7 pm)104 
Ave, 112 St.: Cory Dany luk. FRI'5 (7 pm) 
St. Albert: Tamara Leigh. FRI 5 (7 pm) 
Strathcona: Mike Macdonald. FRI 5 (7 pm) 
SOuthpoint: Dale Ladoucer. FRI 5 (7 pm) 


Jasper Gates: Terry Morrison. FRI 5 (7 pm) 

Depot 170: Paul Bromley.. 

STRATHCONA LEGION 10416-81 Ave., 433- 
1908. *Every SAT, 7:30-11 pm, Open Stage, 
hosts: Darrl & Roy. 

THE THREE MUSKATEERS CREPERY 10416 
Whyte Ave, *Every WED (8-11 pm): the 
Bobby Cairns Trio. 

X-WRECK’S 10143-50 St., 466-8065. FRI 5- 
SAT 6: Mr. Lucky. 

THE ALBERTA BAROQUE ENSEMBLE 
Robertson-Wesley United Church, 10209-123 
St., 467-6531. SUN 14 (3 pm): Concertos 
For Oboe and Orchestra. 

ALL SAINTS’ CATHEDRAL 10035-103 St., 420- 
1757. FRI 5 (8 pm): A ADVANCE TICKETS 
Woman’s Lives and Loves: 

Romantic Songs, Lullabies Mix 27 
to Enchant and a taste of 
Broadway. 

CANDLELITE CAFE 37, 2021 Millbourne Rd., 
West, (3 blocks S. of 51 Ave. on 86 St., 
448-0812. *Every FRI & SAT (7-10 pm): 
Folk/light classical music. 

CITY HALL 496-8200 SUN 7: Nova Musica 
Symphony Society Orchestra. SUN 14: 
Kokopelli Choir. SUN 7 & 14 (2-4 pm): (496- 
8266) City Sounds: City Hall Concert Series. 

CONVOCATION HALL U of A, 
rin 0601, 420-1757. FRI Sedan’ 

5 (8 pm): A Celebration of a () 
French Chamber Music. 

THE EDMONTON CLASSICAL GUITAR SOCIETY 
Muttart Hall, Alberta College, 10050 Mac- 
donald Dr., 433-3742. FRI 5 (8 pm): Judi- 
cael Perroy. 

EDMONTON SYMPHONY ORCHESTRA Winspear 
Centre, 428-1414. THU 4 (8 pm): the Lighter 
Classics: Russian Masterpieces. 

EDMONTON OPERA Jubilee Auditorium, 
428-1414. SAT 13(8 pm), TUE 16 & THU 18 
(7:30 pm): The Elixir of Love (in Italian). 

KINGS UNIVERSITY West End Christian 
Reformed Church, 149 St. 100 Ave., 465- 
3500. FRI 5 (8 pm): TKUC Choirs in Concert 
(Trent Worhtington, Director). 

MCDOUGALL UNITED CHURCH 10025-101 St., 
468-4964, *Music Wednesdays at Noon, 
20th Season produced by McDougall Concert 
Association. WED 3 (12;10 pm): Gordon 
Ritchie Celtic harp. WED 10: Mary Sullivan 
and Sylvia Shadick-Taylor-flute & piano. 


1001 NIGHTS 10018-105 St., 448-1001. 
Every FRI-SAT: R&B; Hip Hop, Retro with 
0J Tech. 


BACK ROOM VODKA BAR 10324-82 Ave., 
upstairs. *Every THU: DJ Dragon. *Every 
MON: Live Music. 
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BUDDYS DANCE PUB 10112-124 St., 
488-6636. *Every SUN karaoke. *Every SAT 
aft. Pool Tournaments. *Every TUES Buddys 
Dance Pub. 


CLUB 2000 10812 Kingsway Ave., 479-4266. 
Top 40, dance, techno, *Every TUE: Ladies 
Night. *Every THU: Game Night. 


THE COCKTAIL CLUB 2940 Calgary Trail South, 


490-1188. *Every SUN: Sunday Night Live! 
“Aye WED: Fashion Auction previews. live 
8, 


FARGOS 10307-82 Ave., 433-4526. Every 
SUN at 8:30 live Yuk Yuk's comedy night. 


GALILEO CLUB/RESTAURANT SPORTS BAR 
10108-149 St., 414-6896. Every TUE: DJ 
Mad Max. Every WED: Karaoke. 


GALLERY LOUNGE Mayfield Inn, 16615-109 
Ave., 484-0821. *Every THU-SAT: Dan 
Daniels plays sounds from the ‘50s, ‘60s, 
‘70s. 


GREENHOUSE 13103 Fort Rd., 472-9898. 
*Every WED: Chris Knight from Power 92. 
*Every THU: Ladies Night. 


THE HIGHRUN 4926-98 Ave., 440-2233. Every 
THU Night Battle of the bands. FRI 5-SAT 6: 
the Dalai Lamas, 


TRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every SUN: live 
music, full menu until close, 


JESS LEE’S ON JASPER Mayfair, 10815 Jasper 
Ave., 414-6211. *Every FRI-SAT: Singles 
Night. 


KINGS KNIGHT PUB 9221-34 Ave., 433-2599. 
Every THU: Thursday Nite Raw with The 
Party Hogs showcasing Edmonton's New 
Bands. 


LUSH 10030A-102 St., 424-2851. *Every TUE: 
new indie & alt rock with DJ Pepper. *Every 
WED: Bronx night-Retrobution with DJ Code 
Red & Slimboy Dave (alternating weekly). 
Every THU: deSire: downtempo with DJ 
Spiltmilk and DJ Slacks...urban environ- 
ment. Every FRI: TGIF: new riffs and beats 
with DJ Jason. In the Velvet Underground: 
Big Up, jungle with DJ Celcius. *Every SAT: 
Groovy Train, alt rock and dance with DJ 
Pepper. In the Velvet Underground, Rock- 
star: weekly guest DJ: spinning house/tech- 
no/breaks/downtempo/jungle. 


ORLANDO’S LOUNGE 15163-1211 St., 
457-1195. Daily happy hour/food specials 
from 12-7 pm (4-7 pm Sun.) Every WED & 
SUN: Karaoke nights. Don’t miss the unbeat- 
able specials on THU nights including FREE 
pool! 


REBAR 10551-82 Ave., 433-3600. Every SUN: 
03 Big DaDa, alternative. *Every MON: 
(downstairs): DJ Chuck Rock, requests. 
*Every TUE: (downstairs): DJ Chuck Rock: 
swing, punk rock, ska. *Every WED: (down- 
stairs): DJ Big Dada, alternative. *Every 
THU: (downstairs): Hardtimes; (upstairs): 
Goodtimes. *Every FRI: (downstairs): Open 
Table Friday; (upstairs): DJ Mikee. *Every 
SAT: (downstairs): DJ Mikee, 
techno/house/alt/rock. (upstairs): DJ: 
Davey James, the After Party. Every SUN: 
(downstairs): 03 Big Dada: Alt. 


RED'S WEM, 481-6420, *Every SAT (10 pm): 
Red's Rebels, Every FRI: Dance Party, hosts 
Kenny-K, *Every SUN: Hipno Sundays. 
Every TUE: Toonie Tuesday. *Every WED: 
Bowling. SUN 7: Stretch-hypnotist. MON 8: 
Tribute to Alanis Morrissette: Jagged Little 
Thrill. 


THE ROOST Private Member's Club, 10345-104 
St., 426-3150, *Every MON: DJ Big Daddy. 
Every TUE: DJ Bryan the Big Mac. *Every 
WED: DJ Latin Lover. *Every THU: DJ Dark 
Daddy. *Every FRI: Down-DJ Weena Love. 
Every FRI: Up-0) Alvaro. *Every SAT: 
Down-DJ James. *Every SAT: Up-DJ Code 
Red. *Every SUN: DJ Who the @*!? is Alice. 


SPORTSMAN’S CLUB 5706-75 St., 413-8333. 
Every Night: Dancing with DJ G. 


TIMER’S NIGHTCLUB 12345-118 Ave., 454-5396. 
Every SUN, open stage *4-9 pm). Club dance 
following, Jason and the Guru, DJ Bobby Bree. 
Every FRI & SAT: DJ Bobby Bree. 


URBAN LOUNGE 8111-105 St., 439-3388, 


Okay, here's a big news flash: STU- 
DENTS NEED MONEY! No kidding, 
ch? But it's not money for a couple o’ 
pints and pool—the much-needed 
lunds in question are for U of A stu- 
dents in the Bachelor of Fine Arts 
graduating class of 1999. In order to 
raise money for their graduating 
shows, the BFAs are auctioning off 
some of their exquisite works. Pro- 
ceeds from this Silent Auction will 
cover the cost of posters, invitations, 
catalogues and anything else it takes 
fo make the shows a success. This 
event will be held on the third floor 
lounge of the Fine Arts Building on 
the U of A campus, Thursday, March 
4. Call Richard Farr at 492-5789 if 
you require any additional informa- 
tion. Bidding starts at 7 p.m.—and 
remember to pick up your tax- 
deductible receipts after any pur- 
chase. And yes, cash donations are 
welcome—s| them the money! 
(Betcha thought pitiful Jerry Maguire 
clichés were done | od, eh 
bloody like! 

Sere 


Vue Weekly * March 4 - March 10, 1999 = 


*Every FRI: Serious live music. Every SAT: 
Live Music. (9 pm). Every SUN: Open 
Stage with Jose Oiseau. *Every WED: Grrr! 
THU 4: Gowan. 


ZONE 10089 Jasper Ave., 426-5535, Every 
THU (7 pm): Ladies Night. Every FRI: Free 
dom Fridays. *Every SAT (9 pm): Party. 
Every SUN (8 pm): Live in the 2Zone. SUN 
7 (8 pm): Big Yellow Van. 


DRAKE HOTEL 3945-118 Ave., 479-3929. 
Every FRI-SAT; Second Chance Band. Every 
SUN aft: Second Chance Band. 


JESS LEE’S ON JASPER Mayfair, 10815 Jasper 
Ave., 414-6211. *Every MON-SAT: Live 
Blues/Country During Happy Hour. Every 
SUN aft: Blues/Country Jam Session. 


NASHVILLE'S ELECTRIC ROADHOUSE Phase II 
WEM, 483-3289, *Every THU: Ladies Nights. 


ONE EYED JACKS PUB & GRUB 13042-50 St 
Every FRI-SAT live music, 


PONCHO’S PUB 9006-132 Ave., 473-7131. 
Every FRI live music/0J dance « Every SAT 
Karaoke/DJ with Brenda, 


WILD WEST 12912-50 St., 476-3388. Every 
WED & THU (7:30-9:30 pm); free dancing 
lessons *Every SAT aft.(4:30-7 pm): Jam. 
THU 4-SAT 6: Casic Cowboys. WED 10-SAT 
13: Wendall Donavan. 


BACKROOM VODKA BAR 10324 Whyte Ave., 
436-4418. Every MON: The Valium Lovers. 
Every THU: DJ Dragon. 


BIG DADDY'S 4635 Calgary Trail N., 436-2700. 
Every FRI & SAT: Jazz. 


BLACK DOG 10425-82 Ave., 439-1082. Every 
SUN: Root Down-Live Acid Jazz. 


CHAPTERS WEST END 9952-170 St., 487- 
6500. SAT 13(8 pm): Bubba. 


GRANT MACEWAN COMMUNITY COLLEGE John 
L. Haar Theatre, Jasper Place Campus, 
10045-156 St., 497-4470. SUN 14: Guitar 
‘Band Concert. 


HORIZON STAGE 1001 Calahoo Rd., Spruce 
Grove. 962-8995. FRI 5 (7:30 pm): Marc Jor- 
dan. 


INSOMNIA PUB 5552 Calgary Tr. S 
414-1743. *Every SAT: jazz & alternative: 
The Method (9pm-1am), 


TRON BRIDGE SAT Mar 6 (12:30-3 pm): Anna 
Beaumont. 


JUBILEE AUDITORIUM 429-8214. THU 4: 
1999 Night of Music: presented by Edmon- 
ton Public Schools. 


LA RONDE Crowne Plaza, 10111 Bellamy Hill, 
428-6611. *Top 40, dine & dance. *Every 
THU (7:30-11 pm): John Fisher (vocal, flute, 
piano). *Every FRI & SAT (8-11:30 pm) John 
Fisher (keys, vocal) & Christine BECO 
(vocals). 


PRADERA RESTAURANT Westin Hotel. *Jazz 
Brunch every SUN (10 am-2 pm). 


ROSE & CROWN Sheraton Grande Hotel, 101 St. 
103 Ave., 441-3036. *Every WED-SAT (9 pm-1 
am): Lyle Hobbs. *Every SAT (10 pm-1 am): 
Acoustic Open Stage. *Every THU (5-8 pm): 
Live jazz with Dan Skakun Trio. 


YARDBIRD SUITE 10203-86 Ave., 432-0428. 
FRI 5: Brenan Brothers. SAT 6: Brenan 
Brothers, with Bobby Cairns. THU 11 (8 
pm): Dawn Chubai-CO release party. 


ZENARI’S ON 1ST 10117-2101 St., 425-6151. 
FRI 5: Kent Sangster, FRI 12: Mario Allende. 


THE AMIGO RESTAURANT 11607 Jasper Ave 


PERO SER RS 3: 
Voulez vous couchez avec moi ce... 
of course, a majority of the popula- 
tion has an extremely limited (and 
vulgar) knowledge of the French lan- 
guage. All the more reason to learn 
the lingo, wouldn't ya think? Well, 
the opportunity presents itself every 
Thursday at La Cité Francophone 
(8527 rue Marie-Anne Gagoury [91 
St.l), for Drop-in French conversa- 
tion. Organized by the Alliance 
frangaise d’Edmonton, the weekly 
event takes place from 7 to 9 p.m. 
Yearly memberships are available for 
$35 ($25 if you're a student/senior, 
$45 for the whole family). The 
Alliance is a non-profit organization 
dedicated to broadcasting French cul- 
ture and language. It originated in 
Paris in 1883 and now exists in more 
than 130 countries. Actually, 1997/98 
marked the 50th anniversary for the 
Edmonton chapter—that’s half a cen- 
tury of classes, socials, pot-lucks, 
etc... Call the Alliance at 469-0399 


sEvery FRI'& SAT (7-9 pm), ‘evenings with 
Lise Villeneuve. 

LION’S HEAD PUB Coast Terrace Inn, 444 Cal 
gary Trait South, 437-6010. THU 4-SAT 13 
Tony Dizon 

ROSE & CROWN Sheraton Grande Edmonton 
Hotel, 10235-1012 St., 441-3036. *Every 
week (9-1): Tony Poirier, Every THU-SAT: 
Lyle Hobbs Entertainer Extrordinaire. 

SHERLOCK HOLMES ON WHYTE 10341-82 
Ave., 433-9676. *Every THU: Celtic nights 

DE VINES RESTAURANT & LOUNGE 97 
St., 482-6402. *Every SAT night 
Live acoustic light jazz, Mark Baily. 


pop & rock 


BILLY BUDD’S 9839-63 Avenue., 438-1148 
*Every TUE: karaoke. *Every MON, WED-SAT: 
live entertainment. 


BOILERS PUB 10220-103 Street., 425-4767 


440-6062. *Every THU Live Caribbean Music. 


Every SUN: acoustic jam with MacNab and 
MacDonald. THU 4: Cool Blue Method 
Yacer’s Tongue. THU 11: Eve, Knee Deep in 
Grass. 

CHAPTERS WEST END 9952-170 St., 487 
6500.SAT 7(i7:30 pm): Douglas Mitchell. 

CLUB CAR LOUNGE 453-1995. FRI 5-SAT 5 
Uncaged. 

DINWOODIE LOUNGE U of A, 451-8 


11: Semisonic-all ages. FRI 12 (7 pm 


6, the Flys. 
DRAGON HEAD Lynberg Shopping Centre 
7522-178 Street. eEv RT SAT Classi 


Rock Dance Party. 
ELEPHANT & CASTLE Whyte Avenue. *Every 
TUES, Open stage, hosted by Jose Ois 


GASOLINE ALLEY 10993-1264 Street 
482-6382. Every TUE: Retro Night-DJ Lefty 


* 
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By ALBERTO D.VILDIGOYA 


This week's theme: 
WKRP in Cincinnati 


AQUARIUS (Jan. 20-Feb. 18) Les Nessman, 
the stars predict a career move this week—and 
you can bet your Buckeye News Hawk statuette 
that that doesn't mean a promotion. Perhaps 
you should leave broadcast journalism to peo- 
ple with more of a nose for news and explore 
other options—take solace in the fact that baby, 
if they ever wonder whatever became of you 
you won't be livin’ on the air in Cincinnati 


PISCES (Feb. 19-Mar. 20) Johnny Fever, it's all 
well and good, packing and unpacking up and 
down the dial, but the stars remind you that you 
choose your own destiny and, dare | say 
karma. First things first, you're tempting fate 
with a moniker like Yever’-—there once was a lit- 
tle boy named John Caravella, and there's 
nothing wrong with the name you were born 
with. Stop acting like a child and get back in 
touch with your inner one, dude 


ARIES (Mar. 21-Apr. 19) Herb Tariek, | had to 
check my Aries charts three times—they warn 
of a conflict of conscience this week, Trouble 
is—you don't have one. So maybe that's the 
conflict, Herb—instead of fighting with your wife 
and fiirting with the receptionist, maybe you 
should spend your time more wisely and find 
yourself some scruples. And a change of 
wardrobe wouldn't hurt, either—the '70s may 
be the decade that taste forgot, but plaid leisure 
Suits were never in style, you goot 


TAURUS (Apr. 20-May 20) Arthur Carlson, 
there's something to be said for perseverance. 
Scatter-brained as you are, you've been suc 
cessfully managing the station for decades— 
thanks to Mommy—yet you don’t have the life 
experience to know that turkeys can't fly. (Man, 
did that episode traumatize me for life!) The 
stars say to take stock this week—and there 
are more important things in life than beating 
WPIG in the ratings. Prove to Momma, your 
family and yourself that you're capable of 
achieving something on your own—show the 
scoffers that, yes, pigs can fly, 


GEMINI (May 21-June 21) Venus Flytrap, 
behind that funky, cool (if somewhat racially 
stereotyped) exterior lies the tormented soul of 
Gordon Sims, Vietnam deserter and peda- 
gogue. The stars say to take decisive action—if 
something's bugging you, then stop ignoring it 
with a phony persona. Act like your name- 
sake—swallow that bug. 


CANCER (June 22-Jul. 22) Bailey Quarters, the 
stars say you have the power to surpass your 
boundaries, to transcend your limitations. You're 
a study in dichotomy, my dear—silent yet dri- 
ven, shy yet ambitious, meek yet tenacious, It's 
time to make your psyche whole—bring these 


disparate elements together, and just be your , » help you. 


Every THU: Wet T-Shirt Contest. Every SUN 
The Big Cheese. 

HORSESHU COC 
Avenue., 457 
band S| 
stage fi 
band: 

KING'S HORSE PUB 4211-106 Street. 
462-4627. *£ MON: bar/restaurant 
industry apprec ight 

MARIO’S 4990-92 

| THU-SAT: Rare O 

NU-WAVE 12882 


7 & 14: Open Stage 


L CLUB 12536-137 
*Every MON: House 

led by Sandro Dominelli, open 
first set. MON 8: Guest 


nue., 466-8652 


89 Avenue., 421-76 
2nd Sun, King 


| Nancy 


SHAW CONFERENCE CENTRE 451-8000. SUN 7 
(7 p dliective Soul, Mar Velous 
agi nt 


SKYREACH CETNRE 451-8000. ° 


pm): the Trag 


THUNDERDOME 9 


Eve HL 


Retro 
| DE VINES RESTAURANT & LOUNGE 


Street., 482-6402. *Every THU & FF ht 


€ acoustic, 40-s t 


WELLINGTON COMMUNITY HALL 


5 18. SAT 6 (8 pr 


Street., 4 


Metal Me. 


Judgemental 
WILD HORSE SALOON 16625 Stony Plair 
Road., 484-7751. Ever 
karaoke. THU-SAT: live entertainment 
WINDSOR BAR & GRILL 11712-8624 
433-780 T anad 


| [TIX ON THE SQUARE - 
Info: 420-1757/988-3873 


For the week of Mar. 4- Mat®10 


self; Bailey Quarters, the woman, the human 
being, the personality that has no use for the word 
“yet” 


LEO (Jul. 23-Aug. 22) Andy Travis, that cowboy hat 
belies a restless soul in search of a home. Well, as 
the saying goes, home is where you hang that hat 
You may believe the song when its says, “Baby, you 
and me were never meant to be"—welll, baby, think of 
this once in a while: nothing's meant to be if you don't 
fight for it, and the stars encourage just such a fight 


VIRGO (Aug. 23-Sept. 22) Jennifer Marlowe, 
you've come a long way since your days in Rock 
Throw, West Virginia. (Yes, | am the sitcom trivia 
king!) In a sense, you're a typical '70s-sitcom 
Stereotype, the leggy blonde on whose every flirta- 
tious gesture all the macho men hang. Yet there are 
brains to go along with your beauty, as evidenced 
by how well you help Mr. Carison keep his job. The 
Stars Say to rely on vour native intelligence, my 
sweet, and | know you can do it 


LIBRA (Sept. 23-Oct. 23) Momma Carison, the 
Stars say to question your beliefs—et's start with 
Tock 'n' roll. It isn't inherently evil (no more so than 
Lawrence Welk, anyway)—it's a tool, a means to 
an end. You've obviously achieved a lot of success 
in your life, but you haven't learned to listen to oth- 
ers. You love money, fine—there's nothing wrong 
with that, either. Just give people—your son Arthur 
included—a little confidence, and let them make 
you some money. 


SCORPIO (Oct. 24-Nov.21) Johnny Fever, | hate to 
break this to you, but you're not morning-man 
maternal. The stars tell you to go where you're suit- 
ed, my man—I'm thinking midnight to 6 a.m. is 
more your style. At least then if you get an LSD 
flashback, there won't be so many people listening. 


SAGITTARIUS (Nov. 22-Dec, 21) Herb Tarlek, the 
Stars say to examine your nature. On the surtace, 
you may present yourself as a natural-born sales- 
man: brash, flashy dressing, smooth talking, dri- 
ven, obnoxious. Yet what really defines a salesman 
is the ability to, well, sell things—an endowment 
you obviously lack. So take those qualities and run 
with them—there are plenty of other careers for 
which they'd be an asset: TV evangelist, Reform 
MP... given recent events, even an Alberta Court of 
Appeals Judge. 


CAPRICORN (Dec. 22-Jan, 19) Les Nessman, the 
Stars are telling you it's time for a reality check— 
and checks from the stars don't bounce. (Okay, | 
should have written “cheque” but then the joke 
wouldn't have worked. WKAP’s an American show, 
anyhow.) So I've got a few things to tell you: (1) Its 
Chi Chi Rodriguez, not Chai Chai Rod-wa-gweeze, 
(2) There's no Red Menace, (3) You have tape 
instead of walls, (4) Youre never going to win the 


Silver Sow Award—and (5) Don't sweat it, Les— 
you may be the lowes broadcast journalist in 
Cincinnati, but you're also the most principled. God 
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CD) RELEASE PARTY 


with quests MENACE 


FRIDAY O05 
FREEDOM FRIDAY 


with NIKKI MIAGO 
SATURDAY O6 


in BOTH ROOMS 


FIFTH SEASON 


and BRUNDLEFLY 
from Vancouver 


SUNDAY O7 


SIMPSONS 


THAT 70'S SHOW 


and a movie! 
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WOMAN STRENGTH 
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art 


shows opening / events / happenings 


ALBERTA CRAFT COUNCIL GALLERY 
10106-124 St., 488-6611, 488-5900. TEA 
FOR THE TAKING: A multi-media exhibition 
that explores the drinking and service of 
tea. Mar. 6-Apr. 17. #TRANSMUTATION: 
FROM METAL TO LEATHER: A joint exhibition 
in the Discovery Gallery.A book binder and 
jeweler combine talents to create modern 
inlaid bindings, albums, boxes and books. 
Mar. 13-Apr, 17. 


BFA GRADUATING CLASS Fine 
Arts Bldg., 3rd Fl FAB, U of A, 
112 St., 89 Ave., 492-2081. 
Silent Auction to raise money 
for teh graduating shows. THU, 
Mar, 4. 


CAFE LA GARE 8104-103 St, 
10308A-81 Ave. IN THE EYE 
OF THE GODDESS: Recent works 
by Nathalie Shewchuk-Pare. 
FRI, Mar. 12, 8 pm. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 
422-6223. THE POOLE FOUN- 
DATION GIFT; Permanent Col- 
lection Exhibition. *8RUSH WITH... North 
Amencan traditions of large abstract paint- 
ings which assert the character of the 
brush stroke being the integral part of the 
painting. Until Aug. 31. 
*IN/HERE/OUT/THERE: The Alberta Biennial 
of Contemporary Art 1998: A celebration of 
contemporary art from across the province. 
Twenty-six Alberta artists explore the 
theme of the frontier and its historical 
soa in western Canada as well as its 
effects on contemporary thought and cul- 
ture. Photography, painting, video, print- 
making, installations, textiles, sculpture 
and other media are featured. Co-curated 
by Catherine Crowston and Cathy Mastin. 
Until Apr. 5. ®IN/HERE/OUT/THERE: 
ARTISTS’ TALK: Blair Brennan and Allan 
Harding MacKay: COntested Borders, THU, 
Mar. 11, 7 pm. KITCHEN 2: Vera Gartley: 
The Gap. #Contemporary Art Issues Read- 
ing Group alternate THU, Mar. 4, 7 pm. 


EXTENSION CENTRE GALLERY University 
Extension Centre, 2nd Fl., 8303-112 St. 
SENSE & MEMORY: Drawings by Linda Car- 
reiro and Liz Ingram. Mar. 1-31. Opening 
reception, FRI, Mar. 5, 7-10 pm. 


LATITUDE 53 10137-104 St., 423-5353. JUNK: 
Featuring the artistic creations of C.W. Carson, 
Rachel Fisherk, Mariann Sinkovics, Rachel Fisher, 
Stephen Wischer. Using materials that are often 
considered junk, the matenals are ascribed new 
value by the intervention of the artists. Mar. 11- 
Apr. 10. Opening reception, THU, Mar. 11, 8 pm. 


SNAP PRINT GALLERY 10137-104, back of 
Latitude 53, 423-1492. DUALITIES: Recent 
work by Karen Dugas. Opening reception, 
THU, Mar. 11, 8 pm. 


WALTERDALE THEATRE Lobby, 489-4400. 
EQUUS-THE EXHIBITION: Work by Edmon- 
ton artists George Botchett, E. Ross 
Bradley, Verne Busby, daNielle, Kristine van 
Eyk, Edmund Haakonson, Glenys Switzer, 
Raymond Theriault, and Richie Velthuis. 
Works are in response to passages in the 
play. Mar 10-20. 


WEST END 12308 Jasper Ave., 488-4892. New 
acquisitions from Canadian Glass Artists, 
John Paul Robinson, Mark Armstrong, Ted 
Jolda, and Ian Forbes. Mar 6-19. 


t galleries 


THE ARTISTS MARKETPLACE Westmount 
shopping Centre, 111 Ave., Groat Rd., 
908-0320. Local artists on site daily. Now 
featuring acrylics by Vance Hilton. 


ART BEAT GALLERY & FRAME Pelland Place, 
8 Mission Ave., St. Albert, 459-3679. 
www.actbeat.ab.ca. Featuring Alberta land- 
scape watercolour paintings by Jim Brager. 
Sunflowers and Pears, acrylic, mixed media 
and charcoal sketches by Pat Wagensveld. 
New works by Earl Cummins, Kenneth E, 
Brown. Serigraphs by Eltje Degenhart, J. 
Thomas Hinton. Allan Nuttall’s Millennium 
painting, St. Albert 2000. 


ASH STREET GALLERY 913 Ash St., Old RCMP 
bldg (Museum), Sherwood Park, 467-7356. 
SPRING DREAMS: Works by Sandee A. Thru 
Mar. 


BUGERA KMET 12310 Jasper Ave. NEW 
DIMENSIONS: Prairie landscape paintings 
by Terry Fenton, New sculpture by Douglas 
Bentham. 


DOUGLAS UDELL GALLERY 10332-124 St., 
488-4445. WILF PERREAULT - 20TH 
ANNIVERSARY EXHIBITION - NEW WORKS: 
Until Mar, 13. 


ELECTRUM DESIGN STUDIO & GALLERY 12419 
Stony Plain Road, 482-1402. HOT COLOURS: 
Genmstones of the World & Blown Glass of 
Darren Petersen, Jeff Holmwood, Barb Rum- 
berger & Tyler Rock. Until Mar. 13. 


FAB GALLERY U of A, 1-1 Fine Arts Bldg, 112 
St., 89 Ave., 492-2081. THE STOLEN CHILD: 
MFA Painting, by Ruby J. Mah, Until Mar. 7. 


THE FRINGE GALLERY BSMT., 10516 Whyte Ave. 
432-0240. SPIRIT WATCHER: Mixed media works by 
Aaron Anderson. Until Mar. 31. 


FRONT GALLERY 12312 Jasper Avenue, 
488-2952. ALL DOLLED UP AND NOWHERE 
TO GO: an exhibition of sculpture by textile 
artist Barbara Chaput. 


GALLERY DE JONGE 27022A Hwy 16, Spruce 
Grove, 962-9505. Group exhibition, gallery 
artists. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 34 Ave. 66 St., 
930-5611, ext. 6475. 0 level Corridor: 
KALEIDOSCOPE : Recent work by the mem- 
bers of the Artists’ Association of Beau- 


Qalleries 


Listings are FREE. 


Send them by fax to 
426-2889 
or by e-mail to 
listings@vue.ab.ca. 
Deadline is 
p.m. Friday. 


mont. Until Apr. 6. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-1212 St., 426-4180. *STRANGE 
ATTRACTORS: Ross Racine & Lisa Urbanic: 
Two-person exhibit-using painting and. 
technology in image. Until Mar. 13. THE 
FRONT ROOM: *REFOCUSING: The Northern 
Alberta Brain Injury Society in conjuction 
with the Glenrose Hospital photographic 
art exhibition. Survivors of brain injury 
express themselves about the refocusing of 
their lives, to raise awareness an dunder- 
standing about brain injury, Until Mar. 13. 


HENDRICKS GALLERY 106, 4211-106 St. 
Unusual pottery by Ardin Howard, raku, 
primitive fire, high fire now 

on display. 


KAMENA GALLERY OF 
FRAMES 5718-104 St., 
944-9497. kamenagallery.com. 
Originals & prints by Willie 
Wong, Gerry Thomas (Oilers 
photographs and giclei 
rints), Roybal, Daniel Camp- 

ll, Wei T. Wong, Helena Ball, 

Kee Wong and Jak Martel. 


MANIFESTO 10043-102 St., 

423-7801. A WOMEN’S WORK: 
WOMEN AT WORK IN ALBERTA, 
Documentary photographs by 
1997-1998 N.A.I.T, students. 
Until Mar. 6. 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St., 492-4211. NO QUIET WITH- 
IN: Recent gifts to the U of A Art and Arti- 
fact Collection. Curator, Jim Corrigan. Until 
Apr. 25. 


MISERICORDIA HEALTH CENTRE 16940-87 
Ave., 484-8811, ext. 6475. *Dayward Corri- 
dor: Glenda Beaver, Until Apr. 5. #N.W. 
Corridor: Sleected Works by Members of the 
Alberta Society of Artists. Until Mar, 31, 


MULTICULTURAL HERITAGE CENTRE 5411-51 St, 
Stony Plain, 963-2777. Generations Gallery: * 
Laara Cassels, silént dances and installation art. 
Until Mar. 23. Gallery Restaurant: Elenor Hub- 
bard, exhibition of works using dye on rice 
paper. Until Mar. 15. 


MUTTART CONSERVATORY 9626-96A St., 
496-8755. COUNTRY ART: Professional and 
emerging artists from northeast Alberta. 
Until Mar. 26. 


ORIGINAL ART GALLERY St. Albert Painters’ 
Guild, Grandin Park Plaza. COLOSSAL CRE- 
ATIONS: the St. Albert Painter's Guild. 


” ROWLES AND COMPANY LTD. Coopers & 
Lybrand Tower, Mezz. Level, 10130-103 St., 
426-4055. Works in oil by Rob Von Eschen, 
Audrey Pfannmuller and George Schwindt, 
works in acrylic by Dale Auger, Steve Mitts, 
David Seghers, Elaine Tweedy, John Free- 
man. Watercolours by Sigrid Behrens, Eva 
Bartel, Glenda Beaver, Barb Brooks, Art- 
works in glass, soapstone & antler. Oxford 
Tower, 10235-101 St. Oils by Rob Von 
Eschen. Westin Hotel, The Pradera, 
10135-100 St. Pastel Paintings by Audrey 
Pfannmuller. The Hotel McDonald, The Har- 
vest Room: Acrylics by Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488-3619. 
NEW WORKS: An exhibition of recent oil 
paintings by Alberta landscape artist Neil 
Patterson. Until Mar. 16. 


SNOWBIRD GALLERY 8770-170 St., WEM, 
444-1024. Ongoing exhibits by Yardley- 
Jones, Joan Healey, Gregg Johnson. Sculp- 
tures by Inung. Pottery by Blackmore Stu- 
dios & Noburo Kubo. Portraiture by Mark 
Anthony. 


SPECIALGALLERY 284 Saddleback Rd., 
437-1192. Currently exhibiting works by 
Murray Allen, Jean E. Tait, Voytek Stefan - 
Melnychenko and Linda Wadley. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., 
460-5990. A co-operative work-place 
shared by eight St. Albert artists. Display 
of current works by 9 St. Albert Artists. 


STUDIO #2 10435-81 Ave,, 437-5846. Works 
by Dale Nigel Goble, by appointment only. 


STRATHCONA PLACE ART GALLERY 10831 
University Ave., 433-5807. SPRING DEBUT: 
The Member's of the Arts & Crafts of the 
Centre. Mar. 8-Apr. 9. Open house, WED, 
Mar. 10, 6:30 pm (main lounge). 


VANDERLEELIE 10344-134 St., 452-0286. 
REVERBERATIONS: A new senes of pastel 
and pencil drawings by Brad Pasutti paying 
homage to historical works of art. Unt 
Mar. 16. 


ZIEGLER HUGHES GALLERY & SERENDIPITY FRAM- 
ING 9860-90 Ave., 433-0388. EARTH BOUND: 
Work by fabric artist Judy Villett. Also showing 
stained glass by Judy Wood and wood sculpture 
by Rick Steele. Thru Mar. 

ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK 
http://plaza.v-wave.com/gilan/art/kirsten. 
htm Sculptures by artist Kirsten Zuk. 


DALE NIGEL GOBLE ON-LINE 
http://www.telusplanet.net/public/dng23/ 
dng. htm. \ 


SANDEE A & THE VISIONS GROUP OF 
ARTISTS 
http://members.home.net/sandeea/Index.h 
tm Formerly members of Eagle One Gallery 
in Edmonton. See the mailbox page for 
calendar of upcoming shows for the Visions 
Group and teh Art Society of Strathcona 
County. 


SURREAL & FANTASY OIL PAINTINGS ON-LINE 
COSMIC HORIZONS 
http: //www.geocities.com/SoHo/Gallery/6298. 


WREALY 


EDMONTON SCHOOL OF BALLET Performance 
Hall, The King’s University College, 9125- 
50 St., 465-3500. FRI 13 it pm): Ballet at 
the Kings Performance Hall. ~ 2 
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DANCE John L. Haar Theatre, Jasper Place 
Campus, 10045-156 St. SAT 6 (8 pm): Com- 
munity Spirit. 

MOVEMENTS: THE AFRO-CARIBBEAN DANCE 
ENSEMBLE The Citadel Theatre, Shoctor 
Stage, 425-1820, 415-5211. A Woman of 
Substance SAT, Mar. 6. 


VINOK The Ardem 5 St. Anne St., St. Albert, 
459-1726. FRI 12-SAT 13 (8 PM): FOOT 
WORKS. 


displays/museum 


ALBERTA AVIATION MUSEUM 11410 
aig Ave., 453-1078. Aircraft on dis- 
play and under restoration. Civil and mili- 
tary aviation history. 


ALBERTA RAILWAY MUSEUM 24215-34 St., 
472-6229. Housed in the railway station 
built at St. Albert in 1909. 


ALLEY KAT BREWING COMPANY 9929-60 
Ave., 436-8922. Visit Edmontons’ smallest 
micro rewery, see how Alley Kats’ award 
winning craft beers are brewed, taste Alley 
Kats’ atl natural beer, THU-FRI, 2-4 pm or 
call for a quided tour. 


CANADA'S AVIATION HALL OF FAME 
Reynolds Alberta Museum, Hwy 13, 
361-1351. A tribute to the people who 
pioneered and advanced aviation in Cana- 
da. Open year-round. 


DEVONIAN BOTANIC GARDEN 5 km North on 
Hwy 60, 987-3054. Authentic Japanese 
Garden, nature trail, 80 acres of connected 
gardens. 


EDMONTON SPACE & SCIENCE CENTRE 
451-3344. IMAX Theatre, Margaret Zeidler 
Star Theatre; Exhibit Galleries, live science 
demonstrations. 


JOHN WALTER MUSEUM Kinsmen Park, 1901 
House, Walterdale Hill, 496-2966. TIMBER 
TO TOWNSHIPS: John Walter and the lum- 
ber Industry at the turn of the century. 


LEGISLATIVE ASSEMBLY INTERPRETIVE CEN- 
TRE N, Legislature Grounds, pdwy, 
427-7362. Visit Alberta's premiere archi- 
tectural attraction. 


THE LOYAL EDMONTON-REGIMENT MUSEUM 
FOUNDATION Prince of Wales Armouries, 
10440-108 Ave., 421-9943. Two galleries 
dedicated to the history of Edmonton's 
own infantry regiment. Pictures, docu- 
ments and artifacts depicting all aspects of 
recruiting, training and overseas service. 
Open TUE-FRI. 


MCKAY AVENUE SCHOOL 10425-99 Ave., 
422-1970. Archives and Museum located 
along the river valley on the Heritage 
Trail. Stroll in the Victorian-era Park. _ 


MUSEE HERITAGE MUSEUM St. Albert Place, 
5 St. Anne St., St. Albert, 459-1528. LOVE 
STORIES: Stories fo several local people 
who have helped build this community, 
Featuring the stories of young people from 
our community who have chosen to live in 
St. Albert to raise their families. 


MUTTART CONSERVATORY 9626-964 St., 
496-8755. Spring has arrived! Indoor gar- 
den blooms in a rainbow of colours provid- 
ed by over 5,000 tulip, daffodil, crocucs 
and other spring flowering favourites. 
Until Apr. 18. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. *Every SAT & 
SUN: Science Circle, For young families. 
Weekends, 1-4 PM. *Every SAT: Aboriginal 
videos. *Every SUN: Gallery Spotlight: an 
in-depth look at some of the features of 
your favountte galleries. eSYNCRUDE CANA- 
DA ABORIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people 
of the past and present, recordings, film, 
lights, artifacts and more. Every SAT 
(3pm): Aboriginal videos.SAT f27: Netsilik 
Eskimo. Every 1st SUN of ea. month (1-4 
pm): Aboriginal Performers. *Every 3rd 
SUN of ea. month (1-4 pm): Abonginal 
artisans. *BUG ROOM: NEW ARRIVALS: Per- 
manent live invertebrate display, new 
arrivals from Malaysia. *BEARS IN TOY- 
TOWN: A festive stroll through a town full 
of toys. Until Apr. 5. «MOSSES TO 
MICROBES: BIODIVERSITY BY SEM: Exhibi- 
tion of SEM photos. Until Apr. 25. 


REYNOLDS ALBERTA MUSEUM Wetaskiwin, 
Highway 13. 1-800-661-4726. Bicycles, 
cars, farm equipment... reflections of 
Alberta’s transportation history, Open 
daily. 

RUTHERFORD HOUSE 11153 Saskatchewan 
Dr., 427-3995, 422-2697. Costumed inter- 

eters recreate daily household activities. 
SUN 7: Wedding Affair Open House and 
Fashion Show. . 


SHAW CONVENTION CENTRE poe Level, 
9797 Jasper Ave., 42-3300. Canadian 
Country Music Hall of Honour: Who's who 
in the Canadian country music scene, 


THE TELEPHONE HISTORICAL CENTRE te 
10437-83 Ave., 433-1010. Set in the origi- 
nal Old Strathcona Telephone Exchange 
Building (1912). 


VALLEY ZOO 13315 Buena Vista Rd., 
496-6911. Combining the fun of nursery 
rhymes with the beauty of animals. 
9:30AM-6PM 


EDMONTON FILM SOCIETY Provincial Muse- 
um Auditorium, 102 Ave. & 128 St, 
421-9775. MON Mar 8 (8 pm): Arsenic ond 
old lace. 


IS DRINKING A PROBLEM? 
a AA. CAN HELP! | eeu 
4 4- Of Uy 2 


GARNEAU 8712-109 St, 433-2212. THU, Mar 
4; Little Voice. FRI Mar. 5-THU, Mar, 11, 
Central Station, 


JASPER PLACE LIBRARY 9010-156 Street, 
496-1810. *Every FRI (2 pm): Films for the 
Retired and the Semi-retired, Mar. 11, 18. 


METRO CINEMA Zeidler HALL, Citadel The- 
atre, 9828-101A Ave,, 425-9212. FRI Mar 
5-SUN 7 (8 pm): Mother & Son. 


PRINCESS 10337 Whyte Ave., 462-1871. Life 
Is Beautiful or Lo Vita e Bella, Thu, Mar 4- 
te Mar, 11. Little Voice, FRI, Mar. 5-THU, 

lar. 11. 


ASSOCIATION FOR BRIGHT CHILDREN Sun 
Rm., Alberta School for the Deaf, 6240-113 
St., 486-0199. SAT 6 (10 a Spring Adult 
Education Series Session: Gifted/Learning 
Disabled Children, 


CALDER LIBRARY 12522-132 Avenue, 
496-7090. every THU (10:30 am, 11 am), 
pre-school Storytime, Until May 27, (3-5 
yrs.). ST 20 (2 pm): Storires, 3 yrs. +. 


CAPILANO LIBRARY Capilano Mall, 98 
Avenue & 50 St., 496-1802. © Every TUE & 
THU (10:15 am) Pre-school Storytime, 
(3-5 yrs). *Every THU (10:15 am), 
Pre-school Storytime - session 1, 3-4 yrs, 


CASTLEDOWNS LIBRARY 9 Lake Beaumaris 
Mall, 15333 Castledowns Rd., 496-1804. 
Every WED: Pre-school storytime: Session 
2: Until Mar, 24, 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. *Art...The 
Final Frontier, spring Break ‘99 camps & 
classes. (ages 4-16), Mar. 29-Apr. 1. #CHIL- 
DREN'S GALLERY: *Every SUN: Something 
on Sundays. Children’s Gallery: INSIDE OUT: 
ART AND NATURE: SUN 7: Create nature 
collages out of mixed media and words, 
Dawn McLean. SUN 14: Abstract the land- 
scape with Jim Corrigan. 


HIGHLANDS LIBRARY 6710-118 Avenue, 
*496-1806. Bevery WED (10:15 am) No 
Batteries Required (pre-sch/kindergarten). 
Every TUE (10:15 am, 2 pm) Session 1 
Crafty Storytime (3-5 yrs), until Mar. 9. 
Every THU: Session 1 Totally Twos, (10:15 
am), until Mar. 11 (2 yrs). SAT 13 (2 pm): 
Leaping Leprechauns. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
* 496-1808. *Every TUE, Time for Twos. 
Every WED (10:15 am): Storytime, 3-5 yrs 
(until Mar. 31).eReach for the Stars: A spe- 
cial program for kindergarteners innoculat- 
ed at the Bonnie Doon Health Centre, Mar.- 
Sept. 


JAGGED EDGE THEATRE Legacy Centre, Edmonton 
Centre, top floor, 463-4237. 6-wk classes for 9- 
12 yrs, 13-17 yrs and adults, graduates perform 
before an audience, 

JASPER PLACE LIBRARY 9010-156 Street, 
496-1810. *Every WED: Pre-school Story- 
time. 

LESSARD LIBRARY 6104-172 Street, 
496-1871. ®Pre-school Storytime- TUES, 
WED, THU, *Every TUE (2-2:30 pm); WED 
(10:15-10:45 am); THU (7-7:30 pm) 3-5 
yrs, pre-school storytime. SAT 13 (2 pm): 
Silly Saturdays. SAT 13 (1-4 pm): Annual 
Spring Arts and Crafts. 


LONDONDERRY LIBRARY Londonderry Mall, 
496-1814. Pre-school Storytime: every 
TUES, (10:15 am) 3 yrs; every TUE (2 pm) 
WED (10:15 am) for 4-5 yrs, until May 12. 
SAT 6: Junior Edmonton Stamp Club- 
Perfins, Perforations and Imperifs. 


MILL WOODS LIBRARY Mill Woods Town 
Centre, 2331-66 St., 496-1818. *Every TUE 
Pre-school Storytime. *Every WED: Time 
for TUES. 


MUSEE HERITAGE MUSEUM St. Albert Place, 
5 St. Anne St., St. Albert, 
459-1528/459-4404, LOVE STORIES EXHIB- 
IT; Marriage is a rite of passage in which 
most of us will participate at least once in 
our life. A ritual rooted i tradition that 
has changed little over the centuries. The 
Musee Heritage Museum has gone out into 
the community ad asked people to share 
with us, their memories of this important 
event. Until Mar, 14. 


PENNY MCKEE LIBRARY Ae 
Abbotsfield Shoppers Mall, 3210-118 Ave., 
*496-7839, Every TUE: Time for Twos 
(10:15-10:45 am), Mar. 9-Apr. 13, 2 yrs. 
*Every WED: Pre-school Storytime (10:15- 
10:45 am), 3-5 yrs, Mar. 10-Apr, 14. 


PROFILES GALLERY 110 Grandin Park Plaza, 
22 Sir Winston Churchill Ave., St. Albert, 
460-4310. Every SAT: (1-4 PM) drop-in and 
plan themes relating to monthly 
exhibits. SAT 5: Peas and beans Collage. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. Every SAT & 
SUN: Science Circle. For young families. 
Weekends, 1-4 PM. 


RUTHERFORD HOUSE 11153 Saskatchewan 
Or., 427-3995, 422-2697. Costumed inter- 
preters recreate daily household activities. 


SECOND STORY Mill Woods Town Centre, 
109, 2331-66 St., 413-6971. Story Time: 
FRI 5 (10:30 am): with Jeanine Alexan- 
der. SAT 6 (11 am): with Anne Mansfield, 
(1:30 pm): with Nancy Dean. TUE 9 (10:30 
HE with Val Dickau.Family Activities: 
spent (2S0 BH oo Wa 

rus hat. (2: : Youth Writing 
Club (1 hr), 


SOUTHGATE LIBRARY Southgate Shopping Cen- 
ie pgs shied THU (10:15-10:45 am), 
-5 yrs, Storytime. a 
Pre-school ime for 4-5 yr pra be 
TUE: Time for SAT 6 & 20: Junior 
Edmonton Stamp Club. 


SPRUCEWOOD LIBRARY 11555-95 Street, 
ou THU pe ee 


Workshop West Theatre 
intends to make yet another 
dramatic leap forward with 
this year’s installment of the 
Springboard New Play Festival ” 
(we know, we know, our puns | 
are becoming increasingly 
dreadful...) From March 11 to 
27, theatregoers will have the 
chance to see three powe 
house casts performing six 
new scripts (like Going, Going,’ 
Uncle Van and Miss Dixie, to * 
name a few). Opening night 
will also feature the Play- 
wright’s Cabaret, a variety 
show consisting of snippets 
from current projects the par- 
ticipating playwrights— 
including Marty Chan, pictured 
here—are working on. Chan 
won't reveal any details about 
his contribution, but following 
the success of last year's Mom, 
Dad, I’m Living with a White 
Girl, you can bet quality won't 
be lacking in his script. Orin” ~~ 
anyone else's, for that mat-<. 
ter—this is, after all, a show- 
case of Edmonton’s best and 
brightest, who intend on using 
Springboard New Play Festival 
to launch them into the big 
time (there we go again... we 
deeply, deeply apologize). 


STAGE POLARIS Kaasa Theatre, Lower-level, 
Jubilee Auditorium, 

432-9483, 420-1757. A ADVANCE TICKETS 
CHILDREN’S STORY: ap 
LITTLE MISS FRESNO mix 27 
By Ara Watson and Mary 

Gallagher. A satiric look ONLY 

at beauty pageants, 

parents and little girls. and THE CHIL- 
DREN'S STORY by James Clavell, adapta- 
tion by George Selden. What happens to 
our children when WE lose the war and the 
New Order takes control. Subversion-subtle 
and smiling-can deceive the unthinking 
and unprepared, young or old.Mar. 4-21, 
THU-SAT, 7 pm; SAT-SUN, 2 pm. SUN,m Mar 
14, 7 pm. No show THU, Mar. 11, SUN, 
Mar. 14, 7 pm. 


STANLEY A MILNER LIBRARY 7 Sir Winston 

Churchill Square, 496-7000. *Every FRI, 
Drop-in Film Program, 10:30 am, (3-5 
os) Every SAT (11 am), until May 29, 
Ukrainian Storytime.MON 8 (7-9 pm): 
Origami Club, 


STRATHCONA LIBRARY 8331-104 Street, 
“496-1828. Pre-School Storytime, 10:30 
AM, 3-5 yrs. 


VALLEY ZOO 133 Buena Vista Rd. (87 Ave.), 
496-6911. Open every day, indoor and 
outdoor exhibits. 


WINSPEAR CENTRE 428-1414. SAT 6(2 pm): 
Edmonton Symphony Orchestra-Classical 
Kids & Edmonton Children’s Choir: Hollelu 
Jah Handel! Angels in the Opera House. 


WOODCROFT 13420-114 Ave., 496-1830. 
Preschool Storytime (until Apr. 28.), 305 
yrs. *Time for Twos: (Mar. 11-Apr. 29), 2 
yrs.SAT 13 (2:30 pm): Star Light, Star 
Bright. 


lectures/meetings 


BOYS & GIRLS CLUBS Six Locations, 
483-5599. weekly: Parent Talk-Talking to 
Your Children 


CAPILANO LIBRARY Capilano Mall, 98 
Avenue & 50 St., 496-1802. WED 17: Well- 
ness Wednesday. 


CASTLEDOWNS LIBRARY 9 Lake Beaumaris 
Mall, 15333 Castledowns Rd., 496-1804. 


CHAPTERS WEST END 9952-170 St., 487- 
6500. SAT 6 (2 pm): Arts Outreach. SUN 7 
(2 pm): Hot & Cool Sports. TUE 9 (7:30 
pm): Carlson Wagonlit Travel. THU 11: 
Unconditional Love, Carollyne Robertson. 


THE COMMUNITY SHAMANIC DRUMMING 
AND*HEALING CIRCLE 475-1826, 
951-2324. Every FRI, 7 pm., everyone 
interested in learning Shamanic Journey- 
ing are welcome. 


EDITORS’ ASSOCIATON Alberta School for 
the Deaf, 6240-113 St., 471-5161. WED 10 
(7:30 pm): How academic is academic 
editing? Discussion by Mary Mahoney-Rob- 
son, editor, U of A Press. 

IDYLWYLDE LIBRARY 8310-88 Avenue, 
451-2043. MON 22 (77 pm): Medicated 
Mondays. 


GAY MEN & RELATIONSHIPS 910-3050. 


Every MON evening: Relationships with 
fami |, friends & foes: Group for gay men, 
gay, 


« 


sbian facilitators, 


IMAGES ALBERTA CAMERA CLUB John 
pace rat 469-9776. Leis 
ed in Photography? Meetings every 
and 4th THU each month, 8-10 pm. 

PARKLAND INSTITUTE Timms Centre for the 
Arts, Tory Lecture Theatre, U of A, 492- 
8558. www.ualberta.ca/parkland. Poverty 
amidst Pleanty. Mar. 4-6. 


"anit de ae 
ppers y 
* 496-7839. FRI 12 (2 pm): Thinking of 
Retirement? 
ee LIB! Lo 


SMe On 


Presentation, 


OA TECHNOLOGY 10503 Jasper Ave 
http://luncheon.oanet.com. FRI 5: FOOD 
FUN AND FACTS-EAT, LEARN, AND WORK 
register. 


OVEREATERS ANONYMOUS 423-2546. A sup- 
port group for compulsive eaters based on 
the 12 steps of Alcoholics Annonymous 


PSYCHIC SOCIETY OF ALBERTA 12530-110 
Ave., 481-3469. WED 3 (8 pm): Dr. Harb 
Sandhar of Sandhar Homoepathic Clinic - a 
pioneer in bringing homeopathic medicine 
to Edmonton, and a recipient of the Albert 
Schweitzer Medals of Merit for humanism 


SEEDY SATURDAY Grant MacEwan Communi 
ty College, 10700-104 Ave., Multipurpose 
Rm, Main FL, Bldg 106. SAT 13 (10 am-3 
pm): A day to celebrate and share seeds! 
Displays, talks, passionate gardeners and 
seeds! 


TALL KLUB 488-4020, 426-1973, SAT 13 (8- 
11 pm): Learn about the 20-40-s Tall Klub 
at a wine and cheese, 


U OF A Humanities Centre, Rm 4-29, U of 
A., 482-3026, WED 10 (3-4:30 pm): Panel 
#5; Shared Struggles: Insights into Racism, 
Sexism, Homophobia, and Classism; A 
Roundtable. Speakers: Jennifer Kelly, Patri- 
cai Foufas, Suzanne Butler, Julie Harris. 


U OF A_Timms Centre for the Arts, Tory Lec- 
ture Theatres, U of A, 492-8558, THU 4- 
SAT 6: A public policy forum on growing 
poverty and disparity in Alberta 


VISUAL LINKS 200, 5041 Calgary Trail N., 
413-3197. Meetings Every WED’s, 7:30-8:30 
PM, How to make money on the Internet. 


WEST END TOASTMASTERS MEETING 
10451-170 St., Rm 112, info, Jerry @ 
472-4911. Every TUES: Personal Growth 
and development in communication and 
leadership. Listening skills, appropriate 
feedback, public speaking abilities done in 
a friendly environment, two hour weekly 
meetings. 


WINSPEAR CENTRE 429-1992, ext. 238. 
Tours of the concert hall. Learn about the 
architecture, acoustics and backstage facil- 
ities. 


THE WRITE GROUP The Block 1912 Restau- 
rant, 82 Ave., 104 St., 413-0951. Edmon- 
ton area writers meet for coffee to share 
ideas, brainstorm and talk with other writ- 
ers. Every second THU, 7:30 pm. 


AUDREYS 10702 Jasper Ave., 423-3487. THU 
4 (8 pm); Reading with Cecil Foster read- 
ing from Isiond Wings. 


CHAPTERS WEST END 9952-170 St., 487- 
6500. WED 10 (8 pm): Cuba is not only 
Varadero, author Jerzy Adamuxzek, 


GRANT MACEWAN COLLEGE BOOKSTORES 
City Centre Campus, Rm 5-5142. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
*496-1808. MON 8 (7-8:30 pm)P: Onward 
Ho! Book Club. 


MISTY ON WHYTE 10458B-82 Ave., 
433-3512, Every SUN: Open Stage Poetry 
and Prose Readings. 


ORLANDO BOOKS 10123-82 Ave., 432-7633. 
*Readings in the new Bloomsbury Room. 
*Last THU ea month, Women in the Arts 
Poetry Series. THU 4 (7:30 pm): David 
Forsee, author of Can You Listen to a 
Woman, A Man’s Journey to the Heort, 
reading, book signings and discussion. FRI 
5: Suzette Mayr-reading from The Widows. 
WED 10 (7:30 pm): Agnes Jelhof Jensen 
and translator Bodil Jensen read 
from Agnes’ new book, Hello Canada, 

translated by Bodil. 


SPIRITUS 
1, bmp: Ea 


1912 Block Espresso Bar. TUE 9 (7 ‘ 


Yr 9 Gone 


McKenzie 


STANLEY A MILNER LIBRARY 7 Sir Winston 
Churchill Square, 3rd Fl. Boardroom, 


Talking Book Club. 


STROLL OF POETS 
http: //www.ccinet.ab.ca/stroll. Block 
1912, 10361-Whyte Ave., 436-4478. TUE 9: 
Wind, storm, Cloud, Rain: Jocelyn Verret, 
Joanne Godfrey, Nordicity (spritus Group), 
Host: Ernest Chiasson. 


SUGARBOWL 10922-88 Ave., 489-5823, 
432-1432. *Every SUN. night, 8 pm, open 
mike/stage. 


U OF A HM TORY BLDG., Basement, Rm., 76. 
432-1679, 432-7658. FRI 5 (10-10:50 AM): 
A special presentation and discussion with 
David Forsee. HC L-3. TUE 9 (11-12:20) 
Maria Campbell, reading from Stories of the 
Road Allowance People. 


THE WHOLISTIC HEALTH CARE CLINIC 
12320-103 Ave., 432-1679, 432-7658. FRI 
5 (7:30 pm.)The Art of Reflection. dAuthor 
David Forsee will use key phrases and ideas 
from his nbook and guide us through a 
reflective process 


THE WRITE GROUP Block 1912, Oid Strath 
cona, 104 St, 82 Ave., 465-733¢ Meeting 
every second THU, come out and meet 
with other aspiring writers to talk about 
issues of interest to writers. 


CRISTAL LOUNGE 2nd FL, 
Ave,, 421-7861 SUN evening: Ama 
teur Comedy Show open mike. 
pre-screening/auditions. Every WED (8 
pm): Laff City 

SIDETRACK CAFE 10333-112 Street, 
421-1326. Every SUN: Variety Night tosted 
by the Atomic Improv Co 


YUK YUKS WEM, 481-9926. Every WEDS: 
Hypnotist Sebastian Steel 


| 


CELEBRATION OF WOMEN IN THE ARTS Lik 
wid Lounge, 10161-1212 St, 424-0287. MON 
8 (7 pm): Womanstrength: entertainment 
from women in music, visual arts, theatre. 
dance, film, video, prose & poetry. 


THE 4 CORNERS SOCIETY Three Days of Cleb 
nrating Women in the Community, Mar. 6 
8. SAT 6 (9 pm): Maud & Terry Morrison 
(Sidetrack). SUN 7 (8 am reg.): Interna 
tional Women’s Day walk/run (433-6962) 
MON 8 (7 pm): Women With a Voice 
(Ramada Inn, & Conference Centre, 11830 
Kingsway Ave.) 


INTERNATIONAL WOMEN’S DAY CELEBRA- 
TION City Hall. SAT 6 (11:30 AM-3:30 
PM): Honouring our Foremothers, 1999 
International Women's Day Celebration. 


NAARR City Room, City Hall, 1 Sir Winston 
Churchill Wq., 497-5381. FRI 5 (11:30 am): 
An Alliance of Community Organizations 
and Individuals Committed to the Elimina- 
tion of Racial Discrimination. Cecil Foster- 
speaker “Holding on to the Dream”, The 
Red Players-drum group, Pillars of Peace: 
dance group. 


NUOVA'S GALA Timins Centre AOVANCE TICKETS 
! for the Arts, U of A. 420- 

1757. SAT 6: Operatic per- 
. formance and live auction, 
7:20 pm (coddails at 6:30 


10336 Jasper 


ONLY 


pm). 


ST. PATRICK'S DAY ASSOCIATION 903-9810. SUN 
14 9(11 am-2 pm): Breakfast outside the Old 
Strathcona Arts Barns. ¢(ipm): Fun Run (433- 
5072). *Parade (1 pm): starting on Whyte Ave, 
103 St. - 108 St. ¢Cultural Fair (2-5 pm): Mini 


i ). *Ceili (7pm-1 am): Traditional 
ping one a iwth Celtic dancers and Celtic 
musicans (Old Strathcona Arts barns). 


HOCKEY—Oilers www.edmontonoilers.com., 
Skyreach. FRI 17: Oilers vs New Jersey. 
HORSE RACING Northlands, 471-7379. 
se Simulcast racing, 7 days a 
wi - 


SOCCER *EDMONTON DRILLERS Skyreach, 
aaa THU 18: Drillers vs Wichita 
ings. 


A DRIFT IN L.A. Leduc Performing Arts Cen- 
tre, Leduc, 986-6677. 
its 20th ani 


nal story wich fea- 
tures music from 20 previous performances. 
by Leduc Drama Society. Mar. 4-6. 

CELTIC FEAST Celetic Hall, Golfdome, 99 St. 
32 Ave., 430-3663. Medieval Dinner The- 
atre. THU, Mar. 11. 


A CHILDREN’S STORY Kaasa Theatre, Lower- 
Jubilee 


496-7000, Every second WED of the month, 


pm, SUN,m Mar 14, 7 pm. No THU show 
Mar 11, SUN, Mar. 14, 7 pm. 


CONGO SONG Varscona Theatre, 10329-83 
Ave., 433-3399. By Nicole Zylstra, 
inspired by Stuart Cloete’s novel. Presented 
by the Unconscious Collective. A new 
musical. Taking you deep into the heart of . 
the Congo. Scientists and spies pursue 
their dangerous persosnal agendas. Mar. 4- 
14, TUE-SAT, 8 pm; SAT & SUN, 2 pm. 


DIE-NASTY Varscona Theatre, 10329-83 Ave., 
433-3399. The Live Improvised Soap 
Opera. Every MON night @ 8 PM. 

EQUUS Walterdale Playhouse, 10322-83 Ave. 
By Peter Shaffer. Mar. 10-20. 


FIDDLER ON THE ROOF Festival Place, 467 
8478. Presented by the Sherard Musical 
Theatre. Musical based on Sholem Ale- 
ichem Stories. Impoverished Jews in 
Czarist Russia. Mar, 5-6 


MELODRAMIX Festival Place, Sherwood Park, 
449-FEST (3378). Firelight Theatre every _ 


SUN, 7:30 pm., comedy and an improvised | 
soap opera 
SKYLIGHT The Citadel Theatre, 9828-101A 
Ave., 425-1820. Pre- RUSH TICKETS 
sented by the Citadel 
Theatre and the Nation- 
al Art re English 
Theatre. By David Hare. FOR SELECTED 
onate and adul- PERFORMANCES 


s love story. An idealistic young 

ity school teacher is visited by her 
a successful middle-aged 

is gneving the recent 

e. The evening is a dance 
od frustration. Until Mar, 7 


SPRINGBOARDS 3rd Space, 11516-103 St., 
477-5955. New Play Festival, back for the 
5th season! Enjoy readings and work- 
shops—new work by emerging and estab 
lished focal playwnghts. Mar. 11-27. 


STEPPIN’ OUT WITH IRV- 
AOWANCE TICKETS 
my 


ING BERLIN La Cite 
ONLY 


Francophone, 8527-91 
St., 420-1757. Present- 
ed by The Seat Of Our 
Pants. Mar. 5-6 and 12- 
13, 8 pm. 


THEATRESPORTS 10329-83 Ave.. 448-0695. 
The 18th Season of Rapid Fire Theatre 
Theatresports. Edmonton's longest running 
and tastiest improv show. This season will 
have more thrills-a-minute. Every FRI @ 
11 PM (until July 30, 99). 


WE ALL FLEW INTO A CUCKOO'S NEST Jubi- 
lations Dinner Theatre, W.E.M., 484-2424, 
Once upon a time there was a nice little 
“home”... where there lived a group of very 
“interesting” people. Until Mar. 21 


IRON HORSE EATERY & WATERING HOLE <; 
8101-103 St., 438-1907. *Every WED: Clas- ” 
sic Comedy with the Atomic Improv Co. 


LESSARD LIBRARY 6104-172 Street, 
496-1871. Every WED: Chess Night! all 
ages, 7 PM. Every TUE: Magic, The Gather- 
ing, all ages, 7 PM. 


THE NODE ROOM Circle Square Plaza, 118 
Ave. St. Albert Trail, 413-9982. Internet 
access. Multiplayer computer gaming. 


NORTHLANDS SILVER SLIPPER 988-4144. 
Singles dances twice monthly. Club Du 
Soleil. Club activities: Volleyball Skiing, 
softball, golf, pool, curling, *Silver Slipper. 
SAT 13 (8 pm): dance. 


SIDETRACK CAFE 10333-112 Street. 
421-1326. Every SUN: Variety Night. 


STONY PLAIN HORTICULTURAL SOCIETY 
Forget-Me-Not Greenhouse, Hwy 16A, Hub- 
bles Lake Rd., 7 km W of Stony plain, 963- 
8162. ST 27 (10 am-2 pm): Seaty Satur- 
day, exhcange seeds. 


ALLIANCE FRANCAISE D’EDMONTON La Cite 
Francophone, 8527 rue Marie Gaboury (91 
St), 469-0399. *Every THU (7-9 pm): Drop- 
in French conversation. 

CALDER LIBRARY 12522-132 Avenue, 
496-7090. MON 8 (7 pm): FreeNet Demon- 
stration. 

CASTLEDOWNS LIBRARY 9 Lake Beaumaris 


Mall, 15333 Castledowns Rd., 496-1804. 
MON 8: FreeNet Demonstration, 


CITY HALL HERITAGE ROOM, 477-2854. SUN 
28 (2 PM): Visualization & vision Workshop. 


- 
GRANT MACEWAN COMMUNITY COLLEGE City “ : 
Centre Campus, Room 5-142, main floor, 2 
10700-1046 Ave., 497-5188. *Accelerated 
Spanish: starts Mar. 10, FRI 5-SUN 7: the + 
5th annual Model United Nations Assembly 
(in the Conference Theatre (5-142). 


MERRYWOOD DANCE & CREATIVE ARTS 
ACADEMY 9005-132 Ave., 462-6675. ' 
Spring Dance Session. 

SPRUCEWOOD LIBRARY 11555-95 Street, 

*496-7099. SAT 13 (9 am-noon): Rubber 

Stamping Course. 


o Ane oe RopRT pte 


be a part of 
Edmonton’s only 
volunteer radio station. 


If you have a passion for progressive ideas, 
Female ie)minltc) @me) ms Malis ost avaelolellimalliil iio 


CJSR wants to hear from yo 


Find out what you can do at FM88 by attending 
our next Volunteer Orientation Meeting 


on Thursday, March 11 at 8 pm at CUSR 
in Room 0-09 in the Students Union Building 
on the U of A campus. : 


eed any 


March ti at 
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FREE* FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 


Need a volunteer? Forming an acting 
troupe? Want someone to jam with? Place 
up to 20 words FREE, providing the ad is 
non-profit. Ads of more than 20 words sub- 
ject to one rice or cruel editing. Free 
ads must be submitted in writing, in person 

or by fax. Duplicate ads will not be pub- 
lished, except by mistake. Free ads will not 
be taken over the phone. Free ads will run 

for two weeks, if you require an ad to be 
renewed or cancelled please phone or fax 
the Classified department.Please, fax your 
ad to 426-2889, or drop it off at the Empire 

Building, 307, 10080 Jasper Avenue. 
Deadline is 3:00 PM the Monday before 
publication. Placement will depend upon 

available space. 


artists to artists 


The Edmonton Art Club is accepting new 
members through jurying in May, 1999. (The 
Edmonton Art Club ofters scholarships to 
members of the club for study in water 
colour.) If you are interested contact Linda 
Nelson, 462-7383, or Judi Popham, 488- 
2629. 


na0204 


Calling all artists!!! Now accepting written 
and visual art submissions for anthology pub- 
lication. Theme: The Year 2000. Contact Scott 
at 403-270-0655 for info 

na0218 


Call for art rental submissions. Profiles Public 
Art Gallery. Deadline May 20. For info pH 
460-4310 

nalts 


The Pop Art Show from the Garage to the 
Gallery: In celebration of the International 
Year of Older Persons in 1999, The Works Fes- 
tival is planning to showcase a visual art 
exhibit that recognizes the creative genius of 
your Dad. If your Dad creates form, funk or 
tine art, send us a snapshot along with a writ- 
ten description about his talent Ph 426-2122 
for info 


20128 

\f any artist or artclass need a male model ph 
424-0613, leave message 

na0225 


Sugarbowls Speak Easy, 10922-88 Ave., an 
open mike/stage for writers of poetry, prose or 
alternative forms of verbal expression, every 
Sun. night, 8 pm, Ph 489-5823 or 432-1432 
for info. 

na0128 


Writers wanted for Our Voice, the spare 
change magazine. Call Michael Walters at 
428-4001 

na0225 


Sci-Fi writers interested in writing for comic 
ck & animation series. Leave message: Kim 


433-1936 

na0225 
Screenwriters Group. Beginners or experi- 
enced interested call Mary 478-9363/Marcel 
461-9562. email: marcelwood@hotmail.com 


na0225 


ADULT CHAT LINE! 
Connect Live or Just Listen. 
Always lots of women to 
choose from, 
24 hrs/day! 18+ 
Call (403) 414-0800 or 
1-800-551-6338 


Isingles.com 


www meetic 


ME--9999999 


LIVE YOU & ME 


TALKING CLASSIFIEDS - 


Classifieds 


Deadline for classified advertising is 3:00 p.m. Monday before publication 


artists to tists 


The Alberta Foundation for the Arts invites 
slide submissions of artworek to update its 
collection. Apr. 1 deadline. For application 
forms call 427-9968 

Se SS 
Writers Social Club: 8711-82 Ave. 
Fiction/nonfiction writers, editors/aspiring 
editors, publishers/aspiring publishers meet 
new friends for literary business purposes. 
108 pm, Mon-Sun. Call 437-1119 
2S ee 


The Write Group meet for coffee every sec- 
ond Thu, 7:30 at the Block 1912 Restaurant, 
82 Ave. 104 St. New members, experienced 
and inexperienced writers welcome. 

___na0128 


ipo for people who need support who 
are highly sensitive left handed or very cre- 
ative please call Nancy 421-1950. Perhaps 
willing to do a survey. 


naz 


Theatre Network: submissions from young 
writers (under 30) for Synerude Next Fest Fes- 
tival (June 8-13), Deadline for proposals and 
submissions: Mar. 5. Send to: Theatre Net- 
work, 10708-124 St., Edmonton, T5M OH1 
For more info contact Bradley Moss @ 453- 
2440 

na0121 
Free guitar lessons, weekly jam sessions, meet 
people and form your own band. U of A 
Musicians Club. Jim 425-4229. 


nalii9 


rtist studi 


Studio space available, River Valley view, 
ample natural light. Store front, 600 and 400 
squre feet, 2nd floor 450 sq. ft. 9654 Jasper 
Ave. 466-0070. 

na0218-0316 (4 wks) 


WE BUY & TRADE 
MINT CONDITION 
CD's. 


SOUTHSIDE 
SOUND 


ROWSHELL 
OFFERING SOFT SENSUAL OIL OR 
POWDER MASSAGE THERAPY, 
PETITE AND CURVY AVAILABLE 


FOR OUT-CALLS. MY RATES ARE 
MORE THAN REASONABLE FOR 
RELAXATION AT ITS BEST PHONE 
945-1798 TODAY. 


Lice#12991192 
_¥w0225-0304 (2 whs) 


escorts-male 


Jeff 
Independant, exciting, handsome, very well 
built male escort available anytime at 
917-3040. 


VW0304-0311 (2wk) | 


escorts - transsexual ™ 
Q 


DOMINIQUE _ 
27 years old petite blonde available to par- 
ticipate in your fantasy sessions. Include 


cross-dressing, domination and most fetishes. | 


Call 24 hrs. 413-0853 
VW0304-0311 (2wk) 


Vue Weekly Classifieds, 
Call 426-1996 


Cruiseline 


hwnd | 


dSist io nis 
AUDITIONS! 
ACTORS & SINGERS NEEDED 
Call 448-9339 for appointment. 
More great opportunities. our display ad 
on page 16. 
na0304 


AUDITIONS: Summer employment? Perform 
in the Kootenays! Equity show also looking for 
non-equity. Auditions Mar. 6 & 7. Contact Pia 
Wyatt 250-812-1828. 

VW0211-0304 (4wks) 


Ukrainian Shumka Dancers: SAT, Mar. 5, 2:30 
(doors @ 2 pm) Shumka Studio (Sherbrooke 
School,12245-131 St) Ph 455-9559 for info 
Dancers must be 16 yrs and have dance training. 
20304 


Edmonton Theatre a jared Society is holding 
en auditions for 13-25 yr olds for the 1998 
arnival of Shrieking Youth Theatte Festival 
on Mar. 5, Mar. 7. Call 499-1271 for info 


na0304 


The Lighter Game: A new play by Paul Blair to 
be pertormed at the 1999 Edmonton Fringe 
Need 4 males that look 20-25. Auditions SAT, 
Mar. 6. Call 432-5472. 


ma0225 


models wanted 


Artist requires girl-next-door types for in-stu 
dio mode Oe work. Fully compensated, no 
exp. req'd. For interview, Glenni)’s Grafix) 
45 6.3150, 


YW0403-0411 (2wks) 


Vue Weekly Classifieds, 
Call 426-1996 


GUITARS *% AMPLIFIERS *% KEYB( 
PA. & RECORDING EQUIPMENT 
SALES & SERVICE & RENTALS 
BUY * SELL * TR. 


tick MUSIC LESS 


ve PRIVATE LESSONS: 


4 


433-0138 


10848 - 82 Avenue, Edmonton 


*Dreamers* 
The ultimate in exotic 
*Jacuzzi* body «shampoo 
*and massage 
All female staff 7 days a week. 
14448-118 Ave 944-2626 
*all credit cards accepted 


VW0211-0304 


IS DRINKING A PROBLEM? 
A.A. CAN HELP! 


424-5900 


Pride Video! 


Gay Erotica 


2 Noon to 10 PM 
Wed to Saf 
12 Noon to 12 Midnite 


———— * March 4 - March 10, 1999 


es ieee available 


rate Ee eitarst looking for band, traditional 

| punk and rockabilly, other 
oa influences as well, Call Franc 490- 
8123, leave a message. 


20304 


Amateur classic & hard rock drummer look- 
ing sapoin band as hobbie, havent played in a 


band for 12 yrs but been playing for the last 2 
yrs. Dwayne 486-4990, e-mail 

Yeroome@telusplanet net. 
120304 


Vocalist looking for perce band, rock & 
blues. Call Chris, 459. 


i sae __nan304 
Lead guita witarist pecs to form or join 
heavy/blues/rock band, Have rehearsal 
space. Call Mike @ 922-0418 (if not in, leave 
message). 


ma0225 


musicians wanted 


alae wanted, Influences Doughboys, 
Replacements; NILS, Wheat Chiefs, Samiam, 


__na0304 


Daiborer wanted for dumb punkish band 
Must be ene: an and committed, preferably 
competant. Call Roy 486-0942 after 6. 


__na0304 


Female singer/songwriters wanted to partici- 
pate in a concert in May “00. Edmonton's 
equivalent of Lilith Fair. Call Flo at 414-9792 
(w) or 431-1766 (h) 


—— aS 


Need singer & bass player (18-24 yrs old) for 
heavy blues rock band. Have jam space. Must 
be creative and have own gear. Call Mike 
922-0418 

_NA0304 


Seeking flute pave and natural percussionist 
to record a fok song. Call Marie 430-1451. 
na0304 
Metal band seek drummer. Ph Jay 457-4311 
__na0304 


Rock band seek keyboard player for 
pease tour in the making. Ph Chris 431 


__NA0304 


Stash need serious drummer. Ages 18-30 Ph 
Chris or Rob 482-1123 


Lead mur singer wanted. Five month 
house gig in town, May 1-Oct. 1. R&B, swing, 
country rock, rock, etc. Must have good solid 
| sound and attitude. Call Darrell at 479-1674 
30225 


Really, feally need a pianist for one day a 
| week. With jazz music and soft love song 
| abilities, 421- "950. 

| ___na0225 


Singers! Need male with a low v voice, and a 
female in any rai nga for local pop/rock group. 
Ph Michael at 456-6625, 

as ____nao22s 
Lookin, for someone who can _ beat-box 


(sound like drums only using the voice) for 
saab pop/rock group. Ph Michael at 456- 


___na0225 


____naoz2s 


Tired of the same old bands week after week? 
We've got the original songs but we don’t 
| have the beat. We need a drummer for our 
|- Pen eS trio to be complete. 468-5347 or 


a0225 


E xperlenced: eclectic seo wanted for expe- 
rienced, heavy groove, ec! we band, Ramsey 
431- 1646, Mark 441-9852 

Fs na0225 


‘ELECTRONICA MUSIC CLUB’ free member- 
ship. We do ‘Dance, R&B, penal, Techno, 
mbient, Jungle, R&B, Hi etc. Call 
TonMeister K. 47' 8 5 


130618 


Amateur Musicians wanted: The Cosmopoli- 
tan Music Society: CMS Adult beginner Band 
Program, CMS will teach you how to play an 
instrument. If you py or sing already or used 
to, there are adult bands. ranging rom ele- 
mentary to advanced and a chorus. Contact 
CMS at 432-9333 for more info. 


na0627 


music instruction 


Music Instruction for guitar, mandolin, banjo, 
bass, drums, flute, recorder, Irish tin whistle, 
and bodharan. Private instruction — focus on 


individual Professional caring instructors with 
music degrees, ually amuse instruction since 


> VW/ 0224-(FEB-MAR)- 9999 


Vue Weekly Classifieds, 
Call 426-1996 


Are you a musician with a 
CD ready for the market, but 
now ve to oer the word 


If this is your situation 
Wwww.nusounds.com 
was created for YOU! 
If you would like to show- 
case your music to the 
world, 


Call 780. 991.9029 


ine in April. Si 
‘now! 3 months j oF $30. 


Gray Music Private Guitar Instruction beginner 
intermediate 
SouthSide location, just off U-of A campus. 
Call 432 5157 
__ VW0211-0304 (4 wks) 


GUITAR LESSONS Beginner / Advanced 
Acoustic / Electric / Bass 
ROCK/FOLK/ BLUES - jazz / Theory / Slide 
on erstyle 
IG WRITERS - Develop Songs / Record 
ee Just off campus. tan Birse, 3 59 i 
CR/9999 


music ser ces 


pecorcing studio for hire, 16 trk recording 
hard disc recording and editing, complete 


Bae ace $15/hr, engineer included 


VW0225-0318 (4 wks) 


business opportunities 


NETWORK MARKETING 
$100 BILLION INDUSTRY 


OUR COMPANY: 10 YEARS OLD, PUBLICLY 
TRADED MEMBER DSA, INTERNATIONAL 
OPPORTUNITY 
CALL; 439-0104 

¥w00211-0304 (4wks) 


ce instructio 


rth Classes So Cool! Such Fun! Edmon 


ton, Leduc. Singles, couples, groups, ages 
13-93! Choose 4.30 or 8:00 PMA Sundays or 
8:00 pm Mon, Tues, or Thurs. Latin, Ball- 
room, Country available. Starting immediate 
ly - register now! Vista Dancesation 441 
6665, 24 hours. 


VW0211-0310 (5 wks) 


ed Cada 


TRAVEL-teach English 

Sday/40 hr, Apr. 39-May 3 

TESO L teacher cen. course (or by corresp.) 
1,000's of jobs avail. NOW 

FREE info pack 438-5704 


GS0813/98-99 (1yr)(Ape 28) 


on 


SUPPORT 
YOUR LOCAL 


FOOD BANK 


Gain valuabie experience...and make a 
difference in someone's life! Dance Coor- 
dinator for monthly dances for adults with 
mental illness. Need a friendly, fun-loving} 
person to work with established commit- 
tee. Time commitment: 3-4 hrs per month 
Ph Paddy @ 414-6300 for more info. 


na0204 


Be the Canadian Connection. Canadian 
newcomers require help with conversa 
tional English and orientation to Edmon 
ton and Canada. Be a teacher and a learn- 
er of culture. No second language 
required. Hrs. are flexible. Call the Host 
Program @ 424-3545 


nadlia 


The Canadian National Instutute for the 
Blind (CNIB) need your help! Can you 
spare a few hrs to help CNIB run a 
fundraising bingo? Please call Cathy Soos 
467-0918 


na0128 


Volunteers required to-tutor students and to 
ive support. Sat (2-4 pm or Thu (6-8 pm) 
‘or more info call Heather 424-3545 


na0218) 


jaidtodluce se newcomers to the transit system 
with a stop at a local grocery store where 
ou will provide assistance with shopping, 

ytime, weekdays (apprx 2 hrs) Flexible 
Cal Heather 424-3545 


ma0218-0311 


Volunteer to teach English to adult immi 
grants, daytime, weekdays, for 3 hrs, ance a 
wk. Small groups. Orientation provided 
Call Heather 424-3545 


nad218 


150 O Refugees to Come to Edmonton Volunteers 
urgently needed to help facilitate their integra- 
tion process. Hrs. flexible. No second language 
required., The Host Program 424-3545 


90218 


ipisnad Parenthood Edmonton is looking! 
for pro-choice men and women of all ages 
who are interested ina a unique volunteers 
experience. Contact Laura at 423-3737 
s se _na0218 


VOLUNTEER OPPORTUNITIES FIT FOR 
TWO! The Arbutus Volunteer Foundation 
(the Child Welfare volunteer program) look- 
ing for volunteers to work with dolls: 
‘oups in need of mentoring/tutorin, 
Rarin Boyd @427-8564,e-mail kboyd aa 
tus.westerncanada.com 


naoiia 


Do you love art? Volunteer at the 14th annual 
Works Festival! Many roles are available for| 
artists, students and those with a general inter 
estin visual art, Call Karren at 426-2122. 
x 20225 


Love plants? Hate pesticides? Help with our 
fundraisin, i. sales. Free plants! Lawns 
for Kids. Cherry Dodd 466-7570. 


na0225) 


-~ 


Page re 


hair styling-psychic 


Specials Cut $8 up, perm $30 up, 


up Streaks $20 up, pails $ $30 up. ¢ 
chic teacup, palm, Tar sicards. Tayl 
10414 Jasper Ave. Free Parking Ph 


T-VW0304/99 (biwk-1 yr)" 


0304 (1 wk 


IS DRINKING A PROBLEM? 
A.A. CAN HELP! 


424-5900 


New Kids 


on the 


FEELING CORNERED? 


You can always talk to us 
24 hours a day, 
7 days a week. 


The Distress Line 
482-HELP (4357). 


We're in your corner. 


A program of 


THE SUPPORT NETWORK 


Absolutely Free Call |i 


‘Voice Mail 


“Frees 


ofelalat=leqaels 


403-702°2222 


-Messaging 
-One 2 one 


TELEPH( 


INE PE 


SO; the coffe wachine Was been 
elling me that you and the 
Wahtle maker ae 

planning to kill me 


Vue Weekly.*- March 4 = March 10, 1999 


“You pulled the trigger of my... Love Gun 


If giam’s your thing, there was absolutely ne Detrer 
place to be on the planet than New City: ; 
Saturday night. Kiss cover band Black Dia ; 
brought down the house with their wic ibute co 
Peter, Paul, Gene and Ace—and opening the night was 
the steamy triumvirate Madrazor, who caught the red- 
eye from their native Madzonia just to play the gig 
While the fictitious Frehley and Stanley wail away on 
the right, Madrazor’s Mars and Zoe show us every-. 
thing they got...“and baby, baby, that’s quite a lot, You. 
drive us wild, we'll drive ya crazy!" : 


its Not Just About $ & | 


It's ABout GETTING Lucky! 


It's also about making new 
friends and having FUN! 


FEELING LUCKY? 


The GrapeVine 


LIVE CHAT & DATE-LINE 


You could 


Ladies Always FREE: FREE Trial for MEN: 


418-3636 418-4646 


The GrapeVine Club Inc. assumes no liability if meeting through this service and does not 


screen callers. Free local call, long-distance charges may app!y OUTSIDE Edmonton Must be 18+ 


‘March 4 - 


rch 10, 1999 


Your 


Women 
Seeking Men 


My name is Candy. I'm an easygoing, fun-loving 
single, native mother looking for friendship. | love 
life. If you think we might have a good time, get 
back to me. Box 6850. 


This is Barb, I'm a 25 yr. old, 5'8" tall, soon to be 
divorced, employed mother with long, brown 
hair, dark, brown ied & two young children, | 
enjoy movies, cuddling, & having fun. I'm a non- 
smoker & casual drinker. If you're interested, get 
back to me. Box 6728, 


FREE TO CALL* 


enter code 100 


Source for Casual Encounters 


This is Lorraine. I'm a 5'4° tall, 140 Ib., interest- 
ing, educated, diverse, attractive, independent 
female with red hair & green eyes. | embrace life 
& have a great passion for the outdoors. | enjoy 
dancing, dining, movies, travelling, theatre, con- 
versation, & spending time with that special 
someone. I'm looking for an attractive, educated 
physically fit, 5'9°-6' tall, 47-57 yr. old male with 
a full head of hair. If you're interested, box me. 
Box 3566. 


My name is Laurie. I'm a 26 yr. old, 5°9° tall 
open-minded down-to-earth, full-figured female 
with brown hair & green eyes. | like golfing 
camping, playing guitar, & much more. I'm look- 
ing for a 27-45 yr. old male to share my life. If you 
ld we might be compatible, box me back. Box 


I'm a 29 yr. old, attractive, confident, 
university educated female. I'm look- 
ing for casual dating & intimate 
times with a university educated, 
male companion. If you're interested, 
leave me a message. Box 6361. 


I'm a 5'9° tall, well-groomed, very 
attractive, employed, slim female 
with blonde hair & brown eyes. I'm a 
smoker & casual drinker. I'm looking 
for an attractive, 37-45 yr. old, 5'11°- 
6'S tall, height/weight proportionate, 
well-groomed male with lots of hair 
& no glasses. If you're passionate, 
romantic, single, & love to travel, 
let's date casually & see where it 
goes from there. Box 5388. 


This is Courtney. I'm a 29 yr. old, 
well-built, active, tanned female with 
long, blonde hair & beautiful, blue 
eyes. | enjoy life & have a great sense of humour. 
I"m a dancer. I'm looking for a non-smoking, 
moral, fit gentleman under 30 yrs. old, over 5'10" 
tall, who's university educated, & professionally 
employed, If this sounds like you, call. Box 5007. 


I'm a 33 yr. old, 5'5" tall, non-smoking, employed, 
attractive, single, white female with light brown 
hair & blue eyes. | have no children. | like skiing, 
movies, dining, swimming, long walks, reading, 
camping, & travelling. If you'd like to know more 
about me, leave me a message. Box 4212. 


I'm a 25 yr. old, tall, attractive, open-minded 
female with a good sense of humour. |'m looking 
for a guy over 25 yrs. old, who knows the mean- 
ing of cool. If you're interested & you'd like to 
know more, send me a message. Box 4121. 


This is Ray. I'm a 5°4° tall, full-figured female 
looking for someone with similar interests. | 
enjoy cycling, swimming, camping, fishing, base- 
ball, footbal , picnics, pool, darts, bowling, cards, 
& spending time with family & friends. If you're 
an honest, trustworthy guy who's not into head 
games, leave me a message. Box 4105. 


\'m a 27 yr. old, 5'8" tall, 130 Ib., submissive, very 
attractive, ie beeag fit female with shoulder 
length, dark brown hair & green eyes. | work as 
an executive assistant. I'm down-to-earth, easy- 
ng, passionate, fun-loving, intense, & creative. 
ees are fine but I'll have nothing to do with 
Moustaches, cowboy boots, or anyone wearing 
Niki running shoes when he's not in the gym. If 
you're ing, easygoing, down-to-earth, & 


you like rock climbing, mountain biking, hiking, 
Skiing, & pubs, pag a call. Box 3838. ‘ 
My name is Barb. I'm a 30 yr. old, 6'1" tall, 260 
\b., attractive female with blonde hair & blue eyes. 
| have pipe re 
Sports, ng, fis 
fora Tan with a good 
casually date & see 
. Serious replies only. 


tm non: 


This 
Week's 
Top 
Ads 


I'm a 30 yr. old, 5'6" tall, attractive, 
physically fit, single, white female 
with brown hair & blue eyes. I'm a 
smoker & casual drinker. I'm look- 
ing for a 30-40 yr. old, drug & bag- 
gage free, romantic male who's 
attractive, medium built, & over 
5'10° tall. No children please. Box 
3371. 


My name is Heather. I'm an early 
20's, confident, single, professional, 
female looking for a confident, 
employed, single male who knows 
where he's going & what he wants 
out of life. You must be active, easy- 
going, & have a sense of humour. | 
don't care what you look like, drive 
or do for a living. If you feel this ad 
describes you, box me back. Box 
5268. 


I'm a 5'6" tall, attractive female with blonde hair & 
green eyes. I'm looking for a 25-40 yr. old, posi- 
tive, kind, honest, communicative, handsome 
gentleman. If you'd like to know more about me. 
leave me a message. Box 2935. 


This is Sharon. I'm a 26 yr. old, 5'7° tall, 165 Ib. 
single mother of a 4 yr. old son. | have shoulder 
length, dark brown hair. | enjoy reading, drawing, 
& time with my son. I'm looking for a serious 
relationship starting with friendship. If you're a 
single male who's interested in a wonderful 
woman with lots to offer in a relationship, give 
me a Call. Box 2745. 


I'm a 34 yr. old, 5'6" tall, 140 Ib., attractive, out 
going, down-to-earth, professionally employed 
female with short, dark hair & brown eyes. | have 
a great sense of humour & a variety of interests. 
I'm looking for a ¢own-to-earth, honest, attrac 
tive guy who knows where he’s going & what he 
wants out of life. If you'd like to get out of the 
house once in awhile, box me, Box 2393. 


My name is Shirley. I'm a 27 yr. old, 5°4° tall, 140 
ib., with short, brown hair & crystal, blue eyes. | 
enjoy pool, dining, movies, long walks, & spend 
ing time with my friends. |'m looking for an easy: 
gomg, personable guy with direction & a good 
head on his shoulders. If you'd like to know more 
about me, box me back. Bax 2363. 


I'm a 40 yr. old, 5'6* tall, voluptuous, easygoing 
female with light brown hair & changing, bluish 
green eyes. | have a good sense of humour. | 
enjoy sports, bowling, pool, cards, board games, 
dancing, music, movies, & cuddling. I'm looking 
for a 35-45 yr. old, healthy male over 5'8° tall 
with lots of hair & a moustache. If this sounds 
like you, get back to me. Box 2227. 


I'm a 5'6" tall, medium built female with short 

brown hair & big, brown eyes. I'd love to meet an 

honest, sincere guy with a great sense of humour 

If you feel that you've grown from your past & 

you'd like to share some experiences, leave me a 
\ message. Box 2127. 


I'm a 29 yr. old, 5'3° tall, well-endowed, full-fig- 
ured female with blonde hair & blue eyes. I'm a 
social drinker & a reformed smoker who doesn't 
mind if you do. | want someone to be a friend & 
lover to enhance my life not complicate it. If any 
of this sounds interesting, leave me a message. 
Box 1877. 


This is Jennifer. I'm a 5'3" tall, 120 Ib., mature, 
Stable female with brown hair & brown eyes. If 
you'd like to know more about me, get back to 
me. Box 1094. 


My name is Denise. I’m a 26 yr. old, 55" tall, 110 
tb. female with shoulder length, light brown hair, 
fair skin, & blue green eyes. | enjoy the Oilers 
movies, bowling, board games, & cats. | love to 
laugh. I'm looking for a nice guy for a jong term 
relationship. Box 9069. 


This is Tyra. I'm a 22 yr. old “slim adventurous, 
open female looking for someone to talk to & 
possibly meet. Box 5366. 


This is Michelle. I'm a tall, attractive, well- 
endowed female with long, brown hair, & blue 
eyes. | have a great sense of humour. If you'd like 
to know more about me, send me a message. Box 
7831. 


Telepers 


(780) 


I'm looking for an 18-24 yr. old male over 6° tall, 
who knows who Walt Whitman is. If you're pas- 
sionate about your work & think we might have 
onan in common, get back to me. Box 
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I'm a 39 yr. old, 61" tall, 235 ib ooking 
male with long, blond hair, blue ey a mous 
tache. I'm romantic, caring, spontaneous, & pas 


sionate. | like skiaooing, camping, fishing, cud 

dling, & all the good stuff. I'm looking for a 20-49 
yr. old, slim, attractive, lady with a great sense of 
humour. If you think you're the one, get back to 
me. Box 6892. 

This is Mike. I'm a 41 yr. old, 61° tall, 196 tb 

youthful, fit, attractive male with brown hair, 
glasses, & hazel eyes. I'm divorced & have two 
sons, 8 & 10 yrs. old, who live with their mother 
in another region of Canada. I'm a non-smoker, 
non-drinker, & drug-free. | enjoy movies, working 
out, music, dining, concerts, cycling, walking, & 
more. |'m looking for a 35-45 yr. old, non-smok- 
ing, drug-free, Single or divorced, slim, attractive 
female with similar interests & no dependents. | 
seek friendship, dates, & companionship only. If 
Box 3638. 


y 
fun-loving, clean, neat, fit male with brown hair & 
nice green eyes. I'm honest, kind, caring, sensu 
al, passionate, adventurous, & a little shy. | love 
car racing. I'm looking for a slim lady who loves 
to have fun. You know what to do. Box 2942 


I'm a 46 yr. old, 6'5" tall, 215 ib., non-materialis 

tic, laid-back male with short, thin, brown hair, a 
tan, & a moustache. | have an old pick-up & live 
30 miles west on an acreage with two dogs, two 
Cats, a couple of horses, & a pig. | commute to a 
good job in the city & love it's amenities. | love 
fires, the stars, Scrabble, the Celestine Prophecy 
good food, & good wine. I'm altracted to slim, fit 

ladies my age or younger, who are open-minded. 
uninhibited, & mysterious. I'm waiting patiently 
for a kindred soul. Box 9453. 


This is Ralph. I'm a 52 yr. old, above board 
respectable gentleman looking for a 45-60 yr. old 
medium to large, cuddly lady for a casual 
encounter over coffee & donuts. I'm a non-smok- 
er, non-drinker, & allergic to tobacco. | would 
treat a lady with great respect & seek the same in 
return. | do not play head games. If you're inter- 
ested, get back to me. Box 8189. 


This is Chris, I'm a 37 yr. old, 6'2° tall, attractive 
white male looking for a discreet, long term rela- 
tionship. If you're interested & sincere, get back 
to me. Box 3614. 
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open, hon- 
h curly, blond hair & blue 
ess romantic whos not 
the outdoors, candlelit 
oil massages, & much 
eated like a lady, leave me 


I'm a 40 yr. old, 6 tall, 160 Ib., slirr 

single fathe: 
s. I'm a ho 
Fr scene. | en) 


a message. Discretion guaranteed. Box 7249. 
This is Ray. I'm a well-built, open-minded, spon- 
taneous. ctive, white male looking for some- 


one to get together & have some fun. If you're 
interested, drop me a line. Box 7165. 


I'm a late 20's, 5'6° tall, medium built, profes 


sionally employed, clean-cut maie with short 
black hair & brown I'm a non-smoker & 
social drinker. | enjoy working out, movies, pool, 
sports, sic, dancing, outdoor activities, & 
quiet ings at home. If you're interested & 


you'd like to know more, get back to me. Box 
6826 


I'm a 5'10° tall, 180 Ib., athletic male with sandy 


blond hair. I'm not bald & don't have a beer belly. 
I'm looking for an intelligent, sexy woman for a 
no strings attached relationship that could lead to 


more if the chemistry is right. If you're interested. 
box me back. | hope to hear from you soon. Box 
6802. 


This is Tim. I'm a 5°10° tall, 215 Ib., stocky male 
with short, brown hair & hazel eyes. | enjoy darts, 
pool, cooking, long walks, movies, cuddling, & 
more. Let's start a friendship that might lead to a 
long term relationship. Box 6380. 


This is George. I'm a 69 yr. old, healthy, happy. 
active, non-smoking male who doesn't care for 
dancing, suits, or ties. I'm an ordinary, hard- 
working guy. | have a variety of interests, I'm 
looking for a non-smoking lady. If you'd like to 
know more about me, leave a message. Box 
6293. 


I'm a 56° tall, 130 lb., drug-free, non-smoking 
guy with brown hair & brown eyes. | love to party. 
I'm just looking for a no strings attached rela- 
tionship, dancing, & just hanging out. If you'd like 
saa More about me, get back to me. Bor 
5985. 


I'm a 31 yr. old, 6'1" tall, 195 |b., good looking, 
athletic, fit, white male with brown hair & bluish 
green eyes. I'm looking for an ongoing, discreet, 
intimate relationship with someone who likes to 
have fun. Box 5294, 


I'm a 29 yr. old, 5°10" tall, 180 Ib., good looking, 
fit, Ukrainian male with short, brown hair & green 
eyes. | enjoy sports & spending time with friends, 
I'm looking for a Ukrainian female who's down- 
to-earth, active, & enjoys the good things that life 
has to offer. If you're interested, get back to me. 
Box 4875. 


I'm a 28 yr old, §'11° tall, 190 Ib., clean-cut, 
physically fit, non: ing, well-groomed, confi- 
dent, single male with light brown hair & striking, 
blue green eyes. | believe in trust, good commu- 
nication, & strong, moral values. | enjoy sports, 
mountains, horseback riding, hiking, rollerblad- 
ing, & much more. I'm peal a very active 
partner. Box me back. Box E 


My name is Kim. I'm a 45 yr. old, 5°11" tall, 175 
Ib, youthful, emotionally & financially stable, 
Spiritual male who enjoys racing, auctions, swim- 
ming, & my Siamese fel gan Be. 
attractive, intelligent, Christian Md similar 
ino for a meaningful ip. Box ~ 
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== Before Madonna, No Doubt’s Gwen Stefani, Garbage’s Shirley Manson or any of 
the Spice Girls, there was gorgeous Blondie lead singer Debbie Harry... Debbie 
was one of the first to open doors for women.” THE NEW YORK POST 
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Downtown Edmonton: 10232 10éth Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 / Red Deer: 5239 53rd Avenue 340-0500 


